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6� �;�0 �/��� �
��:, �2
��� ��'�� "!/. �2�
, �c�'.��� ��'�� "!N�� �2�
 
�?��, 
�1/
 �d: 
����, ������, ����-
��8��A �� 
��8��-��B��, �
T81 ��*
 ��
� (Crisis), 
/�
 ��
� �� ��
� �'-* (Climax), �/���-��'�� (Impression), 
 

1� 6���/��:  
�5� �
�� 
����, "	�!�( ��M� ��� ��
���-�� ���� ! ���; ��0 
�� 8., ���� 
��;� ��� 
�.
�� ����-�+ ��< ��J�, 
��� �� "�2*� �����; �<R���
 !�j/�� "��� 
��%B 
�� 5�., �2
 ������� �< 8� �� �2
 "��, �< �� ��0�R���� ��
���-�� 
=!
���� ��
R��� ����H, ��;��� ��
���-�� ��� ���+�. ��_ 
��� 
2� ��.��, 
��.�� �0 ����� !��� ��j�+ ���. ���� �!-� �
��� ��
 ���� �%�I ���.�� 
2�, 
������# /
*������ 
�8T-# ���, 6��� 
�/ ��
!��� ;�.� "���
— �
�� 
�j/� 
"�L�. �
��� �%�I ��R� �8�5���, ��
!��� 5
� l �� ��%���� (liver) !�( =!
��', 
��
n�� �%�o ��j�� �/���. 
���-, ��� ��j� %���� 2��
, 6�����
��' 
����I�� �� 
�����. !p
�; 8�, ���+� !��� �
� ����� "�L��� ��qI���� ;��� 8�. ���
� 
8��.�� 
�5*
������ 
2� ����, ��
 �
�� �� �M�� ���(�>� 
2� ���� ��j��,  
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�� "����8� !���*' �c�'. "�� ����� ��0�� ��;� 5�., ��
��� =!
��', �
G 
"��8���, �0 ����
 �
�� �M�� �� 8���, 5r 
�� �� �
=, ����� /�� ��*�
 6�I*�� 
I
�� 2��
, 6��� �
=��
���-�� /��!���� ��� ���. ��j�#�. ����, ��0 ��� ��j#���� 
"�L�� 6� �
�
�
� ‘6�I*��’�0 ��
�	�, �0 "��� �( 
�� 5�., �8�
��' 8�.� 
��s� ��
��� �
�� "��8���0 �., �5����� ��!� 
5*��� !�. �� ���� �� ��t�,  

���� �� �'. "���� ���/6���v ��0�� N�� �
 "!1�* "�L�	�, ��
���-�� 
��
�� �
 ��� � 
���- ��� ��j+�., ��� �/��; 
�w��, �� ��
���-�� ��� �� �� ��, 
!��� ��j+� ��, n�� %�o� ��, �
�� 
�w ���x�� ��
���-�� ���
 ���
�. 2�
�, 
��
���-�� !����  �!, �2�
� �2�
� M� ��� ��8��-��Ty�5* ��� 
�w�� �5� ��`���-� 
8�.�� �., !��� 6� M� �� !1>* ��
���-�
 ���; ��� 
�� 8., �'� 6
�� �2�
 �5� 
�
 z�j
 �(< ���I ��.�� ��� �
����, �%��� �5 ���;, �� 6�����
��' 
����I �., 
6��� �� 
��, ��� "����
�� ���-!���-n��-M� �-8��.� �
��0 ��� !�+ ��, ��
���-
�� ��0���  ! � �%���� 9 ! ��� 
����x�
 ={�B 
�� ��., (>
�81 ��* ��0�� � 
�%�� �2�
 �� ��
���-�
 �)1>* 
�� ���;, ����� =|��> 
�� /�� 5�.,  

��0 !�� ����� /�� 2* "�� "2*�l �� �� "2�� ����� ��0�,} ��
���-�� ���I� 

2� �����: ��� 0�~ ��0 ��� � #���� ���
��� ��P �� /�� 5�., �
G 0�~ 8��� 
�� ��F!�., ��� ��
+ 
���� �%��� "��
�1� !5*	 /�� ����, ��0 ���
 ���+� 
�!��� 6�I*��� H1 �!� 
�#�0 ��j�+�. 2�
�� 8.,  

6� �� ���- ��.�� "�
�N "��2* ���-� ��0���: ���� ���+� ��8

*-��!�>� 
��' �=��� ��
 �0 ���,  

���� ���, ��
���-�� �<R���
 ����� 
����� 
��� 
�� ��I���� 8��� 
��
��� ������, 0��!1��* 
1� ��;����
 #�� !�!� !�j/�� "��� ��
���-�� ��-�.� 

2� �����, ���;��, �2
 "��� ��
��� =!
��', �c�'. "��� ��
��� =!
��' 8��� 
"��8���, ��;��� �5����� "
5*��� �2� ��t���, ���'. "��� 
���� �x����
���-�� 
��0��� �. �
��, "	`9%���
 #�� 
���Ty�5*� �5 
5*����  ! ��
*�>, �5 �
OA, 
/�� 2* "��� 
5*���
��� 8�.� ��s� ��� "�
2*-"�8�.��, ��2*��, ��F!�.A "2*�l 
��(�<� ��-0 !1��*� ��t���, �2
 "��� ��� ��2*
 (Positive) ��P �� !�QR��� 
(�5
� ���-!���-n��-M� �-8��.�)-� 
��� �c�'. "���� ��2*
 (Negative)-���#
 
"‘5r’ � ‘6�I*��’� 
�#� ���.
�� ��
���-�� �5 "��8���  ! �� !��>�
-"�%
�;', 
"2�� ��� 5�. !��>�
'-�/���� (���*��OH ��8

*-��!�>� ��' �=) ���
 ���
�. ��2*
 
� ��2*
 !�Q �� ��PR�� =%. "���0 8�.�� ���*��/�, 6��� ���� !���, !1�*��*' 
%����� (52���
 �2
 � �c�'. "��) �%��� /�
  ! (Climax) !��� !p
 "��� 
�
��: ���
� ���, /��
0 �
��:� ��� ��;� 5��� �0 �
��:�� 
F> "!/�.� ���# 
�2�
 ��
��� � =��x �=��� �������� #��>�. ����� ��'�� (Impression) =b���� 
8�.��,  

�(>'. ���� !p
 "�� �� ��- ���
�� �= 8� =!�
. �� ��/� �� �(�, 6� 
��� 6��� "�� 8� =!
�� �� =!�. �� =!�(�, �;���  !�
� 
�#��
 ��l!5*
. 
��?�� 8� I'���� (�#1I'����) 
F> "!/., �( 
�� 5���, =!
���� (��
���) 
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!��
�> ���;�. ����, =!�
. (�=) ��
����0 

, ���(: =!�
. ��H�� =!
���� 
(�2
, �c�'., ���'. � /�� 2* "��� �.) 
�#��
 !���� �, =!�
�.� �
�� ��0 E#�  !
 
�. (=!
��-=!�
.�� "�%� 6���!), =!�
. (�#1) ��0 ����
��
 (
��> ���(�! 
���?� �����), �%��� E#� 
����� 
��� ��<� �������� ���� !0 �., ���� ��'�' 
 �!� �%���� 
����� �(> �
��� 8�. =���� �5�, "�2*� ��
 �2�
 ��
���-�� 

�#��
 �
���. "�%#�-�(>�� �/�. %�-� 8�. =���� 0�P�
. "2*�l ��?����%*�, 6��� 
�� 5;� Suggestive 8�. ��� �;� �� ��%*� 
�� Suggestion �� ���P� �� ��?��� 
�!�,  !
-����
��
 ��� ��'���� ��� ��H� "�%#��
 ��� 
�� ����� ��l!5*, 
��
���-� ��0 8�.��,  

�%��� �
���� ��;�. �� � 
����� �%���%� ��. ��: 8�. 5�., ��0 �
H 
��;�. ��'�'  �! ����� ���� �+ �<������ 
����� 
2� 
�� 
��. �5
�, ���

0 
6��� ��;��
�� ��J� 
2��
18�� 6;����� ��
��� �
��� "��
��� K�* � "���>�� 
��;��
 
����� I��%1 �
 �2�
 ���. /�� 5�. ���� L�%1 �
� 
1 ��, ��M� � ��
���-�� 

��� �< ���I�. 6��� �
��#
 ��;� ���;���, �5
� ‘
���-’, ‘!���
� 
��� �’, ‘���(�! 
=!����’� 6
�� �R��� �
�������
0 ��
���-�� �
���<'. ���� ��, ���� /�0��, 
����� 
����� 
��� ����H ���-��'�� 
����� ��P%P !��>�
-9%��' 
��8�� �� 
6;����� ��%1 �
� K�* �!�. ��'�� ��?��� �
��. ���- 8�. ��� ���� �I���� 
������, ��

 6� �
�� =��8�> =!L�!� 
�� 6
���� �B�� Kx 
��� /�0,  

��M� � 
���� ��;���� ��j� ����� 
2����8���
 �8����, ����-� ������ ���x�� 
���� "����, "�����
 
�� ��%�- 
��;�!�#��. �����%*� 
2����8��� �/�� 
�� 2�
��� 
��j� 9'
� �� � ����� 
���� �/�.�� �8����0, ��j� "��
 
���O��� 
�#� �
�� �0 8� 
5� �1��0 5�0 (v��}), �0 
����� "	�*� 
���� ��� !���/� �
� �� �� ���
 �
�� 
��;��
 6
�� ��
���-�� 
���0 ������ ���� /�0��,  

�
� �� �� -�� �
�� ��8���� �<, ����-
� ��0��P ����� 
2� ��.�� ��;�., 
N��� 
�#� ��������� ���/ ���/ ��+���� ������� �( 
���� ��H�� 6��� ����� 
"��
(>, "2/ �;�� !5*	 ��� ���� N�� �M����, �
�, ��
��� �
T�1 8� � 
���  =�c� 
���. �� 
2� �I�q� 
�� ���� ��� 
��
, 
�0�� ���. �
�� �
�� �M��� ��� 
���.��� �5 
���-, 6�� !��I�� �
��
��� �0���� ���� �M��� 8�� ������ �5 
���-, 
��-0 
���- (����) �� �M��. 
��.� 
�#�� �2�
 ��
��� "���5�� �5�, ��!� 
�-� ��� 
=�c3, �-l "�L���-"��
����. ����� 
+�0� ���. 
��.� ;��	� ���� �+�/+�— ��� 
"��
���� � =�c��
 ���z�. ��. �5
�, ���

0 M��� ����� ���. !��. =�: M��� 
!�+ 5��.� (!� !��+ 5��.�) �5� �
���� �
��� !1�*�%��,  

�� 
�#� ������ ����� �M��� !2 �/�. I������ ���
 
�; 
�� �0 ���. ���, 
N�+� ��
��
 �d, 
� �2�
 I� !+�� ����> ���P� 
�#�� ���+� !�j�/� �2�
 �
�� 
���jM"�� ��+���� ��M ���. ��
���� �
���� �
���
 6��
 ���
� 
��� �5�, �0�.� 
!���. "�+ "(�R���� �
��0 �8�I���I, "��
�� �0 ����� 6���� �
Rj�. "��#� 
����� 
���, 5�(> !5*	 ��� !��I�� I�
� �� �
�� 8�~, ��(> !+�� I�.�� �� ���+ 
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�
���� �� �+�� ��, �
G �'N*
��'� ��'(� ��2* 8., ���� �
� �� ��, 
�— �0 
�Iq���. �� 
�-�
 6��� =�c3 6
� � 
�� �����,  


;�, �
�� 
��� ���� ��- 
��, ��� ���� 
� �;� (=�) ����� ��� �
��0 
N� %� � 
���, ����� ;�� 
�� ����
�� �;���� �d, 
��.� �Iq���, �
? ����� =��, 

�, 6�
 �;�
�, �0 
�2�!
2��� !� 
�-����� 6� �
���� 
2� ��0, ���� �
��� 
�
�� 
�I �� ��.�� (action) =��;, ���� ��I�. ������ ���. ��j+�., ���n�-�� 
�;� ;�� 8�~, ��0 
���- (����) �;�� �
� �M�� 6�� ��, �
��  ����. ��;�� ��� 
��� ���+ ������ ��H�. !� ���, ��H�� �
��+ �%+, !������ 
���� ���+, 6� ���I 
M���� 
��� �d �%�� 6���, ‘�
��� !��I� 6I ?’—  �
T�1 8���� ������ ���; 
6��� ���, ���!� "��
 ������, ��F��� �� -%�� ��H�, "��
 "����� N��� N�� 
�M�� 6�� ����, �
G ‘���� �� ��¡’ 
��� �� !�� 
����. I'��� �M�� 6�� ����� 
��!�'�� I'���� !�� 
����. 
��� �� ���
 5�<� �����, ��-!5*	 ��0 ����� �M�� 6��� 
9�H�� 
�  ��!5*H 8�. 5�., "2*�l ��-!5*	 �;��� 9�H� ����'�! ���.
�� �5� 
1��*
�� 
%.�
�A, �0 %.�
�A�
 �
�� 
�� 8�~ "�L���-=�c�-6��� (Tension)-
"��
����-��'(�� £��	-��-¤�� 0����� mood ���., 
� ��� ����� �����
 ���. 
"�L���-=�c�-6��� �R�� �
�#*
�� � ��
�| 8�� 2��
, �(>'. 6���, �
��� 
C
��	
 =�c� 5� E% �. 
;���0, �0 "E%
.��� ��� 
�.
�� 
�81�* ���
�� 
0�P���8', "E%
. ���
�
.��� �
��� ��

: !� �!�+�, ���jM"�� ��+��, 
���� ���+, 
���I, ��

 ��P�8 N���-�/<
�-�¦ 6!��� 5�0�8�
, ��-!5*	 %.�
�, =|���� 
��-�
�� �����! (
. �;�� ���� �
� �� ��, 
�? ;. ��� ��� 
�0�� ���. �
��-�
�� 
�M���, !��I�. 5� �
��
��� �0���� ���� �M��� 8��, 0�����, �. ���� �
� �� ��, 

�? N. �
? o. 
�, 6�
 �;�
�)-9�� %����. (
���-�� �;�� �
� �� ��) ���
. ‘��’ 
�0 ��2*
 �������; �����- 5;� ��2*
 �B�� 6�� (‘���� ��’) �;� �� �¦� 
��2*
 8�. ����, �(>'., ��;�. ��PR��� §� !����*� �� "�L� ������ [
;��� 
���� � 
�� ����>, 
� �� ����� 
2� (����!) �� %����, !��!�&* (N�+� ��
��
 �d, 

�� I� !+�� �d �
��� ;�� 
�� ����
�� �;���� �d, ��H�� �
��+ �%+, 
���� ���+, 
���I M���� 
��� �d, ��F��� � -%�� ��H� � "������ N��!2) ���. ����>] �
H 
���	 ��Q���
 �5� ������ ��!5*H 
�� ��., �
��
2� �
�� %.�
� ��2*
 ���#�
 
�2
 �2�
 ���� =!��. ������ 
��� 
��� ��-!5*	 ������ 
�� ���.� 8�.��,  

�
���
 ��

 ��;� �
#���� 6;���#
*' Narrative Poetry, "�����
 
Poetry of statement �� ������#
*' 
����, 6��� mere narration (���
 �>*��) and 
mere statement of facts (���
 ��H���� ������) 
���� 8�. ��� 
'��� �I���, 
���� �
�> 8�� !��� �0 ��;�, ��8��� �
���
 N�������8 ���!
 N�� ���x�� ���� 
���
'.�� ��I�, "�����
 Poetic Diction �� 
����
 =|���> �
�� ����*x L���� � 
"������*x �
�.� 6��x�'�� �_ ��
�!1>* I'��%����� �
�
 ����
 ���� ������-
������ 
#� ���. !���� ��, �
T�1 8�-"��	�--"�L���-=�c�-6���-"��
���� ��
�| 

� ��� ����� �����
 ���.; ������� ��0 C
��	
 ��#���, 5� E% �., "2*�l ��(�< 
�>*��-������R�� �
 �
�� %����� ���— ����0 �
���. !��>��
 
1� %���� =��B, 
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�%��� �( 
�� 5��� "E%
.��� ��

 ��#���, ��0 /1 +�	 !5*��. ���� �M�� ���� �� 
"E%����# 6~� 8�. 5�.,   

 
=��;!�?: 
v.  ��M� ��� �­� ��, � �� �
���'-� �c�'. ����>: 6-�® v�¯°-�� �0 "���� 6� 

��0���, 6��� /�� 2* ��>'��� ����>: �n��±� }²²�-� �0 "�� ��� ��0���,  
}.  /�� 2* "���� 6��� 
��� ���
� ��.��,  
�.  Once the impression is delivered the story is all over. That is why the desired 

effect is nearly always produced in the climax at the end. - J. Maichael, 
SHORT STORY WRITING for PROFIT, HUTCHINSON & CO. PATERNOSTER ROW, 
E.C., London, Sixth edition published: September, 1925, p. 9.  

�.  ��M� ��� �­� �� �x��,  
�.  
����, 
�2
�� �/�.�� �8���� �È�� ����' �%� �� !�<
�. ��M� ��� 67�
�� v�}�-

�, !�� �������� �/��-� ��� ��P 
���� � !������n �/�.�� �8����� ��j� �
�
��,  
�. 8�����, "	�'! �� 8�������� "��; �%� ��, 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



16 | ��� ���	
 

É!������
 !��* Ê�
�0 
���� � !1�* ��P� 
���� : 
���>�I�
 !5*����/�� 

                                                  ���': ��� 
                                 ���-
, 0����
� 0��8�� � ���� �� ��%�� 

Ê�
� ��&������., �������� 
 
������(!: Ê�
� ������ ��/'� I�!�, 
�N���� 8�� #�� Ê�
�� ���
� ���_ 8�.���, 
�5�8��  Ê�
� ��� É!������
 !��*� ���>I�
� ��, ��0 Ê�
��
 �
D 
�� �:��� � 6
���� 
����I� ��l!5*!1>* %� �

� !��� 
�������, Ê�
� ��
 ���0 
������ ��
 /�� 6��, 
�����' /��8��. �
�� �
. 
������ 
�� ��� ��F�, 0=����!� 
�8���� "��
 �
. 
��Ty5* ���*��� �!���
 �8���� 
���� �Ë !���8�� 8�, ������ 
���� ����� �
T���� 

�#� �
��8� 8�. �5�, ������� ���I N��� 
���� �M�� ��;�� �
��� ;��� �/��; 

���� � N�� !�2
 
�� 
���
� 8���, 
������ �
���%� "��5�.' 
������ /��8�� 
���, 
#�5���� !5*�
 �2�
 EF 
�� 6#���
 5���� �Ì �����' ����� ��;�. 
������ 

2� � R> �>*�� 
�����, �Ì �����' ��L� 
�����
 �
� 
�� ����� ����� ���_ 

����, �� ���2 ��� ������ 
���� ���+, �� /��8�� � ���� !_�� 
������ �2�
 


 ��� ��, Í�����
 ���>�I� �� %� �

�� ���' ���, 0���I 6�
��� !� �2�
 !1�* 
������ 
���� � "����� ��j� �ËR��� ��5*�� 0���I��0 �%�� 
��� 2��
, 
������ 

�� 

����� !Î��� �a��� -+5Ï 

 ��� ��, ��� %�� �2�
 ��� � !�*, ���� �
��� 

�#�� 
���� � "����� �Ë �)1>* ��: 8.��, ���I� "�HA ���
�. ���;��,  
�1/
 �d: 
����, R��, 
�
� , 
����, /�
�, ���, ����,  
 

1� 6���/��:  
�;� %��� ��%��I� 8.��, 
#�5��'. !��
��, �
O ����� ��� %����� ��>�
D, 
������ "���
 ��/'� ��� ��� Ê�
�, �Ð�� I�8�P'��� �
. ������ ��I#��'�� !��>� 
8�.��� �0 Ê�
�, 
�N� ����!�� 0���
 ;��, 
�N�-0- 6I
 I�8�P'��� ��
������� �0 
Ê�
�� ��
 !����*� 
�������, ���;����� I�8�P'����,v !���*' �
. É�P�I��� 
��I�A �
�� �/��!�< I�8�P'���� ��
�� !��.� 5�., ��� �
�� ��-. !����� 
�� 
���.� %��, ��*
��� I�8�P'���� �#�� Ê�
� �8��� �
�� !�&*��*' L��, Ê�
� �8� 
�2�
 �² �
��� �1��A� �
�� ��I���� �������� !�����, ��0 5���� I�8�P'���� 6� 
6I�
� Ê�
� !�&*��*' I�8�P'������ 
�#� "���0 �
�� ���5�� ����I
��,}  
   Ê�
� �8��� ��
 ��� ��� ���2 /�� 6�� 
������ ��
, Ê�
� 
���0 
������ 
�8�, "���
 ���� �5, 
���� �d��� =l!�� !���* %�-� �2�
, ���-�. �� �2�
 
��l!5*!1>* �2� ���.��� "#��!
 6���� 
��
, ��j� 
�� !������ ���� 0���
 ‘
���’ 
���
 �
�� ��;��� ���>�I�
 �
D ���, �;��� ��8��*�&� ���� ��	 �2�
 �Ë 6���� 
��� �. ���. /��, �;��� �5 "�� ��( �Ë !��.� �5�, �a����� ��R���
 
����  
���, ��j� 
�� ��� �a������ ���.� �d, 5�8�0 
���� ��8�0 ��( �Ë, "2*�l ����� 
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�5 ���	 �5 ��( �Ë !��.� 5�. ��8�0 
����, !���*' �
. 
���� ��-.�� �
�� ����*x 
�
���� ��Ë� I�� ��
��Ñ� 8�, ��/'� 5��� 0�� ��� ��� !1�* ��P� ��������j� Ò
�>� 
�
. ��( � ��y� �� �� ��Ë� =��; 
�������, !1�*- ��P� ��Ó ��Ë�� ���� ��y��
 
����� 
�����, Ê�
�� !�&*��*' ���>*O�
 (��*
�� ��������j�), ������',  #�
��0 
IP����+ �%� �� I�.��R�� 
������ I�� ��;���,�  
    Ê�
� ��� ��� !�&*��*' ���
�. ���� #���� =l
� x 
������ ��
 !��.� 5�., 
6
�� ���� �0 �2�
 �Ì #���� 
���� ��Ë� ��
 !�0, ��
 R��� �
��� ���(:%��� 
E�� ���.� 5�
, 
���� ;�� – ��*��!(� ��( 
���� ��� ���,  
�N� �����' 
���� 
�8����0 �� ;���� ��� ���', 
�
� ;�� – ��8���� ���8� !���*' !��* �����' /��8�� 
�
� 
�
 5�., �;� 
���� ;���� ��
� �8���� 
�
� ;�� ���� EF 8., ���
 ;�� 
– ��� �� !���� ��� ��� ���� EÒ ��� N��� �����. ���� ;��� �/��; 
������ 
!�2
'
�> "�È� ���, �.� ��; – ��� EÒ �Ë, �
G ���. !��#�� 
�� 8���,�  6�- 
0- ��.�� - ��� �
�� ��8'� ��#��> 
����, ��� ;�� – !���* �d �2�
 �
� ��
 
�����, ��� ���. ��( I�
� Í��� 
�� 8���, ��� �  - 
�2�� !��+' !+�� I�� �0 

������ Í��� 8�, ����� ���
 6� �
�� 
������ Í��� 8� ��
 =������, /���
��� 
– �
 6
��� �Õ� 
���� I�� �0 
������ �
� ��
, 
����� ;�� – �0 
���� 
��� 
Í��� 8� ����� ����� ���.,� z� �� – 
�
*� ������ 
�� �
�
 ��( %��� ���� ���� 
8�, 
�
+��� I���� 
��� ��;�� ��� �0 
����, I�
���' – ��*
���� �0 #���� 

���� �� �2�
 ���' ����� 8., I�
���' �
� � "�2* �
 =�� 
����, 5�� ���� 
!_�� ��� �
�� "��
��0 �
T��
, 5��� �0 
������ �
���%� ��� ��0 ����	 
��< ���. �
�� �
O "#��. 6���/�� 
�� �5�� !���, ��� �;��� ���� "����P
, 
���(: #��>� ��Ö�'.,�   
   =����� ���d'� 
#�%��� �×�� �
��� 0=����!� ���� ���*�'�� ������ 
���� 
��� I�
���' ���+ !���8�� ���' ����%� 8�, I�
���' ���+ 
���0 "���#
 �
��5�B 
���+, 6�
 �
����� 6�� Ê�
� 
���I� �Ø��;� 
��
*�� ��+� ��+� ��Ë� ���
��� 
Ê�
�� Í��� I�
���'� "��
 ��O8 �(� 
������
, �5R��� ��#��> 
1��0 ���������� 

���. v²²²² ��
�� "��
 ���', �5 �Ë 5� �
��. "�Ñ� � ��� 
��� #�����j.�� ��0��, 
�
�� ��-. �
G 
�2�. ��;�� 8�� �5, 
���� ��#��> 
����-� #�����j.�� ��0��, 
���� 
��� ��� �;��� 6�� E#�
�< ����' !������� I��, =��8�> ���.�� =����� �
��0, 

���� ��#��> ��j����0 ���� 
��, �
G ����� ��+'� 
�8���� �0 ��+'�� 
�.� 6��� 

��� "!���, E#� ���� 

* ����� Í���
 ��.�_��,  
    ���� 6�� 5�
, 
���� =l!���� 
��� �
%��� 

* �)� 
����, 
���� 

���0 ��( �����, �5R�� 
���� I�� 
1�� �
�.�� 
�I 
����,° �5�8��  �.�� 
�8����� 
c��� �0 ��( 
�I �)� "�È� ���, �0 �0 ���� 
��� ��� ���.�A 2�
��� �F>'��, 
�5�8��  8�� � ;��� �/��; �0 ��(��� "��%1 ��� ��.�I� ���, ��0 �0 
��I �F>'�� 
!����*' ���, 6��� 
#�5��� �
�� ����� 5�. �5, !�F- 
���-�� ��Ë� I�� ���� 
���� 

�I�
 �!���� !�F-�A 6N�� ��� 
�� 
����, 
���� ��Ë� I�� ����8� ����� ��� 
=�� 
���� 
�!*�� �� ���, 6
�� I��� ��'�Ì� ���
� 
���0 ��;��� 
�!*�� �� ��� %���� 
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�<�. =l!���� 8��, !1�*��P� �
N�� � !Ù�� �'���*' ���
�. =�� 
���� 
�!*�� /�- 
8���, Ê�
� �8��� �
���� �1� ���. ��. ���� ���+ �P� ��', �0 ��'� �'���*' 
I�
R���� %���� 
���� 
�!*�� /�- 8���, �0 =�� 
�!*�� =l!��� 8��� ���0 
���� 
��� =�� � =l
� x 
����, 
�!���.�, �=!���, ��������j�, �n
�� �%� �� L�� =�� 

�!*�� /��-� ���
� ���
 !���/� ���, #�
��0, ��'�? 0����� I�.��. %���� 
���� 

���� Í��� 8���,     
  Ê�
� � ��� !�&*��*' ���
�. �5 
���� =l!���� 8��� ��� �
�� ���>�I�
 �/< 
���, 5� �
���� �� �� #�� ��
��, �� �2�
0 ���z� 5��� 
������ ��8��*�& 
�� 
���, 

������ ���>�I�� �(�< �����' ��>
��� ��#��� "��
 ���' ���, �
�� �
. 
��y�I, M���'�� Ê�
�. ����� ���>I�
� �� Í��� 
�������, ����� ���2 0���I��� ���, 
��� !�� *��I��0 �2
 ������ 
����� ���>�I�� 9��2* !� ���;���, ��y�I � �a��� 
�
�)��� R��� ���2 !���*' �(�< !�� *��I�� �!�� �����, ��0 
����� �����. ����� 
%� �

� �
� ��- 8�. 5�., �I
� ���� ������ �5, "x��� ���d'��� ��y�I 
���
�� ���'. ���
H� �� !�0
����� 
�� �2�
 
���� �
�� Í�����
 ���>I� 
����,  
��� 
�� ��;�� 8�� E#� 0=���!'. ���
 �4��. �. "����� �����' ���
��� 
������ 
��% Ê�
�. ����� ���>I� 
� �� ��
*�> � ���>I� EF 
�������, ����� 
�#� =��;� ��� 
6��
��. � 0���' �����.'��, 5��� ���� ����� ��� "��
��0 (� � �
� ���, �a��� 
�
�)���R��� 
��� ��8�� ����� ����� ��� ��,  
  ������ I�� ��� !������ �0 
������ �����. ���I��� ���.�� 
�������, 
���� �%���� 

 �����, "x��� ���
� 
#�%��� �/� � !��
��� ����� 6
���� 
�� 
8�.���, ��
�0 6��� �/� � !��
��> ����� �:��� 
��� 8�.���, ���� ���8� �2� ���. 
�������� �5, "x��� ���d'� 
#�%��� �8y� �����.'��0 
1�� ���� ��Ë� ������ ���2 
5�B ���, ��� �2� "������ �0 �
. ���� }� �2�
 }° �( ��
� =!�I*� 8��� E#�
�< 
����� �Ë �:��� 
��, ��2�
 ���z� 5�. Ê�
� � ��� !�&*��*' ���
�. 
���� 
=l!����� �%�� 
�;��� ���, �Ì ���� �����.' � �������� 
������ �����. 
���I��� ���.�� 
����, �5�8��  
���� ��� "���
 ��%I�
 ������.
 �¦,   
   �a���� ��� ��Ú� 8�� �� �2�
 ���' �%�� !�+��� ��j� ��Ë� =!�, ������ 
��*< ������ 
��� Í��� �Ë ��I�� �;� 
�� ���.���, �0 �2� 6
�� �
��0 I���, 
�
G %���� "��
 8�� 8., �a����� 
��;���� Í��� �Ë 
������ �{�� ��%��� �x 

��� !�����, 
������ /��8�� ��8��*�&� 5�2x !��
��� ���, 0���I 6�
��� !��� 
��8����, ���
, 0��
 �
��
 0=����!� 
������ �:��� 8���, �0 ��Ë� R>�� 
�� 

��;���� Í��� ��Ë� �2�
 "��
 =�� ���, �.���� �������� – “with all our 
machines and wonderful intentions we have neither to be unable to 
produce a fabric which for fineness or utility can equal the woven air of 
Dacca…”¯ �5�8��  
������ ;���� ��*< ���, �� 0���I��� 
��� �-*�� "���
 
��> 
���, “���
������� I�����”  ��
 
�� �
%��� 
������ %��
1��* (� ¤ 
�� 5�., �� 
!� EF 8. �a��� 
�� *
  �N��-� ���� 60�� I�����, �
��, ����.� �
��� 6�ß
�� 

��� ���� 
������ �:���� �(�< ���� ���-#�q� ��� ���#���-# I��� 8., 
���� 
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=l!���� 5��� �
��� ��;� ��., ��� I�� ���I�!��, #�
��0, IP����+ �%� �� ���
�. 
��j����� ���+ �2�
 �� �� ���. 5��.� 8�, "���/���� ���2 ��>����� Ì
�
 ����, 
��j����� I'��� ���
 ���� 6j#��, ���%� ���'. ��I��� 
������ ���. �  
�� ��� 
�a�����, =l!��� ���.��
� ���� �%���� 
��� �/x� 
����, 
�!*�� =l!���� 
I�
R���� ��I�9� !��
�> ���_ 
�� 8�, 5��� /��-�� ��#� 8. ��
� 
� �-
��I� I��, 
�� M�� =�� 
���� 
�!*�� �� ��� =l!����� %��� !��,  
  !1�* ��P� ���%� L��� 
���� =l!���� ���-#�q� I��� 8., 6��� Ê�
� �8��� 
�5
� C��8�!1>* ��� ��
�0 ��� 
���� ��� ����0 =��, /àO��
� !�&*��*' ���
� 
6��
�� ���� ��� 
���� �:���� "���
 �
D, Ê�
�� ���2 6��
�� ���
�� 
���>�I�
 �)
* �Ì�����, v¯²² �áâ��d� �
�� !�� �0 �
� ���
�. ���>�I�
 
!����*� 6��, 
������ !�����* ��I�� ���. ��� ������ ��Ë, 
������ /��8��� 
=��� � !���� !Î��� �a������ 
� �I� "��
��0 �%�� �M�����, 
#� 5��� �5 =�� 

���� � ��( 
���� ����� 8� 6I �
���� ���
 ��� 
����� �
��� !��
�> ���_ 
�!�.��, �
G ��0 ��(�� 
���� �Ë 8����. �M����, �;� "��
 =�� 
�#�
 ���� 
��0 !��
�> �( ��j��� "%��� �;� �( 
�� 5��~, 0���I�� ����� 6��� /�� ���� 
��� ���2 
������ 
�#�5* �x 
�� ���. ����,   
  C��8���
�� ����� �5, =����� ���d'�� I�
���' ���+� �5 !�2
 /��8�� ��� ��� 
�x 8�. 5�. ���� I�� – “In the 19th century, however, the crafts of making 
Jamdani began to collapse. This was mainly because of the use of 
machinery in the English textile industry during the industrial revolution 
of England. Increase in demand for Jamdani weavers caused a rise in their 
wages and consequently, in the price of Jamdani.”�      

v�}v �� �l
��'� %��� ��
���� �
�� ���!��* ��;�� ���z� 5��� 
��������� �
�� 8H/���� ��j��� ��;��, �5�8��  
���� � 
���� ��Ó  �)1>*%��� 
8H/���� ��j�� ���� 8��� ��0 !1�*��P� ��j��� ����
� ���ä ���.� 8�,  
�I��� ��
 8H/���� ��j� �I��� ��
 8H/���� ��j� 
�R�� v¯�� ��'.� ��}� 
!���� ¯�}} 5�8� ���} 
��!�� �²� Ê�
� vv°�¯ 
��5�B �
�/��8�� }²¯� 
.
����8 vv�}� 
;���� �°�} ���;��? ��}� 
��I��8' ��° �<!��� �v�¯� 
����I!�� ��}� /àO�
 �¯v¯ 

M���!�� 
    

°��} /àO�
 !��*�� ���
� }�v�² 

 
 Gov. of India, census of India 1921, Bengal census report page; 400  
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����: 
���� ��+�� Ê�
� � ��� !�&*��*' ���
�. 
���� ��+'� 
�� ��� 
5�2x ���', I�
���' 
������ �2�
 
���� ��+'� I�� �5 ��j� �¦� 
��� 8., ��� 
��. �Ì��� "��
 ���', ‘!��� ���*’ !� ���; �5%��� 6
���� �;��� 8H /���� ��j� 
�¦� 8., ��%���0 
���� ��j� EF 8., �Ë ������ I�� �5 !����� ����� �������� 2��
 
����� �
�� "��
 �
. I�!�� �2�
� 6
���� 
�� 8�. 2��
, ��2�
0 ���z� 5�. 

���� ���+ 
��� =�� 
���� ���, ��j�� �5 ������ ����8� 8. ����� I�!�� �2�
 
6
���� 
�� 8.,  !1�* ��P� ���%� ���	 �0 ‘����’ Í��� 8��� ��� ��
 ���� ���' �5 

���� ���+ ����
��� ��j���� ��0�� �2�
0 �0 ��?�
 �
�� ���, 
1��  ������� ��Ó 
���+ !�
���� ����� ���. Í��� 8. ��� !1�* ��P ��� 
���� ��Ó ���
 !���/�, ���
 
��+'R���� ���
 ���Ó� ���8�� ��;� �5�, 6��� �5 
���� ��Ó 

 ���
� ���� ��
� 
�8���� !���� ��0�� ���8�� 8���, ����
� ��Ó �� ����� 6
���� 
�� 8� I�!��, �/� 
�
��� �
���.� �2�
, ��I��8'� ��I���� �0 #���� ����� ���� 8�, ��� ��� ��
 
�
��  ���', Ê�
�� "����1�� ��j���� �0 
���� ���+ ����� !����*' ���, ���� 6��� 
�����' ����� 6
������0 ��_8H ���, �
�� 
2� 
�� ��;�� 8�� ��� � �������� ��� 
���� !� �2�
 �
�!���� ��I��� %���'. ����� ��%��� ���� 
���� ��,  
  ��j��� �(�< 
8�I� �4��. L��'. !�0
�� ���
 !���/� ���, ���� "��
 
�
. "�~� ��j����� 
���� ������ !1��* ����� �. 
��� I�� "�O
 "2* #�� ���,v² 
�0 "�O
 "2* �� ������ ��� ���� ���' !��
�> ��� �5, �Ë ������ !� �5 �%���� 
��j����� 2�
��� ��� "��
��0 /�� �5� !�0
���� è> !�����# 
���, I�
���'�� 
�5
� ����� �
�� ����� 8. ��
 ��
�0 
���� ���Ó� �
�� ����� 8., 5� "��
��0 
�
. ���!(, �
�� 
2� 
�� ��;� %���� �5, =����� ���d'� !� ��;� 5�. 
���� 
���Ó� ����� %�� ���
 R�� �
���� !�
���� 8���, %��� ��%��I� 8��� !� !1�*��P� 
�Ë ���� %���'. �%�� 
�
 ���.���, 
������ �(�< ��;� 5�. ���� ��?�
 �
����0 
8�, E#� ���+�� ���� 8� 8H/���� ��j��, ����.��
 !��2* ���. ����� 
�;����� 6�� 
Í��� 
�� 8���, ����� �%�I�. ��;�� I�� �5 �?
 ����8� 8��� ��� Í��� 8��� 
�
����, 
������ ���2 
���� ���Ó� Í���� !�2*
��� ��
 �;���0, 
�
� �� �5 ����� 
!����� 8� ���� /�
�� ��8��5� ����� !�
���� 8�, �0 
�I�� 
��� ��+'� 
�8����0 

��, ��� 
������ ����� Í���� 
��� ���� 
��� ��� ��, �R��� ��j�� ��+'� 

�8���� �)� 
����, �.�� 
�8���� �
��I !����*' ���,vv 
  �5�8��  ������� �� 
���� ���Ó� 
�� 
1�� �
��� =!� ��%*� 
����, =����� 
���d'�� ��;� �5� �Ì ��j���
 �
�� ������ I�� 
�I ��;���� 8���, v��° �� !� 
��;� 5�. �
�!�� �
��� Ê�
�� 6��!��� 
������ �
�� ������ ���(> ��� �0 ��-�. 
!����*' 
�â����, !���*' �
. ��� 9�#'� 8��� !� !�0
����� è�>� ��+�I�� �2�
 
��j����� 
�B 
��� I�� 
���� ���'��� "�O
 ��
��� è> �� "��
 �
. "����� 
���.�� ���L� 
�� 8., ��� ��j����� ��
�.
 9�H 6��, Ê�
�� !��� �����?, 
����? ��� �
�!��� 
���� ��Ó ���' 
�<�. ���� 8�,v} 
  �0 ��Ë� ���>�I�
 �/<�� �
���� �0�
�
� – ;�/��� ������ �
��� 
8�I��� 
������ ��j��� ���+ �2�
 �0 
���� ��O8 
����, !�0
���� !�0
��� 8��� �Ë 68�> 



 ��� ���	
 | 21 


��, �R�� !�0
�� �� 
8�I���� 
��� ��p� 8�, ��j��� !�0
���� ���0 ��j� 
��Ë� ����� 
����, �0 �/< ��. ��*< �
0, 6!�� M� ��.�, #�<'O�
, ���)��, ��I�� 
8�� 0����� !�Î
��P� ��j� �#�� ���
�. 5�� I��, �/< �
0, !�0
�� �� 
8�I���� 
���+0 ����� ��Ë� ��!>� �
D, !1�* ��P� �� �����
 �����, 5��� #�' !�0
��, 
����� ��:��8
  
���� ��O�8� ��;�� ��� }²² �� 
���
���, �����%��0 ���� ����. 
�(
 8���, ��j��� ���+ �2�
 �/� 8�� "����� 8�. �
�� ��+'� ��
 �!é��� 6
�� 
���j.� H��, !�Î
 �����. ��
 �
0 =��8�>, �5 ���+ ������ ��j��� ���+�� �
��� 
¯²² ��
� %���'. 
��� ;�/ 8., �
0 ���+ �
�� 
� �� �G�I� 
��� 6#� ��������
 
�
D R�� �2�
 �. 
��� ��
 ��j+�. v}²² 
���� �2�
� ���', � �� �
��0 
8������� M�ê��, ��0 ��P� �/< ��. �
, �
�� ��+'� �
�� ���
� }² ����� �� 
�����#
 
���M� 
#�9A �%��'��0 O�� 
�� ��., �������� ��+ ���� !��� Ê�
� � 
!�&*��*' ���
�� 
���� 5�B ��ë � I�
*����� �Ì� !��
��> �:��� 8�, ��� �� ��I�� 
���
� ��� �'�
�,v� 
     ��������' 
���� ���'��� 
��� �
�� �
. �� �2�
 ��+� ����5����� 8�. 
��� !�Î
��P� ������� ���+, �
 �­>'� �����.' %��� �2�
 ���
 � ��( �������� 
���� N��� Ê�
�, �
�!���� ��I���, "��
 �
. %���'. ��Ë� �2�
 R�
�� 
�
 
5��.�� 
���� �!�� ������ �����.'�� !1�* ��P� 
�����
 %���'. ������� ��� ���� 

����, ���%� "�
 ����5������ 
�#�� !1�* ��P� 
���� ���+ ��� 
�#�5* 8���.��, 

;� ����5�����. �!���. !�+�� ��� 
;� ���I� ���
�. 
�2� =j/�  
����,  
 
�2��1<: 
v,  
�
�� 
�	����, Ê�
�� 
����, ���>* �
��, Ê�
�, }²²�, !���. � 
},  ���->� ���< ��I Ò
> 
��'� "�%q��,  
�,  
�
�� 
�	����, Ê�
�� 
����, ���>* �
��, Ê�
�, }²²�, !���. vv-v}  
�,  
��
 6����, Ê�
�0 
����, ����� �
��n
', Ê�
�, v���, !���. ��-�², 
�,  ��RB, !���. �} 
�,  ��� ���I�, ������ ��j�� � ��	���, 6�y �
���', 
�
���, }²}�, !���. v²�-v²°,  
°,  
�
�� 
�	����, Ê�
�� 
����, ���>* �
��, Ê�
�, }²²�, !���. }v-}},  
¯,  8
 Í�.� ���M� �, 8�I�� ��I��� Ê�
�0 �/<
�� � Ê�
�0 
����, "��� �
���', Ê�
�, 

}²v}, !���. °° 
�,  
I�
��� �
�, �)����, I�
���' �
��, ;�� a����� �× �
�)���, Ê�
�, �Mì.��� }²v², 

!���. ¯-�    
v²,  8
 �
�8Ø� 
I��Ø�, ������ ��j� ��� � 
�B ��I�� "2*�'��, ��& ���8�� %��, Ê�
�, 

}²}², !���. ��  
vv,  68�
� �M��.�, Ê�
�� ���>I� /�F
��; /�
+�; 
����, ���.���
 �����0��, v��v !���. � 
v},  ��RB – !���. �²  
v�,  ��RB !���. �² 
�8�.
 O� ����
�: 
v,  �
�)��� 6
�� Ê�
�, �I
� ����, "������� O�, �
�8Ø� 6����J�
��, "��� �
���' 

Ê�
�,  



22 | ��� ���	
 

},  ����� ����� ��	���, ���� 6
y, ����� �
��, Ê�
�, 
�,  ������ ��j�, 6���� 
��;�!�#��., ��y�� 
�
���, 
�,  É!������
 %����� "2*�'��, �����/' %à�/�5*, 6�y 
�
���, 
�,  ��j� � I�8�I ���� ��o���, 6� �
 �����2, I��'. ���8�� �
��, Ê�
�, 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 ��� ���	
 | 23 

����- 9'
� ��� ��!�( 5��B ��� �� �
�#�� 
   ��.�Ñ� /���*' 

�8
��' "#��!
, ��*� ��%��   
���
 �%�*�
í 
��I 

 
������(!: ����- !��2*�� �
�� "�%�� !��2*, �
��
�< Í����-
 ��*�� (!���*'
��� 
��� ����.) �0 !��2*�� 9'
� � 8�.��, ��� ��Ì�� Í����-
 ��*�� �����-� RFA ����0 
�5 Í����-
 ��

��>� 
1��� ��.�� ����- !��2*, �;�, ��;� ��
��, 
' �0 ����- 
���  
' ��� %1 �

�? ����- Í����-
 ��*� 9'
� � !p
 !��2* 5�� 
1� 
�I ������� 

��, ����- ��

 !��2*�� ���� ���� �2�
 �� �� ��������
 ��
 "!��� �2�
 ������ 

��, ��� ���I�
� "�� ���� ���� �L� ����- 8�� ������ 
��, �0 6���/���� 
1�� 
�
�� ���-��#
*' 6���/��, �5;��� Í����-
 ��*�� 9'
� � ����- !��2*�� ;×��� 
=!��( ���%� %���'. ��*� �4��. =���;� 5��BR�� ����*� 8��, ��� ���.-Í����-
 
�4��. �0 �
� !1�*!(�
 �
%��� ���Ë 
����� �� ��;����� �/x� 
�� 8��, 
�1/
 �d: ����-, ���., Í����-
, �����*
, !�
�>�,  
 

1� 6���/��:  
�
�� �¦� ���8���� I�� ��0 �¦ �±�  52�2* q�� 8�.� 6���
, �¦��� 52�2* 
q�����%� I�� �¦���
 �5
� �I��'. �¦R��� ��P "����%��� ���z ���� 8., ��
�0 
6��� ��I��'. �¦R�� �2�
 �%� 
�� �� !�2
 
��� ��z�� 8., �¦R��� !�K� 
�%�
 ��#��>� �¦R��� "�.� �� ����� ��L��, R>, I���, 

* �%� �� 8�. 2��
, 
�5
� - �� �� ������
 !�2
 
��� !��� ����� "�.��� c���, �
�� ���M� ��
 �'�M� ��� 
�2�
 !�2
 
��� !��� R�>� c���, 6��� 
��-�A ���. 
���-�
 !E �2�
 !�2
 
��� 
!���, Í����-
 ����, �
� �
�� L� 6�� �5;��� �� �� �¦� 
�#� =!���B �%�R�� 
=!�î �., "2/ �¦R��� �%����_� ��.�I� 6��, �5
� �� �� �I��'. !�
�>� , �� �� 
�B 
67�, �� �� �� 
�B 
� �%� �� L�� �%�
 9'
���� ��.�I� ��.��, �0 �
� L��  
�%�
  �! Í����-
 ����- !��2* 9'
�� 
�����, "��L� ���- !��8���� I�� ����- 
!��2*�
 9��������*
 �� /�
 �����*
 ��� 8�.��, 

������, ‘����-’ ��������
1�8 "�L�� 
�� ���� ���R���
 ��
  "!��� �2�
 
!�2
 
��, ��0 ��� 5�., �������0 �����-� 
�I, �
= ���� !����, E#�
�< �������� 
I�� !�2
 �
�� !��2* 9'
���� 
' ��.�I�, �%� �� ������� ��� "�� �
��%���� �È� 
8�� !���, �������� I�� "����B ‘����-’  ! !��2* 9'
�� ��� ��T����, "2/ ���. �� 
Í����-
 ��� ��T���
 ���-��8 ��� 2��
�, �0 �
� ��ï� =��� Í����-
 ��*�� ��� 
8., ��(�< �������� I�� "����B �
�� !��2* "���0 9'
�� 
��� 8. �5�8��  �������� 
I�� "�� �%�
R�� 
�5*�
�' �., =!��=B L�� ����-0 �����*
 �! ��������
18�
 
��
 "!��� �2�
 !�2
 
��, "��2� ��������
18 "������*� �2�
 �5�, 



24 | ��� ���	
 

������ Í����-
��>� 
��, ����- 9'
� ��� 
1� 5��B0 8� ����
�� !�
�>�� 
!��K��
 �%����_, �
��� I���, R>, ��.�, "�.� �%� �� �%��
� c��� "�������c�.� 
�%� 6
�� 
��� �(
 80, �
G �� ��I���, �� ��R>, �� ����.�����x !�
�>�c�.� ���(> 
��'�� ��#��> 
����-� !�( �����-� "��
�� ���'� �È� �., 6��� �5��'��>�� 
����
�� !�
�>��� ‘".
ð�ñ ���(>`’, ‘".
ò�� ���(>`’ - �0 ! ���(> ��'�� 
�����-� 
�#��
0 8�. 2��
, 

6� ����- �5�8��  9�������� ���8��  ����- ���I0 "!� !�
�>��� �� "!� 
�������� �L� ����- 8�� ���I�
 ������ 
��� �
2*, ��0 �����- "!� �
�� ����- 
9'
����� ��.�I� 8. ��, 

�;�, �
= 6!�� 
�� ���� !����, ��*<0 �
�� !��2* "!� �
��  �I��'. 
!��2* 8�� �%����_ "����B �
�� �
�� �%��
� c���0 8�. 2��
, �� �� �I��'. 
!�
�>�� !��K��
 �%����_ 8. "����B �
�� �%�
 #
* �����-� c���, ��8�� �� �� 
!�
�>��� �L� �� �� �����-� �%� 9�`0 8�� �
�? ���� "����B �%�
 #�
*� "�!(� 
2�
�� �� �
�? �0 ! ��ï� =��� 6/�5*� ��H!�� ������- ����- !���2*� �������� 
I�� "�� �����*
 9'
�� 
��� "��L� ���- 8. 6� ����+�, �������R�� 
9���������9%�� �. ��� ��� ������� I�� �����-� "�!(� 
��� 8��; �5
� - N���� 
!��2* "�
�� 9%��  ��� �
���� I�� ��'!�
 "�!(� 
�� �
G ��'! �
���7
 
8�.�. ��'!�	��� "�!(� 
�� ��v, ��0 ! ����- !��2* 9��������� ��� �� ���  
���I� �������� I�� "�� �����*
�
 "�!(� 
�� ��, ������ !�
�>��
1�8  ���������-� 
�±  �8��  ��������� �_ =l!� 8�. 2��
, �0%��� ����- ����
�� ��������
 �5
� 
!�K��� �2�
 ������ 
�� ��
� 99%�����` ���I�
�  "!� �������� �L� ����- 
8�� ������ 
��, �0 �! ���.-Í����-
 ��*�� ‘����-’ ��

 "����B �
�� !��2* 
9'
�� 
�� 8�.��, 

  ��� %���'. ��*�� ����- – ���P 
�.
�� ��!( 5��B 6��, ��� 
�#� 

�.
�� �;��� =���!� 8� –  

�5��'�> ����
�� �I��'. !�
�>��
 !�2
 !�2
  �! ���( 
��� !���� 
"����B �
�� �%�
 #
* �����-� c���, 6���, �5��'��>� ���%� �
. �� ���%� ���� 
��*
�� !�
�>��
1�8� 
�#� ‘��� ����0’ �0 ! ����%q�� =l!� 8. �

�< �����-� 
c���, ������ ����- ! "����B �
�� !��2* "��� 9'
�5*�, �;�, 6!�� 
�� �5�� 
!��� �5����#��I�� ����- ��
2*����` �5 ! �5��'�> !�
�>� 0����� "�'�D. ��-�.� 
���( 
��� !���� ��0 ! =B ����- ��
�2*�� c���0 �5��'��>� �I��'. !�
�>��
1�8 
��������� �_ ��� =B ����%q� =%�.0 8�� !���, ��� I�� ‘����-’  ! "����B �
�� 
!���2*� 
����  ��.�I� ��0, 

=B 6!���� !1�*!(' �! 9.� ��H!���/�5* ��j� !��2*#
*��O�8 
�����, 6���  
�
�#��� ����0 ������, �5��'��>� �5��I#�
*� c���� "E£ ���� E�£� ��'�� 
;���0 
�È� �., �
0%��� !1��* "��%q�� �¦� ����%q�� �5��'��� 8�� !��� ��, 5�� �� 8. 
"2*�l �5��'��� E£ ���� "E�£� ��'�� ��� "��	 "q�� �¦� ����%q� 8. ��� �� 



 ��� ���	
 | 25 

�
2�� �� Ò�	 8��}, ������ ����- �������
 �5��I #
* �2�
 ���������_� =l!�� 9'
�5*� 
�.,  

�c�'.�, ��F_���'� 
��, ����- 9'
�� �� 
��� �� �� !��2*� !�
�>�� !�2
'
�> 
�È�, 5�� #�� 8., �� �� !��2*� !�
�>� 6�� ��� 
�#� �
��,  #�����Ñ� ��� 6�È
 ��� 
"!��� 5��Ñ� ��� 6�È
 M��` �
���� #���A ��� "!����� 5�A I��� ����
��, �0 
I���� c���0 �� �� !��2*� !�
�>�� �%� �1�/� 8�� !���, 

=B 6!���� ��8'� 8�� !��� ��, �
��� ���.-Í����-
�> !��2�'A I����  ���!� 
"2*�l #���A, 5�A �%� �� �
�� "!�� I��� 9'
�� 
��� ��, � ! "9'
� ��� 
1�� 
��.�� “���A��(�ñ ���!�-���!�I���` !�
�>�ó�P'
���l”�  - � ! RF!�)��. �/��� 
��.
, ���M��  #����Ñ� ��� 6�È
 ��� 5��Ñ� ��� 6�È
 =%.��# !�
�>��
 !��2*�A 
!������ "���(> ���� 8., �
G ���(�< #����Ñ� ��� 6�È
 !�
�>� 8�� 5��� "Ñ� � 
��� 5��Ñ� ��� 6�È
 !�
�>� 8�� #����Ñ� ��� =l!��� 6!�� 8., �0 6!�� 
���>� 
I�� �����I��'. "Ñ� ��� 6�È
 !�
�>��� ����- !��2* 9'
�� 6���
 8.,   
�0 �! ‘����- !��2* 9'
� � 8�� #����Ñ� ��� 6�È
 !�
�>��� ����- !��2* 2�
�� M�� 
�5 ! Í���x� 2��
, �� ! Í���x� 5��Ñ� ��� 6�È
 !�
�>��� 2��
 �� ��� �
0%��� 
5��Ñ� ��� 6�È
 !�
�>��� ����- !��2* 2�
�� M�� �5 ! Í���x� 2��
 �� ! Í���x� 
#����Ñ� ��� 6�È
 !�
�>��� 2��
 ��, M�� #����Ñ� ��� 6�È
 !�
�>� 8�� #����Ñ� � 
��� 5��Ñ� ��� 6�È
 !�
�>� 8��  5��Ñ� �0 =l!� 8.,     

���'.�, ���ô�.��.
 �N���2 �����
�> ‘‘����-’’ �
 �
�� 9�Ï !��2*  �! 
9'
�� 
�����, ����- !��2* "9'
� ��� !�( �N���2 �����
�> �5 5��B��  ���.��� �� 
8� - ����- ��

 !��2* 9'
�� 
�� ���
 9��������� ���� �/�. 9'
� � !�
�>� 6�� 
�������R���
 9��������� ��� �8�
, �������R�� 9��������� 8�� �����-� ��8�5� 
�������
0 ���� "!� ������� 8�� ���I�
 ������ 
��� !����, M�� ����- 9'
���� 
��.�I� !+�� ��,  

���. Í����-
�/�5*��> �0 6!�� 9%���`0 �
�� ����� ��, ���� ���� !����, 
����- !��2* "���0 9'
�� 
��� 8�� �
��� �5��'�> ����!�
�>� , 6
�� �%� ��� ���. 
���� ����- !��2* � ���( 
��� !����, ������ ����- !��2* �5��'��>� ����(� 
��-. 8�.�. �� "!��! "�5T�B
,  

�0 6!��� =��� �N���2 �����
�> ������, �5��'� ���( 5�� �����-� ��#
 
8., ��8�� �!2!1�*
 �5��'�>�
  �Iq��� 
F� - ���� ���, R>, 

*, ��
��� � �
��. 
�0 !�j/�� %��!��2* 8�� "����B ����- ��

 !��2*�
 6��T ���( 
����� �
�� – 
“��� ��8* � �� ��!2� !�~�	�� �
�
������B�  ����-
'(�	 � ����”� �0 �B���� 
"�%��. 8� ����- !��2* �5��'���� ����(� ��-. �., ���� �5��'� ����- ���( 
��-�. ���. �
�� 
�����, 
 �N���2 �����
�>� '!��2*�s�� !>' �� =!� �N���� ���.���
��
� � �'
�. ��� 
8�.��—�
�>�%�����` ����- �
��� 9�Ï !��2* �. (����-�! � !��2*	� 
���%���l), 
����- 8� �
*���
��>� 9'
� � ����-�>�� �� �)1>* "�'
 !��2*, (“����-�>�� �� �� 
�
*���
�>�� 0�� %��`”� —ö �N���� ���.���
��
� � !��2*�s�� !�
� �'
�), 



26 | ��� ���	
 

������ �N���2 �����
�>� �B�� 8� ������� ��� ����!�
�>��
18 9�`0 
!�K� 9�Ï, �
2� 5�� 9'
�� 
�� 8. ��8�� ������� � ����!�
�>��� �
 �
�' 
9��������� ����- 9'
���� �
�� ��.�I� !�+ ��, 

�N���2 �����
�>� �0 ! �B�� ���.ô����-
 6/�5*�> �
�� ����� ��, ����� 

��, �������R�� 
;���0 �����*
9%������x 8�� !��� ��, 
��> �������R�� I���
�� 
!��2*, I���
�� !��2*�
 9��������*
 ��� 5�. ��, �������� ��� ��� ���A I��� 2��
, 
6� �����- ����-A �� "�� �
��  I��� 2��
 ��, ����- I���8'� !��2* M�� �

�< 
����-�
0 ����*
9%������x ��� �5�� !���, 

/�� 2*,  6/�5* =�.� !��2*� !�
�>��� !�
I  !, ��, � , K�* 6��  R>�
 
��I��'. "Ñ� ����� ��.�

 ��� �
 !�
�>� 8�� "!� !�
�>�� �����*
 ������, 
6/�5*� =�.��� 
�� – “9R>�` !�
������ ����-�` !�
I��.`”�,  

"2*�l ��� 
��, !�
�>��� =l!� ����- ����- !�
I  !����� R>0 #�����  
�� 5��� !�
�>��
 ������ 
��� !��� ��� �ñ �ñ  !�
�>� 8�� ��
  #���5����� !�2
 
!�2
 "Ñ� � =l!� 8., ������ 6/�5*� =�.� 
�� *
 "����B ����- ��

 !��2* 9'
� �  
�� 8��� !�
�>��� !�
I !���R> ����- !�
�>� 8�� "!� !�
�>�� �����*
 8�� 
!����, 

6/�5*� =�.�
� � 6!���� 5�2x RFA!1>*, �
��� !�
�>��� !�
I !���R> 5�� 
!�
�>� 8�� !�
�÷	��� �����*
 8. ��8�� ����-  ! "����B !��2* 9'
�� 
���� 
�
���� ��.�I�0 !+�� ��, 

��� 6!���� O�8� 8�� !��� ��, �
��� !�
I !����*��� c��� ��I��'. 
��I`���5���� M�� ����� R>/�� x�.� �
0 �
�. !����*� N��, 
��I0 �!��!�
���' 
Í����-
 ���*��
�> !�
�>� �2�
0 !����*� 9'
�� 
����, ��� ���(�< !�
�>�� 
 !�����R�>� c��� ����
�� !�
�>�� �%� 
�� 5���, �
G �ï 8� !��2*� �����0 
!�
I !����*� 8. ��� !�
I !��� R�>� c��� �� �� �I��'.  !��2*� !�
�>�� �%����_ 
8�� !���, �
G "����� ���� ����� !��K��
 �%����_�� �����-� 6���
�� �2�
0 
5�., ������ ��N� �'��  "������, �
� �(�<0 ��������� �������� I�� ����- 9'
�� 
5��B5�B, 

!p
�, �'�
ø' �'
��� ����- 9'
���� ��!�( �
�� !1�*!( =!L�!� 
�� 
8�.�� �5;��� ��� 8�.�� �
A��� ����-#�
*� c���0 !�
�>��
1�8� �%����_ �È� 8��  
!���, ������ "����B ����- ! !��2* 9'
���� �
���� ��.�I�'.�� ��0,  

�'�
ø' �'
��� =B 6!���� ;×� 
��� ���. ��� 8�.�� – �
A���  
����-#�
*� c��� !�
�>��
1�8� �%����_ "�È�, �
��� ��l !�
�>��� �5  �
A 
����
��, ���� 8�~ ��l !�
�>����  �
A, ��� c��� �l!�
�>� �2�
 ��l !�
�>�� 
�%����_ 8��� ��l !�
�>� �2�
 �l!�
�>�� �%����_ 8�� !��� ��, 

-��, %������. �'
��� 6��� ����- !��2* 9'
� ��� ��!�( �
�� !1�*!( 
=!L�!� 
�� 8�.��, �5;��� ��� 8�.��, !�
�>��� �
A ��� !��
�>A0 !�
�>��
1�8� 
!��K��
 �%���#
 8��,  



 ��� ���	
 | 27 

�
G ���.-Í����-
�> �0 ! 6!�� �
�� ����� ��, �
��� ����� 
�� �
A � 
!��
�>A ����
 !�
�>���0 ����
�� 2��
 M�� ��� c��� ����
�� !�
�>�� �%����_ 
8�� !��� ��, ���(�< 6
���� �
� �
�� "��!
 !��2* 9'
�� 
��� 8�� 5�� c��� 
����
�� !�
�>�� !��K��
 �%����_ 8�� !��� ��0 "��!
 !��2*0 8� ����-, 

�:
�, '���.��_�	
�B���''-� �'�
�' �'
��� 6��
�� !1�*!( =!L��!� 8�~ 
�5;��� ��� 8�.�� - ��l !�
�>�A0 ����!�
�>��
1�8� �����*
 ��� �>� 8�� !���, 
"����B ����-  ! !��2* 9'
���� �
�� ��.�I�'.�� ��0,  

�0 ! 6!�� 6/�5*��> O8> 
�����, �� =��� ���.!�( �B�� �0 �5, 
"������ #�
*� �����*
A �È� �. ��� ����*
�	��� "�!(���� "��L� ��P  8., 
���� ���;��. ��
F� ������ �5, ��l !�
�>�A 8� �
�� "������ #
* ��0 ��l 
!�
�>��A� c��� "����� !�
�>�� �2�
 ��l !�
�>�� �%� ��#� 
�� 5�. ��, ��0 ����- 
9'
�� 6���
, 

� !5*	 ���.-Í����-
 �4���.� ���%� ��
�>� O�� ����- ���P 
' 
' !1�*!( 
=���!� 8�.�� ��� 6���/�� 
�� 8�, �;� %���'. ��*��� "����� �4��. ����- 
!��2*���
 �
%��� ;×� 
����� �� ��-�. 6���
!�� 
�� 8�� ��� Í����-
 9'
� � 
�
�#�� ����*� 8��,  


'
���� ��*�� '����-' !��2* !�2
 �
�� 
5*��� !�.��, 
'
���
�> �5�8��  �5��'� 
��*q�� 9'
�� 
�����, ��0 ��j��� 
��, ����(� "�5��� !�
�>���  ������ �� �_ =l!� 
8�� !��� ��, ������ �5��'����(� ��-. ��� '����-' !��2* 9'
���� �
���� �5T�B
�� 
��0°, 

=B 6!���� 6
���� 
��� ��� � �
���� 6���� ���; ��, �
��� 
'
���
��>� 
��*��/	� �5�8��  �)1>* �%� ��0 ���� �5��'� ��*q�� "9'
��  
�� ����- !��2* ;�� 

���0 !����, �
G Í����-
 ��*�� ��*q �5��' 9'
� �  8�.�� ��� �5��'� ���(0 �5 
����- !��2* ��-�. �

�< �
�> �� �., "�5��'� "��
��� ����- !��2* ��-�. �
�� 
���� �
�>, ��0 �5��'� ��*q�� "9'
� � 8��0 �5 ����- !��2* ;��� 8�. 5��� �
��� 
��� 5�. ��, 

�5����*��� ����- !��2* 9'
� � 8.��, �5�����*��
�> ���� �5, ��L�� 0������ 
c���0 !�
�>��� ������� ���_ =l!� 8�� !��� (����%�-� �/��)¯, ��0 ����-  ! 
"����B �
�� !��2* ��ù�.�I�,  

=B 6!���� ;��0 RFA!1>*, 5�� ��L������ c��� !�
�>��� ��������� �_ =l!� 
8�. 5�. ��8�� �
�� "����B '����-' !��2* 9'
�� 
��� 6���
��  2��
 ��, ���, 
=B 6!���� ��8'� 8�� !��� �� �
��� !�
�>� ����.� ��  "����8'�, "��' �� "�.�' 
���� !�(0 �
���� ��L�� �� ���� 2�
� �È�, �
G  ��.�.� �� ����� !�
�>�� 
��L��� 2�
� �È� �., ������ ��L������ c���� !�
�>��� ����������_ =l!� 8�� !��� 
��,  

"ôc� �����	 �
�� 
�< ��� 9'
� � 8�.�� �� 8� 67� �� aú, I��� 6� 
�c�'. �
�� ���0 ��0 5� 8�� �0 67� ������ 8�� !���, �%� !��8��0 "ôc� ��*��� 
�

�< �(�, 6� '����-' 9'
� � 8�.�� ����������_� I�� ��0 9�%���
%���0 '����-' 



28 | ��� ���	
 

!��2*�� "ôc������	 ;��� 8�.��, "ôc����'��� 5��B 8�– 67� �
��� !�K��� 

�#� �%�q���� I�� '����-' 
��� 8�� !��� ��, �
��� 67�� �%� ��_ 8�� !��� 
��, ��0 !��
��2*
 �� �x�� ����- 9'
� � 8�� !��� ���,  

=B 6!����� =��� ��� �5�� !���, "ôc� ����	 ��� ���. Í����-
 ��*� 
�)1>* �%� �/	� �!�-> 
��, "ôc�����	 �5
� �
���
 �
A���', ��
�0 "!����
 
���. Í����-
 ��*� �ÌA���', ����+� 6�� ���%� ��-�. ����� 
�#� 
�!�2*
� ��.��, 
�5 67��
 "ôc� �����	 �
 ��� 8�.�� ��0 67��
0 ���. Í����-
 ��*�� ��� 
��'�� �%� �%�  �! ����� 
�� 8�.��, ��0 ���. Í����-
��>� ���*��
 �/	� 5�� 
����/�� 
�� ��8�� '����-' 9'
�� �� 
��� �
���� =!�. 2��
 ��, 

"!� �
�� 6!�� =��!> 
����� ����	���'
, 0�� 8��� �
I� �;���  
����x�ôc������	
, ���� ��
���I ��*��
 ��® �%��� =!� ������ 
�������, ���� 
!�
� %P 
�� 
��� Í����-
�> 9'
� � ����- !��2*� ;�� 
�������,  ��j� 
�� 
����- !��2* 9'
���� �
���� ��.�I�'.�� ��0 �
��� "�������%�� ��  !�2
�A� c���0 
�� û�� !�
�>�� �%����_ 8�� !���, "����B ����-- ! !��2* 9'
���� 6���
�� ��0v², 

=B 6!���� ���.-Í����-
 6/�5*��> �
�� ����� �� �
��� ��j��� 
��, Í�#
*� 
��_ �� 8�� 6�����%�� �� !�2
A 8��� �%����_ 8�� !��� ��, 6�  6
�� I���, 
�I��'. !�
�>� �
1�8 �
� �
�� Í�#
*� �� ��F_ #
* ��0 5�� c��� ����
�� !�
�>�� 
!��K��
 �%� ��_ 8�� !���, "��� ����-  !  "����B �
�� �%�
 #
* 9'
�� 

���0 8�� 5�� c��� ����
�� !�
�>� ��� ��������� !��K��
 �%� ��_ 8�� !���, 
 
�2��1<: 
v.   “52� N����-� ��'!�l, � ��  ��'�! ��'!�	���l” - ��H!���/�5*, ��H!��%�-� (�2
%��), 

��×9�
' ���
����­
 (�)�`), 6���!'� ���
 6­
, 
�
���, %�� v�²°, !���-}��, 
}. “52� � �5��I�_
*��E�£ E£���.` �?�.��, "��	����x / ����%q��ü” - ��H!���/�5*, 

��H!��%�-� (�2
%��), ��×9�
' ���
����­
 (�)�`), 6���!'� ���
 6­
, 
�
���, 
%�� v�²°!���-}��, 

�.  �
­, ö�
��, �
*%�-�, ö�P�#� 
����.�/�5*, �c�'. ;�, 
8�����# ��
 ��I�ý, 
�
���, 
�!T- v�v�, !���-���, 

�. �����
�>, �N���2, !��2*�s�� !>, 
#��1�� ���.�/�5* (�)�`), ���� � 
��I, 
�
���, 
v�°�, !���-��, 

�. �����
�>, �N���2, !��2*�s�� !>, 
#��1�� ���.�/�5* (�)�`), ���� � 
��I, 
�
���, 
v�°�, !���-��,  

�. =�.��/�5*, ���.
� ��
�?��`, ö 8����� %à�/�5*
� � �'
��8, ���� � !�H
 %�×��, 
�
���-�, 

8��.�-v��� (�2
�
��), !���-°�, 

°. ��&��2, %�-� !���~�, ö !p��� ��Ë' ("��`), 
8�����# ��
 ��I�ý, 
�
���, v�°° 
�P�d, !���-�¯, 

¯. C,!���-�¯, 
�. ����	��*�, 9�
' ��& !���y ("��`), �c�'. "#��., =�c�#� 
�5*��., 
�
���, 
�/* v�¯�, 

!���-°}}, 
v². Chari, S, M, S, Indian Philosophical System, Munshiram Manoharlal Publishers, 

New Delhi, 2011, page-100. 
 



 ��� ���	
 | 29 

����	��� � 
8�%���� !p 
8�%1 ��� 
�5*
����� : 
������
1�
 6���/�� 

I�� ��y��!�#��. 
�8�5��' "#��!
, ���� � ��%��  

 Ì��' 
�8�� 
8�������. 
 
������(!: ����	��� %���'. ��*����Ë� "���
 O�, 
8�%��� �
�� 6�� 
���, �0 
�%�#
*' �� �� O��0 I'�I�l ���x� �(�< !p 
8�%1 ��� 
�5*
����� ���� %��� 6����/� 
8�.��, �������� ��
 ���. !5*����/��� ��.�I�'.�� 6��,  
       ����	���� =���;� 6�� �
: �#�� ���(!��B 5�B "q�� c��� =!�8� Í/��� 
"2*�l �&� �2�
 6
��, 6
�� �2�
 ��.� , ��.� �2�
 ��I, ��I �2�
 I�, I� �2�
 
!��2�'� =l!��, �0 6
�� �%� �� �1� %1 � �2�
 �1� ��'� � L1�%1 �R��� =l!� 8., 
!p%1 ��� ����- �
­>0 !p'
�>, �0 !p'
� � %1 � �2�
 /�� �*� %� ��, aú��×� 
/���
�� L1� ��'� � ;��� !��'. ���x 8., 
       
8�%����� ���	 !��*� %� R-%�c�I ����� "#���. 
��� ��8 ��� ���( !p 
%1 ��� 
�5*
������ ��-.�� ���� %��� 6����/� 8�.��, "�L, A
, 
���, ��.� �0 !�/j�� 
!��2* !��2�' �2�
, "�3 ! 
8�%1 � �2�
 ���#, =þ�� �%� ��, 6
�� �2�
 
>*, ����
�, 
�%� �� ��� ��>' ��'��� I�� 2��
 
M, �!�, �
�, �B 5� ��'�� ��!
�<�� %����
� � 
!��x ���� 
��, ��> ��.�� c��� ��>' I'��� 2��
,  
�1/
 �d: 
8�%1 �, �
��, I'�I�l, ����	���, 
�5*
�����, 
 

1� 6���/��: 
����	��� � 
8�%����� ���	!��* ��>' � I'�I���� ��� ���.�. !p 
8�%1 ��� 
����- %1 �

� �)�
* ��H���� 6���/�� 6��, �� �� �%�#
*' O�� =���;� !p 
8�%1 � 
����	 "#��.R��� �������� ��
 ���. !5*����/�� 
��� 6O8' 8�.��,  
   ����	���� %���'. ��*��� �%'� !5*����/��
1�
 �sR��� ��(� 8., ��� 
�sR��� �
�� �s �., ��*��� ��P 
���I'�� �2� 
�����'� � 
��� �5���1< 6��, 
�0 O�� %1 � ���x� "#���. ��l!5*!1>* 6���/�� ���P ���� �1�< !p 
8�%1 ��� 
=l!��� 
2� �0%��� =���;� 8�.�� - �&� �2�
 6
��, 6
�� �2�
 ��.� , ��.� �2�
 
��I, ��I �2�
 I�, I� �2�
 !��2�' =l!� 8., �
: �#�� "q�� �2�
 6
����� 
!�j/�� 
8�%1 ��� =l!�� �>*�����P ����	����� ���� �1< �2�
 I��� 5�. �5,6
��, 
��.� �%� �� !�j/�� �1�%1 � � "!p'
� � %1 � ���
 
�2� 8., �
� �!�( "����x "�L�. 
��� �
 �
�� R>
��<� 6­. 8., �5
� - 6
�� K��*�, ��I  �!�, I� ����, 
!��2�' �� �, ���� �1�< =���;� 8�.�� 6
�� �%� �� �1� %1 � �2�
 �1� ��'� � L1� 
%1 �R�� =l!� 8., �1� ��'� �������� "�.�����x, !�j/�� q����D., !�j/�� 
�
*�D., 
!�j/�� ��.� , ���_ � 
�, �°�� �1< �2�
 !�0 �­�<, A
, /(� , �I��, ��> 8� !p 
q����D., 6
������ !�2
 !�2
 ���s
 "�� �2�
 52���
 q����D.R��� =l!� 8., 



30 | ��� ���	
 

�5
�, 6
�� �2�
 �­�<, ��.� �2�
 A
, ��I �2�
 /(� , I� �2�
 �I�� ��� !��2�' 
�2�
 ����
�, ��q��
. �
��, 
���
. �
�� � ��>
. �
�� �1���'��� "	�*�, �¯�� 
�1�< 6�� �5,���_ q����D.� ��P �
��� 8�. ��q��
. �
�� ���� 8., �0 ��q��
. 
�
��0 6�
 
�*�, �%�B�, ��;', �� :;' 0����� "�%
�� 
�� 2��
, �I�� ��
 08���
 � 
!����
��
' ���8���
 I'� ��� 8., 
� q����D.� ��P �
��� 8., ��
 
���
. �
�� 
��� 8., ���� �1�< =���;� 8�.�� ���, !��>, !��, !�.� , =!L - �0 
�
*�D.R�� 
6
�� �%� ��� ��Ø��� �I: "�� �2�
 =l!� 8., �²�� �1�<  ��>, "!��, ����, =��� 
� �
�� �0 !p ��.�� 
2� ���� %��� ��>*� 8�.��, �²�� �1< "��5�.' ����
�� 
"O���� �5 ��.� �Ø��; �
� 
�� ���
 ��> ���, !�.� �%� �� L����*' �5 ��.� ���ä �
� 

�� ���
 "!�� ���, �
� ��'�� ���: �����
 �
�
��' ��.� �
 ���� ���, 
����� 
�L� �#*��
' ��.�� ��
 =���, ��'�
#�L ;��� � !��'.� �
'
�>
��' ��.��
 �
�� ��� 
8., ��, �B, 
� �%� ��  !�	�
��' �
'
�> �
�� ��.�� 
�#��
 8., �}�� �1�< !p 
��.� !p 
�
*�D.� ��P �
��� 8�. ��>
. �
�� ���
 "�%�8� 8., 
   ���	���� ��q��
. �
��, 
���
. �
�� � ��>
. �
���
 �
�< �1���'� 
��� 8., 5� ��P��'� ���
 ;���, �0 O�� �1� ��'��� =l!�� �>*�� 
�� L1�%1 ��� 
=l!�� ��>*� 8�.��, L1�%1 �R��� !p'
� �, !p %1 ��� ����- �
­>0 !p'
�>, !�j/�� 
%1 � �����
0 !p�7
, 6
��� �d, ��.��� �d � K�*, ���I �d, K�* �  !, I�� 
�d, K�*,  ! � �� ��� !��2�'�� �d, K�*,  !, �� � �  "�%��B 8., 
     �0 !p'
� � %1 � �
18 �2�
 =!�� =!�� ����
�� %1 , %1 �:, 9:, 
8:, I�, �!:, 
��� ��

 ���
�
18 � ���ä 52���
 ����
�� "��, ����, ����, �����, �����, 

8��� � !���� ��

 ���
�
18, aú�× � aú��×� "	�*� /���
�� L1���'� ��� 
;��� !��'. ���x 8., 
     ���	����� �}�� �1�< =���;� 8�.�� �5,L1���'� /���
�� I��.�I, "×I, 
�9�I ��� =�bJ, I��.�I �2�
 =l!� 8. 
��-�, !E �%� ��, "×I �2�
 !(', �!* 
�%� ��, �9�I �£���� �2�
 =
� �, 
�� �%� �� ��� =�bJ �5
� ��(, ��� �%� ��, 
�
�x�� %��� L1� ��'� c��� =!�8� Í/����
 Í�&�� �� ����� ��� 8., �0 L1� ��'�� 
"��� ��
�� 8. ��� "�
. �
�� ���
 "�%�8� 8., 
    ���� 
8�%����� ���P 6��, 
8�%����� I'�I�� ���� !p 
8�%1 ��� 
%1 �

� ���� %��� 6����/� 8�.��, 
8�%����� ���	!��*� v¯��� "#���.� %� R- %�c�I 
������� �2
 ����
 %�c�I =��; 
����� �5, �I�!�� aú� �5 
8�%1 �R��� ���x 

�����, ��R��� �
� !���2*� #��
  �! �<%� �� ���: 
�� 6��, %� R� 
�� 6
��, 
��.� , "�3, I� � !��2�' - �0 !�j/�� "!���
�, �
T��
 !��2* 8�.�. "
8�%1 �" ��d 
"�%�8� 8., ���� "�HA ���'� �
���� �
�� 
��� 
�� 5�. ��, 6
�� �1��
., ��.� 
�����.� 5�B, "�3 ��!5�B, I� ��� ��� !��2�' 
��� 8�.�. I'�I���� ��'� �0 
!p%1 � ���. Í��', 9�%���
 %���0 ��.� &�� �&���� 
�#��
 ��'�� /��/� 
��, 6
�� 
�1>�L�� ��� 6
���� �
���� 
�#� 6��, I��� 
�#� �5 �B, ���
� ��� !��2* 2��
, 
�� ���. ���8� ��� 8., !��2�'� 
���  ! "2*�l L��.A 8�+ 
��� ���. ���� ��'��
 
��(� 
��,  



 ��� ���	
 | 31 

     E#� ��>' �. L��� !��2*� !p%1 � ���. ����, 
8�%����� �0 "#���.� °�� 
����
 ���(� �(�< !p%1 ��� "�HA ��-.�� =���;� 8�.�� ��� %� R !���*' 
���
R���� ���( !p%1 ��� ���5���� 
2� ���;�� 
�����, vv�� ����
 ��� 8�.�� !<, 
A
, M� � ��� 8., E�
�. 5�., ������ K�* 6��, ���!� K��* !���, M� � E�
�. 5�.! 
v}�� ���
 �2�
 I���� !��� �5, ��0��� ��.� , "�3 � ��
� ��d M� � M� � E�
�. 
5�., ������ ��( 
>*� c��� �d O8> 
��, v��� ����
� ��-. 8� ��� ����
 I�+�. 
2��
 ��� �� ���
 �
� 
��, ��;�� �� �!�� �
� 
��� !����� ��! "��� ������ 
��;�� !�.! v��� ����
 =���;� 8�.�� ������ ����� =l
� x ���%� �  c��� �'���� 
�2�
 !�� M� ��� 
��, ������ ������ ��> ���� !���! v��� ����
 =���;� 8�.�� 
������ !� ���. I� !�� 
��, ����� ����# � ����#� �����.� ��(� 8., ������ 
������� ��O8�>� (
�� 6��, ��� ÍI��
 ��.�
���!� ����*� �8���� #�� �5�� 
!���! v��� ���
��� v��� ����
� �B�� �
2*� 
��, �;��� ��.�5�B ����� !� ���. 
I� !�� 
��� 
2� ��� 8�.��, v°�� ����
 ������� 
��� "�P� !����. =l!�� 
2� 
��� 8�.��, "��� ��� "�/�� �.! v¯�� ����
� ��-. 8�-- ���(� 
�#� "�3, ��.�  
����� !�� 
�� I��
 I'>* 
�� ��� ;����¦ !��!�
 
��, ������ ����� �� ���_ 8.! 
        
�����'�� !p%1 ��� 
�5*
������ ��-.��� ����%��� ���;��� 8�.�� �0 
"#���., ���	!��*� v¯� �� "#���.� v��� ����
 
������8� !p%1 ��� 
�5*
����� 
��(� 8., }²�� ����
 A
, "�L, 
���, 
J�, ��.� - �0 !�j/�� 
��� !��2*R��� !��2�' 
�2�
0 =l!� 8., A
 
1��: ���8� �(�
��', 
���� =!���� 
�����.�
,
�������.�
 � 
"����� ;��I ����� ���5��� ����, 8�+ 
�����.�
 
��*��� � M��M� �
���, 5� 
!��2�'� ;��I !��2* �2�
 =l!�, 
J� 8��+� 
�#� 2��
, 
����� !��x� I�� �5�
� 
!��x =!���� ��.�I�, ���� 
� 0 !��2�' �2�
 =b1�, ��.�� ���
���8' 5� !��2�' �2�
 
��: =!���� �2�
 ����, }v�� ����
 =���;� 8�.�� "�3 ! 
8�%1 � �2�
 ��'��� 
���%� =!���� � R>���' =l!� 8., �5
� - ���#, ��I, /(� , =þ�� ��� 5����3, 
���� 
�#� =þ�� �
 �
�� I'��'��B 5� I����3 (8I
��B), ;�������� c��� ��'�� 
!��x ���� 
��, ��'��� /���
���B �8���� 
�I 
��! }}�� ���
 "��5�.' 
>*, ����
�, 

�;, ��. � "3���.-- �0 !�j/�� !��2* ��>'��� ��'�� 6
�� 
8�%1 � �2�
 =l!� 8., 
}��� ����
� ��-. 8� ��>'� ��'��� I�� 2��
 
M, �!�, N
*, �
� � �B, ���� 

�#� �!� 8I
 ���.� � ��'��� ��!
�<� ��.Ï> 
��, N
* ��'��
 ��!
�<�� ��
?�� 
���� 
��, �
� ��� Í��� �2�
 ����(� ���; ��� 6N�� �2�
 ��'��
 ����(� 

��, ��.�I�'. !��x� �����8 
��, �B "�Õ�I� �����8 
�� ��� ���%� �
�� � 
"P���P�
 !��x ���� 
��, 

��>'���8 !p��.�� 
�5*
����� "�9'
�5*, ��>��.�� I�� ��>' I'��� 2��
, 
���� ��.�� �%��� 
�5* 
��, "!�� ��.� ��>'� ��'��� "�#���� �2�
 ���*� 8. ��� 
�
�� ��.� 2��
 ���., �%��� ���%� ��.� 
��� ��'��� %����
� ��.Ï�> ��� ���!��� 
��L�� �(�. �8�.�� 
��, }��� ���
 �2�
 I��� 5�. �5, =��� ��.� c��� &�� �&�� 
/��, �0 ��.� 
����', ���� �%� �� L�������- �%� �%� �d ���x 
��, }��� ��� }°�� 
����
 ��/'� è�-��  !, �� �%� �� R�>� 
�#��
 !���2*� �
� �� ����-> 
�����, !p 



32 | ��� ���	
 


8�%1 ��� ���%� R> �5
�  !, ��, K�*,�d � �  �%� �� ��>'�� 0�D�.� c��� "��%� 

��, �²�� ����
 
8�-* %� R è�- %�c�I�
 ������  !, ��, K�*, �d �R����
 R> 
�8���� #��� 8��, ���� ���� ���%� �
�� �%� ���. 6���/�� 
�����, �0 �
� 
���%� �
�� �� I� �2�
 =b1�, ���� ���
 ��� ���� ����
 =���;� 8�.�� ��.�� 
R> K�* ���%� �
����, �¯�� ����
 �d�
 6
���� �

�< R> ��� 8�.�� 5� 
�Ì�
��, �}�� ����
 I�, "�3 � ��.� - �0 ����� 
8�%1 � �� �
.0 ��>'��� ��'�� 
2��
, �R��� ���8� 
1�9 ! ��� ��>�
 "��±� 
�� 2��
! 

����	��� � 
8�%���� 
�����'��� ��� ���.� 
'%��� ����P
 ��-. 8�. 
=���� �� =!��-=B 6���/��. ��(� 8., �� �� O�� ��*��� ��-.R��� �5
� ���B-
67�, ��&�-!�
�7� 0����� 6���/��� ��P ��P ���'���q���� ��
R���� ���;��� 
8�.��, Í���
 � 6#���7
 R>���' E#� �., I'�I���� =l!���� Í�q���
 ���x%�P� 
!��/.� !��.� 5�., 67q���� ��P I'�I���� ��8��� �2� �5T��
 ���� ����� 
��
R��� �0 �� �� O�� ���M��� 8�.��, ��I�� �� �� O�0 ��>'-�
�� � I'�I���� 
=l!�� ����	 6���/��� ���(�� ����- ��l!5*!1>*! 
 
�8�.
 O����': 
v.   Swami, Nikhilananda, 1990, Vedantasara of Sadananda, Kolkata, Advaita 

Ashrama  
}.   WARDER, A.K, 1988, INDIAN KAVYA LITERATURE: The Origins and Formation 

of Classical Kavya, Vol 2, New Delhi, Motilal Banarsidass Publishers PVT  
�.    ���8, 
��'��� "�1���, }²v¯, 
8�%��� (�c�'. ;�), 
�
���, ���8���'2* !�������*  
�.   !��, ��!�%?�, v�v², /�� 2* ����> 
8��.�, ����	���:, 
�
���--�, ���� � !�H
 %����  
�.  ��_�	���'�, 8�����, v�°¯, 
8�%���, ���	 !�*, 
�
���, ��&��>' �
���', 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 ��� ���	
 | 33 

�Ú���� ��(��s � �

��'� ���x%�P 
�'!Ñ� Í
��*� 

�8
��' "#��!
, ��*� ��%�� 
ö��
!�� ���*� 
��I, ö��
!��, Ì��' 

 
������(!: ��/'� 5��� 6
���� ���� ��(�� �(� ��� ������, ��0I�� �;�
�� ��(�-
���L��� ��.�
� 
+�
�+� ��� �/×, 6­
#�
*� �2
�� ��� aú/5*�­
, �5;��� 
I'���� �2
 }v ��� RF���8 �2�
 
���� �!��� � "#�.��� 
�#��
 �
I��
 
I'���� !���*' !5*��.� I�� �¦� 8�� 8�, ����� ò������
�� ��� 8�.��, 
‘��<�>�
�#�.�� �!`’, "2*�l "#�.�0 ��<��� �!���, �
� � "#�.� �� ��(�0 !��� 
�
I� �
� � 
���- Í��� 
���, 5�� M�� �� 6� ���I� ���à ��×�� 6�_ 2�
�� ��, 
9�2* ���_ ���� 
�� !���2* I'�� =l��* 
��� �c�'.��� %���� ��, ��/'�
�� �2�
 
6I !5*	 ��(��s �±�  5� 
� �/��� 6�� �
��� �.�� =!5�B ��(�� 
�#��
 
�
� � 
���- Í��� 
��, �Ú��� ����, ��(� 8� ��'��� ��(� � 
��� ��(�-��'��� I�� 
�Iä���â
 � 
��� I�� ���'�, ���ë� ����� �����
�
 5�� =!5�B ��(�. ���(� 
�� 
5�. ��8�� ��� ����. /��� ��� 6!� ��(�, �Ú��� ��/� Republic �� �>��I� �
�� 
��&��;��� O�, q��-��q���� ����� ��-.�
0 ���� ��j� ���*��
 6���/��� c��� �� �� 
#����� �0 O��, O����
 ��*��� ��&�
�- ��� 8., �
�I�'��, ��ë�'��, "2*�'��, #
*, 
���., /�F
�� ��q��, ��q�� ��. ����� ��-�.�0 ���*��
 6���/�� �0 O�� L�� 
�!�.��, Republic O�� ���%� ��-�.� =!� �5 6���/�� 8�.�� ��� 
�#� �
�� "�� 
RFA!1>* 6���/�� 8� ��(��s, �0 ���  6
���� 6���/� ��-. 8� �Ú���� ��(��s 
��� �

��'� ���x%�P, 6
�� 
1�� ���*��
 !_�� �2� ����->' !_��� ��8��5�0 
6
���� ��(� �!é������ �.�� 
����,   
�1/
 �d: ‘��(�’, ‘�­>'������’, ‘���*��
 ��I�’, ‘��2�

 ��(�’, ‘=|��(�’, ‘�Iä���â
’, 
‘���'�’, 

(i) 
���*���
�� 6I !5*	 ��(� �)�
* �5 �
H �s ���.��� ��� 
�#� �Ú���� ��(� �s0 
��*��!(� ��/'� ��� �>� 8., �5�
�� �
�� ��(��s0 �
�� !��
��> ���*��
��. �
�_ 
8., �Ú���� ��(��s ���*��
��� ��
 �2�
 "�#
�� �
�_, �Ú���� "���
 !��/. 8�, 
���� �
I� ���*��
 ��� "!����
 �
I� ����x ��(����, ���� ���I �
�� 
��&������. ��+ �� ������� ��� ��0 ��&�������.� "#�( � �#�� "#��!�
� !� 
6����
� 
�������, 5�� ��
 Academy, 9�%���
 
���>0 ��j� ���*��
 �/	�%���� 
��j� ��(���s� 
�#�� �(� 
�� 5�., �Ú��� ��j� Republic �� �>��I� O�� �
 6��* 
���ë� 
2� ����, ���� 
�� 
��� �
�� 6��* ��ë ����� 
1� �%��� =!� ��+ =��� 
!���, 5�� �2
�� 8� ��(�, �c�'.�� �­>'������ ��� �� �'.�� 8� ���*��
 ��I� 
(Philosopher King), ���� ��(��
 �� �� !5*��. ��%B 
��� – ��2�

 ��(� � 
=|��(�, 6
�� �(�> ��2�

 ��(� ���. 6���/�� 
��, 



34 | ��� ���	
 

�Ú���� �
�. ��2�ý� ������� ��(�� ��.%�� !������� =!� ��H ���, ��� 
���ë� �
�� %1 �

� ��� ��, ��(� ������R�� ��� ���B�� 
���
���#'�, ��� ����� 
������ ��;��� !+������ 8�, ��(��1/'�� 2�
��� ‘��
�>’ (O�
����
), ‘���'�’ 
(
� ���
), ��� ‘��'�//*�’ (�I
����â�
), ��
�> "��� ������� ��;�� � !+�� ��;�� 
8�, ���'� ��(�� "	�*� ��� 6���� (
1�� 
8�
��� � ����
� 6����), ���� (
1�� 
�������), �'� (
1�� ����
 
���� 5� ��� ���5��� ���.� 8�), ��2�

 "Ñ, I���
��, 
0�����, �
=�I
 �� ���'� ���� ���z�� ��0 �
H 5�� "�#���� ����� ‘�
=�’ ��

 
�����, �'�, ����, ���%� �
���� 
�� (�/<, %��5*, 0�����) ���� ��� ���%� ��
, ��*�, 
0�����, ��'�//*� �� �Iä���â�
� "	�*� ��� �;��� 
��� �;��#1�� � ���.�
����� ���.�
 
//*�, v� �2�
 v¯ �l�� �.� !5*	 ������� ��� ��;�� 8�, ������� �.� v¯ 
�!���. ���� �� ’����� I�� ��#���
1�
 ��
��
 ��(� ���.� 8�, �
�.�� ���+�� ��� 
��8-��(�
� 
��� !+������ 
��, �Ú��� ��j� ��(���s ��(��1/' �
���
� �� "!�����*� 
���;���; �
G �� �
�>, 6����, � ��L�!��� 6
1� !����*� 
���, 
 �Ú��� ��2�

 ��(��
 %��-���� ���
��� I�� ��(� ������, "��� �� "2* 
�0 �. �5, ��(�� EF��0 �L� 
�� ���.� 8�.�� 
��� %��-��� ���
 8��, ��2�

 
��(� 5��� O8> 
��� ����� �
= �
= %��-��� ���
 �8���� ���*��/� 8��, ��(�� 
EF�� ��

 %��� 8�� �5, ����-�
�.��� �5 �
= %��-���� 
>*#��, %��-���� 

>*#�� �%�� ����-�
�.��� �5 ��(� ���.� 8�� ��� "���
 �(�0 8�� /��< ���, 
"��� �
0 ���2 ����-�
�.��� 
����
 ��
���� ��
�� �
�� 
��0 =�!�(� 8�� ��, 
 �Ú���� ��(�-���L� "��5�.' ��2�

 ��(� 8�� ����-�
�. ����*���- ���*I�'� � 
��#���
1�
, ���� 2�
�-;��.�, !��-!��~�, � "����� ��.%�� !������
 �8� 
��� 
8�� ��, �
H �
��0 ���ë� ��. � ���.A, ����-�
�.�� �
���2 !+����� 
���, ��� 
��Q�� �(�� ���.A 2�
�� ��ë !��/���� ��(� ��������, ��ë ��*9 ��(�-���L�. 
"2*�l ��-.-�1/'� 8�� 
����%��� ��ë c��� ��.�Ï�, 5� ��E � �
���� 
��� =!�5��' 
�. ��� �Ú��� 
�� 
��� ���
0 ���� !��� ��-.�1/' �2�
 ��� ���.���, 
 ��2�

 ��(�� !����1/'�� �2�
0 ���8���� L��, ���8���� 
#� ���. �� ��� 
8. � /��< �/<� 
�� 8., �Ú��� �8�
��, �8��.� �%� �� 
8�
����� ��/� ���
18�
 
��(�� !�( �
�	 "��!�5��' ��� 
�� 
��� ��� 
����%��� �0 
����� ����� 

���, ���� �0 �
H 
����� �/�� �2�
 ��
� !� �
 =�B �� �� #�� ��;�� �5, 
��� �5 �
� �� �/�� 
����� ��R�� �5 E#�
�< 
��+� 
����
 ��0 �., ��R��� 
�����%��0 "ô���
 ��, ���� �/��. ��;� 5��~ �5 ������� ��
 "!��� ���2 

��8 ��:, ���� ����>� 
����, �
2�� �����, �Ì !' ��I���, 0�����, 6�� 
� �
, 
6��� �'�!�F-��� �5 �
� /��< �j�
��� �� �
���0 �'�!�F�-��/� �., �
� 8�� 
!��� �5, �0 �
� 
8�
����� �/��. �%'� � ��: ��>' 6��, �
G ��E�� �2�
 ���� 
��8�����>� ���
 6
� x 8��, ���� 6!�� � �
� ��� !�2*
� 
��� ��, ��� 6!���
0 
��� ��� 
�� 
��� ��� ���
0 "��
�> 
��� /�0��, ��E��� !�( �� M� %�� 8�� 
��, 



 ��� ���	
 | 35 

 
8�
����� �/�� ��(��(�< �)1>* ����� 
��� !� �Ú��� ����, "�`!� ��(�� 
=!�5��' ��� � ���8�� �/�� 
��� 8�� �� 
�� � ��
����� ���

 �/�� 
��� ����*� 
���.� 8��, ��R��� 8�� "�'
, �
G �
2�� �., ��R����� �8I � ��� Í���
 
=!��� 2�
��, ���� /��< �8���� �������� 2�
���, �'�!�F-��� 2�
���, �
G 
������� 8��� 5� �
�� ��y�, 5� �
�� 
P�, 5� �
�� ���, ���0 ��'
, �'/��, 
� ö��, 
"ô���
�� ���-/���<� ���2 ��
����, 6��� 
�� ��� ��;
��� ��� 8�� ���� �5� 
�
� �'�!�F-��� 
��8�' �/�� 
��� 5��� 
���- �8���� �� ��
 �2�
 =��, �.�, 
�.�, 
%��������, Í#5*�, ��T�5*�� ��� 8��� /1 +�	 ���
1��*, 5���� 
��� ���� �� ��� 8�� 
���� �R����
 6��* /��< ��� 
���� ��� ���� 
� 8�� /�0��, 
 �Ú��� ��j� ��(���s !����1/'� "	�*� ���8���� ��-.�¦, 52� ���-/��<, 
�'�!�F�-� /��<, 0������ 
2� ����, ��0 ���2 ���� ���8���� 6�P�
� 
2� ����, 
���8�� �5
� ��
2� 8., ��
�� 6��� ����
� 6
���� !������� 8., �Ú��� ���
-
����
�, �F>-�F>'��� ��(��1/' �2�
 ���
�
 �)1>* �I*� 
��� 
2� ����, ���
 
8� �
� ���8�� 5� "�%�'� 8��� �5���, "�%�. 
��� ���. �
I� "�%���� "�%�'� 
/���<� ���2 �
�7 8�. !�+�, M�� ���%� ���
 !+�� ���. �� ���%� ���
 "�%�. 

��� ���. �� ���%� /���<� 
���- 8�. !�+, ��� ���I� 9�Ï 8���. �� ���

 
�È���� ��;� ��., !����. ���
 6����
 =|O��
 �� �� 6��, 6����� �'a�� ���_ 
�!�� 
����-� �/	� 
��� (
�� 
�
 5�., ��� 
���> �Ú��� �8I � ��� ���, �8I � 
��� ���� 5Ï "���
��� 
���, =|O��
� ���'� � ����5Ï ��E��� 
�� ��Ò��	 ���x 

��� ��� ���� 
�� 
���, 
 6��0 ��� 8�.��, �Ú���� ��(��1/'�� ��'�//*�� L�� ��.��, ��'�//*� ���� 
�Ú��� ��'��
 ��L ��;�� //*�0 ���z��� /��, �5 ��'�-//*�. 6�y !��.� 5�., �5 ��'�-
//*�. ����-���� 
�B 8�. I'��-5�!� 
�� 5�. � ! ��'�-//*�0 6��*, 
��� �'+� 
����5�����. "�� ����� I�� �5 #��>� "���'���� ��
�� �Ú��� �� ��(��(< �2�
 
�)1>* ����� ��� �>� 
���, 
��� �'+� ����5����� ��*
��� 
��� ������� 
�<, 
��*
��� ��������� I�� �., /��< ��+ ������ I�� ��(�-�0 8� �Ú���� ��Kx 
"�%
�, �5�8��  ��L ��'�� ��L 
� ��� 
�� ���8��  ��'�//*� 8� 6��� 
���0 //*�, 
 �Ú���� 
�� ��(� 8� !�����, �
�� 6��* !������ ��E #'�� #'�� �+ 8�. 
=��� ��� 
� 6!�� �2�
 ��.��'� 8��, ��(�� =���� �2� �����8 �., ��(�� 
=���� 8� 67�� �� �x�
 6���� ���
 ������ 
�� ��� ��� M�� 67� 6!�� �2�
 
5� �
�� I����, 5� �
�� ��;�� I���� � ��;��, �
��
�< �2� 
�;L 
�� ���(� 8�.� 
5�.–�Ú��� �0 ��s ��&�� 
���� ��, ��j� 
�� 
���- 8�. ���0 ��(�, ��L I'���� 
���ê��0 ��(�, =!5�B ��(�. ���(� �
I� ���B� I'��� %��-��� 60��q� 
��.�I� 8�� ��, ��� �/�
l��
� ��.�I� 8�� ;��0 

, �� ��L ��'� � ��L 
� ���. 
��j/�� "�� ��8���� ��B� ��8�5� ��+�0, 
���(�!: (
) ��2�

 ��(�, �Ú���� 
��; ���*I�'�, 6����
 � 6�2*
 ��.
�B; (;) 
��(� 8� ��'��� ��(� � 
��� ��(�-��'��� I�� �Iä���â
 � 
��� I�� ���'� 
(Gymnastic for the body and music for the soul); (�) ��'��� ��(� � 
��� 
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��(�-�0 =%. ��(�0 67�� !��x��#��� ��(�; (N) ��(�� 6�.�I� 8� !����� �/��� 
6�.�I�, ��(� �
 ��y� !����� Í��� 
�� ��� ��0 !������ ��E 
����
 �
���� 
� 5���
 !��>� 8�� ��� 
�� ��y��� ��.�!�� N��� ��� 
� ��y��� ���
 /���� 
8��, 5� ��y� ��0 ���, ��0 
P�, ��(� 
��
 ����� ��� � 
P��� ��� 6O�8' 

��, (o) �
� � ��(�0 6��* �
�I ����� 
1� 8���.��, ��(� 6��* ­�

 Í��� 
�� 
��, ��(� 6��* 
���- Í��� 
��, 

(ii) 
�/× ��H��, Í���
 ��!5*., I��� 
����
 I'��5�!�, 5��Ï
��� !5*��. ��j�+�. 
6
���� �Ú���� ��(���s� �
�� �
�� ��
 8.��� "
1�
 ��� 
�� 8., ��0, �Ú���� 
��(���s� �
�� ��
 6
���� "���0 �I*� 
��� 8��,    
 �2
�, ��ë��.�Ï� ��(� 5� 
��� �
� ��� �����#' ���0 
�� 8., 5���� ��0 
"�2* �
=0 ��0 ��j��� ��ë��.�Ï� ��(� O8>'. 8��� 5���� 
��� ��8 ��� �!�� ���8� 
���5�� ��.�� ����� ��0 I�.�� �2�
 ��p� 
���� =�/� ��� 
�� 8. ��, 
��>, 
!������� 
�#� �2�
0 6
�� ��8, %�������� �
 ��R�� ��z�� ���;, 
 �c�'.�, %�� 
�� !5*��(> 
��� ���z� 5�. �Ú��� ��j� ��(���s ����- �
 
�­>'�0 ��(�� 
2� ������, ���� �'������� �����
�.��� ��(� �)�
* ��%��� 
�
��0 ������, ��� �
�2�� �5� 
�� 8�.�� ���� =!5�B ��(�� 
�#��
 ��Iô���
 
���BA ��+ �� ��� �/�.���, �0�

 ��(� ���#8. 6
�� �
=0 �
�� ���� !��� ��, 

��>, "���
0 8.��� /�0�� �� ����� �	��-�	�� �
�� �
I� ��Iô���
 ����� 
�8�
, �
��0 /�� ��j��� �	��-�	�� �
I� %�� 
���- �8�
, 
 ���'.�, �Ú���� �
�.� ��(��>��' ��� 
����-� I'�� 5� �8I ��� 6I�
� 
���& �� �������0 ��0, ��(�� �5 Í��/<� �;� ��;� 5�. �� 6
�� �Ú���� ��(���s 
��;�� !�0 ��, 
 5��� �Ú��� ���ë� %��-�l "�%%��
��� I�� ��(�� ��P ���. ��j� ��(� 
�s�
 ���;�� 
����� �2��! 6I �2�
 ��. }�²² ��� 6�� �Ú��� ��j� ��(���s 
�
� �
�� ����*
 �'��� 
2� ��� ����� 5� �
� � ���*I�'� ��(�� �(�< 6I� 
��5�I�,   
 �2
�, ���� �I�� ���. ������, ��(�� �(�< ���'-!�F�-� �%� 
��� 5��� ��, 
6I�
� �
��I women empowerment �d�� �Ì� �/���, 6
���� ����� 
0��8���� ���
 �M�� ��
���0 ��;�� !���� �5, ��(��� �
�­>'� 
����-� �
~< 
"�#
�� ��� ��� ���'��� I�� ��(�! � �5� ��� �
 "�'
 
���, ��;��� ���8���
 
6��!1>*� ���'� I'��' �(� 
��� �
���� ���z� 5�., 5��� ��� 
�< �
����� 6��0 
��
�
�8� ��., ��������� ���'��(� ���. �'a 6�y��� ��+ �� �� �M� 8�.�����, 
 �c�'.�, 5��� 6
�� ��ë ��.�Ï� ��(� ���L��
 �
�� ���� !��� �� �2��! 
��(� �5�8��  ��. ���!( �
 ���!�� ��0 ��(�< 6
�� ���ë� �5������� 
2� 6I�
� 
���� ��j�+�. "9'
�� 
��� !��� ��, 

���'.�, �Ú���0 �2
 ���B �5�� ��(�� ��
��I
 ���
� 
2� �� �� #���, 
6
���� �����
� �M���� �!��� ��ë �2� �
��I� ������ �5����� 6��, =|��(�� 
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�(�< �5 ���%� ���5��-����#� 6
�� �!�. 2��
 �� 6�� ��#��> 
����-� 6�.� �
�� 
"�� �2�
, ��0, 6
����� =�/� �
�I�
 �
�� �M���. ���.�, ��� %� �� 6
�� !��+ 
I
�0 ������� 
����� �
�pl ���� "2* ��� ���5��-����#� �%�� 
��� I��, �0 
���>0 
6
���� ��� "�� ��/'� ��� ��. !�j/ 8�I�� ��� 6�� �%� 8�.� ‘�/� �����
 /�-�’� 
��� 8�.0 ��. ����, 
��>, ����� 
���� ��� ��0 ��� ��� "��%1 ��� N����, ��0 
6
���� ���� �Ú���� ��(���s� ���8���
 ���
� ��.�� "��	 IF�' ��� 
�� 8., 
�;� 5��� �0 "�L�� �
���� 8��� !����*� 8�.��,     
 5�0�8�
, �;� 6
�� �
��  ����->' 6���/��� ���
 "O�� 8�.�� �/x� 

����, �Ú��� ��j� ��(���s ������, ��2�

 ��(� ��- 8�� ��(�� 5��� "�#
�*� ���� 
����/�� 
�� ��;��� �5, �
�� ��< �
 �
� ��� ��� 
�� 
�#� �
 �È���� �� �
�. 6��, 
"2*�l ��<-��<'��� %��-�l I'���� ������# ��#*��> 
��� ���.A 2�
�� ������.R��� 
��� ������.R��� ���2 ���ë� 
>*#����� �%'� �5����5�� 2�
��, �
G, ��*
�� �
�. 
6
�� ��;�� !�0 �
�� ��E �+ 8�. �
 #��>� 
�I
�
* ��5�B 8�� !���� �� �5� 
����� "�%%���
�� �2
 �2�
0 �L� 
�� �M���, �0�� �(�< 6��� ��(� ��- 8�� 
"2* ���I��� �
%��� 
�� 5��� ��0 ��
��� ���0 ���� �I� ���.� 8., 6
���� ���� 
�;� "�#
��� �!��-
���0 /�0��� �5� ����� �	��-�	�� �+ 8�. n�B��, 0�?��.��, 
��M��, �� � ��(
, �+ �
�I�
=��% "�M���, 0����� !�� �� 8., 
�� 8., ���� 

�#� �
=0 �5� C��8���
, ���*��
, ���' 0����� 8�.�� I�� I{O8> 
����, �
��0 
�5� n�B��, 0�?��.��, ��M�� 8�.�� I��0 I�{��, �5�
�� 
1���0 ����-�
�.����
 
n�B��, 0�?��.��, 0����� 8�.�� I�� �
�� %�� 
���I %��* 8�.�� ���5�� 
�� ���� 
8��, ��� �'a ����5������ 
#� ���. ����� �M� 8�. ���+�. 6���0 8��, �0 
%���� �2
 ��� �2�
0 �����
�.��� 
�#� ��+ ������ �/x� 
�� 8�~, M�9 !, 
� 
��E� �5 �È���� �x 8�~ ����0 ��� �
�� 0.�� ��0, ��E�� ��.�� /��! %� ��� ��� 
�����%�� %� �%�� ��_�	 ���. �M��� �.��� "����B �%�P !+��, �� �
#��>� 
"��L��, ��(�� �(� �)�
* �� ���Î� 
��
� �� 2�
�. ��� ��(�� 
�#� �
���

 
��.Ï> �� 2�
�. �0 "�L� ����� !� ��� �5� 6�� ���+ /����, 
 ��(�� 6�� �(� 8� 
���- Í��� 
�� � =!5�B 
�
*� I�� ��+ �����, �
G, 
��*
���� 8��/�� �� 8��%�� ��;�� 
�� 8. �5� ��(�� ��2�

 �(� 
�
*� I�� =!5�B 

�� ��+ �����, M�� �5 �
H ��(�. ����- 

*
� ���� "I*� 
�� 5��� �� ��R���
 
"��8�� 
�� 8�~, �È���� � 6
-*> 2�
� ��s� "���
 ��� I�.��. ���I����
 
���(� 
��� /�0�� ��, M�� 6I�
� ���� ��;� 5��~ ���� ���� 0��8��, ���8��, 
��*�, 
��, ���
�� 0����� ����-%��� =�!�(�, �R�� 
��� ���� ��� =��;�5��� 
"��, ���� //*� �  8�. ���� 
��� �%��� � ���� �� ��
��P 8�. !+��, ��(���s� 

#� ���. 5�� �0�� ��
R���
 RFA �8
��� ����/�� �� 
�� 8. ��� ��
��I
 
��.Ï> � �/���� 
�#� 5�� �R�� L�� �� !�. ��8�� �� 8�� �
 ��!5*., �0 ��!5*�.� 
8�� �2�
 
��� ���� �� � �%����
 �(� 
��� 8��, 6� ��� I�� =!5�B ��(��s 
��.�I� ��� �Ú���� ��(��s �Ì����� 6
���� ��0 !2 ��;��� !���� ��� 
�� 8., 
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��0 �Ú���� 
� ��/'� 8�. ���� ��� 
�� 8��� ��j� �� 
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���
 K�* 
�� 5�/�0 
��� ��.�I� 8. ��), 

��-.�� !����� ��z�� ���� =��8�> ����- IF�', =��8�> �8���� �¦� 
�
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��, �c
��<
��, �<
��<
��� 
2� ��� 5�., �5 ��-./�¦ �<
��<
 ��� %�� 
"(�� �
��/�_ 
�� "���8I �5�8��  �� �
� 0�D. c��� !�'�(� � "	%� *B, 
"!����
 �

��<
 � �c
��<
��� �(�< �0�� !5*�.��
 ���*% (��� 
�<�8'��� �(�< 
"�È�), 6� aura �5�8��  ����� ���x���/� �. ("2*�l �

��<
� �. �� 
�<� ��+� �� 
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�� ��&aú���� !���# "�Ñ ��;��� 
�0 ���� ���� 
�
��, #F� �
�� ��Ty5* �)� ���' �� "�'� ��Ty5* �)� ���' �
��� ��
 ��� 
��!�'� �
= (
��� !�F-) ��H�. 8�j��� (8��� "�Ñ� �/< �
��� 
���
��. ��y ���) ��� 
���� ��Î. /�(� - 
���� ���
� ��� �� �
���� ��;��� ���
� ���5��� "(���� �
���
� �� 
�
� %�-���0 ��*
��,  

�0��� ��0 ���'� aura 5� ���x� "���/� (5��� ���x� ���/�� 
�5*� "����) � 

�<�8'� �� 8��� ��;� "(�� 6�_ 
�� �È� �
? 5�� �È�� 8. ��8�� 8��� "�Ñ� 
�/< �
��� 
���
��. ��y ��� 
�� aura 6�� 6� 
�� ��0 �
��� �
 
���� �x 
��� 
�� ;���
 
���' � �n�
� I{ 
��8�'� ���!� ���. �. �
? ������ �0 ��� ��Ö�'. �5 
8��� "�Ñ� �/< �
��� 
���
��. ��y ��� �
����� aura �
�

 �
��� �
�� "����� 
aura �x 
��� "2�� ��0-� �%� �%� aura6��- �0�� 
�� �d����'�
18 ���!� ���x 

���i, �� 
��� �8���� ��� 5�. "(� �
1�8� I��� ��.�� c��� �5�
���� #���� 
��;�. ���!� ���x 
�� 5�., 5� ��?��
� aura-� /��< �/<�.�� 
�����, ��0 ��;� 5��~ 
�1!�� �.���� ��?��
��� ���I� Í��� ��� ���� ��j� Í��� �1�! ���I0 "���� 
N��������� "!��
� �N����~�, 

5�0�8�
, �;� ��;� 5�
 Little History of Photography�� �
 
�� �.���� 
��?��
� M���O��M� ��I9 �s� �M���. ������, 6���/� L�� =��;� �5 ���� The 
Work of Art in the Age of Mechanical Reproduction-� �0 ��� �B�� ���;��� 
�5 8H �/�<� �s�/6%�/�I���� 6#���
 M���O��M $�� 
����ii, ������ ��j� �0 �� �� 
�%� �B�� 5��� !�K� �����#' ��� ���;�� ;���
 I���, �
���H�. aura-� ���;�� ���� 
���.��� "��
�� �0 �!: 

what is aura, actually? A strange weave of space and time: 
the unique appearance or semblance of distance, no 
matter how close it may be. (Benjamin, 1931-1934, p. 518) 

 5��� ���� auraiii � ����-A 6����! �­>'��%�I� 
������� ��� C��8��� 
%��� �/�<� �/�<� aura ���. M���O��M� �����
�� �;�� ��
� �s ���.����� ���� 
��- !5*	 ���� ��I 
��� !����*� 
���, ����-%��� 0���I �/<
� �n�%n "B��%.�� 
�8� ���P ���� ������ �5 �
I� �/<
�� �8���� �n�%n 8����. ����� ���� �
I� 
M���O�M�� �8���� 0��8��� L�.' I�.�� 
�� ���.���iv,!���*'�� �B�� 6�� �I������ 

���� =����� ��?��
� ������ 
���
��� ��ý /(� � �� ���. "�#
 6���� 
��� 
��
2*� ���;: 
  Forit is another nature which speaks to the camera rather 

than to the eye:"other" above all in the sense that a space 
informed by human consciousness gives way to a space 
informed by the unconscious. Whereas it is a common 
place that, for example, we have some idea what is 
involved in the act of walking (if only in general terms), 
we have no idea at all what happens during the fraction 
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of a second when a person actually takes a step. 
Photography, with its devices of slow motion and 
enlargement, reveals the secret. It is through photography 
that we first discover the existence of this optical 
unconscious, just as we discover the instinctual 
unconscious through psychoanalysis. Details of structure, 
cellular tissue, with which technology and medicine are 
normally concerned-all this is, in its origins, more native 
to the camera than the atmospheric landscape or the 
soulful portrait. Yet at the same time, photography reveals 
in this material physiognomic aspects, image worlds, 
which dwell in the smallest things-meaningful yet covert 
enough to find a hiding place in waking dreams, but 
which, enlarged and capable of formulation, make the 
difference between technology and magic visible as a 
thoroughly historical variable (Benjamin, 1931-1934, pp. 
510-511). 

 �0 L���  ��� !1�* "�L�� �2�
 ��/� ��� ��;� 5�., �0 ��/� ���� 
��� ��0 %��� 
���;�� 
�� 5�. �2
�, 5��Ï
 
���
�� ��
�����I� "%���'. =���v �c�'.�, ��?��
��� 
!�����*� "�L�� ��P ;�! ;��.����� 6	��
��, ���� ���I� �0 �)�
* �.��
�8�� 
�����, 6� �.��
�8�� ����� ���0 ���� ���� �� 
�� ���� M���O��M� aura �)�
* 
��I �B�� 9~��� ��P �!� 
���, �0 9~�� 5��� �2
B aura 5� �
�� 8H �/�<� 
�(�< ��5�B 8�.��� �'�0 �� ��H���� 8. M���O��M� !���#���, 6�� 
�.
�� 
��H���� =��8�> ���� ��-.�� !����� 8��, �5
� %��� ��� 5�. Little History of 
Photography ���� ������: 
  Immerse yourself in such a picture long enough and you 

will realize to what extent opposites touch, here too: the 
most precise technology can give its products a magical 
value, such as a painted picture can never again have for 
us (Benjamin; 1934-1935 p. 5). 

 ��� ��j� ��+����+� ��x�	 �5 M���O��M �
 "��T�

 (
��� ���M�� 
�� 5� 
8��� 6j
� �/< 
;�0 #��� 
��� !��� ��, �0 ��+����+ ={���� !5*��. !5*����� 
8�.�� 5;� ���� ��j� =�B� 52�2*�� ���!� 
��� ���. �0 
	���� �
�� 

�����:"The illiteracy of the future, "someone has said, "will be ignorance 
not of reading or writing, but of photography." (Benjamin; 1934-1935 p. 
527) =��
�2�. ���;��� �5 8��� ��;� "(� � ��0! 
�� "(� =%.0 �
0 "2* �
�� 

�� �
G 8��� 6j
� ��� 6� 
���
��.�y' ��� �
0 "2* �
�� ��� 
��� !���, 
���*�!�� �;�� !5*	 (5� ��j� [��?��
���] %��-�l) 
��� ��*
��� ��� �1� ���1� 
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%��-���� M���O��M !+� ��� ��;�� L�� �;� 
��� ��� 
�� 8. ��, 6�� ��� 5�. 
�5 5�� M���O��M !+� ��� ��;�� L�� �;� 
��� (
�� ��;� ��8�� �
���� 
8�.���0��Mvi � 8+��� �!�B�O�M' ��: 8� �� 8��, ��� ��� O8>�5����� ��+� ��� 
���;� "(��� =�. 8� ��, 5�0�8�
 ���� �0%��� �
 "�2* M���O��M� ��I9 
�s�/6%�/�I���� �M���. ���. ������ ��� 5�., ���� 6��� M���O��M� �s�� 
����-> 
�� ��j� �B���� 52�2*�� �
�� 
��� ��/x 8�.���, 6���/� =�B�� �0 
�)�
* �����- 6���
!�� 
��: 
  In the final analysis, mechanical reproduction is a 

technique of diminution that helps people to achieve 
control over works of art - a control without whose aid 
they could no longer be used (Benjamin; 1934-1935 p. 523). 

 ��!� 6�� �
�� =��8��>� ��8��5� ��?��
� M���O��M� aura ����� 

�����, ��� �� 
��� ���. ���� ������.���H��� 
2� ������, ;�����
� 6���� 
�)�
* ����  
	�� 
��� ���. ���� ��(%��� M���O��M� ����-A 6���! 
����� � 
M���O��M
 aura-� 6�
� N���.���, �0 6�
� ;���
�� ��� ��I9��� =!� 
��%*��'� 6��� ;���
�� ��?��
��� 9-6����!� �B���� z�z����, 5�0�8�
 6���� 
�)�
* ���� ������: 
  He was the first to disinfect the stifling atmosphere 

generated by conventional portrait photography in the age 
of decline. He cleanses this atmosphere-indeed, he dispels 
it altogether: he initiates the emancipation of object from 
aura, which is the most signal achievement of the latest 
school of photography. (Benjamin; 1934-1935 p. 518). 

 �%��� �
 �
 
�� ���� =��8�> �8�5��� ��?��
� M���O��M� aura �M���. 

�5*� ��j�0 �B���� �1��L�� %��� 
�����, "��� �� 
��� ���. ���� "��
 �
�.0 
8H �/�<� ��� �� !-!(!���A 
����� ��j� !1�* !(!����A� ���5��� �
�� 
���, 
6� �0 !(!���A-���5���� �%'�� ���� 
��� ��;� 5�. ���� =�� M���O��M c��� 
%'-> %��� "�%%1 �vii, "�%%1 � 8��� �(> �
�� !�. ��j� ����x �
�� M���O��M� =!� 
"�%%1 �
� ����%* �
�� �B���, �R��� 
�#� ���{�B �B���� ��*��!(� ��>#���5���: 
  Everything about these early pictures was built to last. Not 

only the incomparable groups in which people came 
together-and whose disappearance was surely one of the 
most precise symptoms of what was happening in society 
in the second half of the century but the very creases in 
people's clothes have an air of permanence. Just consider 
Schelling's coat. It will surely pass into immortality along 
with him: the shape it has borrowed from its wearer is 
not unworthy of the creases in his face. In short, 
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everything suggests that Bernard von Brentano was right 
in his view that "a photographer of 1 8 5 0 was on a par 
with his instrument" -for the first time, and for a long 
while the last (Benjamin; 1934-1935 p. 514). 

 ���*��
 Schelling� !��#��� �5 �
���� ��� ��� "
�A ���:� �5 =.�� 
��?��
� �
�� 
����� ��� c��� M���O��M
 aura-� "��� �
 
�<� ���: N����, 
���*�!�� M���O��M
 aura-� �
�.� ��' ���+�. 5���� 6�
��� ��ò.
�, ��!� 
��?��
� 6�� 
�.
�� =��8�>�5��� M���O��M
 aura-� !5*�.��

 ������ 
�����, 
�0 !5*�.��

 �
������ �)�
* ��j� ��x�	 8� �0 �5: 

The more far-reaching the crisis of the present social 
order, and the more rigidly its individual components are 
locked together in their death struggle, the more the 
creative-in its deepest essence a variant (contradiction its 
father, imitation its mother)-becomes a fetish, whose line 
aments live only in the fitful illumination of changing 
fashion. The creative in photography is its capitulation to 
fashion. (Benjamin; 1934-1935 p. 526). 

 !�����- ��� 5�. ��?��
� �0�

 ��
� !� �
 5��B � =��8�> !������ 

����� 5�� M�� M���O��M �
�� ����  Í���
 ��Ty�5*� =|��. =�'� 8�.��, 6� �0 
����  Í���
 ��Ty�5*� =|��. �5�
���� ���� (M���O��M 5�� ��8�*� �.) 
�s�/6%�/�I���� �5�B "���È��' 5� �
�� 
��0 "�9'
�5* �., 6� �
0 ���2 ��� 
9'
�5* ��� ��� ��?��
� ���%�� 
����� �5 M���O��M� aura 
����
��� ��' �!���. 
��H��
  ! !��O8 
����, ��� �0 ��� � M���O��M
 aura-� 6���� 6�� ���� 
L�.' 5� ��?��
��� 6� �
�� =�B�� 6�� Kx: 
  The synthetic character of the expression which was 

dictated by the length of time the subject had to remain 
still which isthe main reason these photographs, apart 
from their simplicity, resemble well-drawn or well-painted 
pictures and produce a more vivid and lasting impression 
on the beholder than more recent photographs (Benjamin; 
1934-1935 p. 514). 

��8�� 6���/� !5*����/��. ��;� 5��~ ��?��
� �'N* ���-"����� � =��8��>� �
��. 
M���O��M
aura-� "�HA ����� 
�����, 5�0�8�
 aura ��-.
 6� �
�� �B�� 8� 
�0 �5���B/�¦/��-�.� aura ��>*. 
�� �8I�� Í���x� �� "�I*� �. ��� aura ���I 
aura-� �8I�� R>, 6�� ��� 5�. aura �8I�� ��� �� �/�	� � ��&� �� "�I*��� 
���. (�>
 �.viii, �%���0 6
�� =B ��ï� 52���#� ���5� =�� ���� !���,   
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i. �� ��s� ��� 5�. ����/��� ��8� ��/���� �5 ��#��> ��< ��0 �5�� ���� �� 
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M���O��M $�� 
���� ��� "�%�5�� 
����� 6��� ��0 ����0 !�� M���O��M� ��I9 
�s�/6%�/�I����� �!�( ���.�� 
�����, 
ii��H���� %��� ���� ���� ��?��
��� %�-�. ��� 5�. �5` 

Even the most perfect reproduction of a work of art is lacking in 
one element: its presence in time and space, its unique existence 
at the place where it happens to be. This unique existence of the 
work of art determined the history  to which it was subject 
throughout the time of its existence. This includes the changes 
which it may have suffered in physical condition over the years 
as well as the various changes in its ownership.1 The traces of 
the first can be revealed only by chemical or physical analyses 
which it is impossible to perform on a reproduction; changes of 
ownership are subject to a tradition which must be traced from 
the situation of the original. 

������ ��;� 5�. �5 ��?��
� ��j� The Work of Art in the Age of Mechanical 
Reproduction � c�2*�8'� %�-�. 5� ���!� 
��� �/�.��� ��� ��
 ��!�'� �/< ���*� 

����� Little History of Photography ��,  
iii. 6���/� "��� aura-� !�����* essence �d��� ���8�� 
�� �5�, 
��� �5 "�2* ���� aura 
���8�� 
����� ��� ��
�� Í���x�0 essence �d��� �8� 
��, 5��� �
��� "	��*�8� � 
"!���� ��8
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�� ���� ��� 5�. =%�.0 �
� �
�� #��>�� ���2 �)�B 5� K��*� 
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iv��?��
� �8��� M���O��M�� �5 ����x�� ;� j�I �!�.��� �� "!1�* �(��. ���;� "(�� ��B 

����  

With photography, however, we encounter something new and strange: 
in Hill's New haven fish wife, her eyes cast down in such indolent, 
seductive modesty, there remains something that goes beyond testimony 
to the photographer's art, something that cannot be silenced, that fills 
you with an unruly desire to know what her name was, the woman who 
was alive there, who even now is still real and will never consent to be 
wholly absorbed in "art "(Benjamin; 1934-1935 p. 510).  
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M���O��M� �s�/�I����/6%� ���� �0%���0 ���!� 
�����, ��P� ò�*�� �5 ��
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 v
���
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��, �;��� ��� ��.�I� �5 । 
vi. M���O��M� �s�/�I����/6%� ����� 
��� ���. ���� ��/'� �
��� 8�.���0��M� ��P ���� 
������` “alongside the prospects for photographing the stars and planets we find 
the idea of establishing a photographic record of the Egyptian hieroglyphs” 
(Benjamin; 1934-1935 p. 508). 
vii. �5
� %��� ��� 5�. ���� ��� � M���O��M
��� ��P ���� ������`  

But the emphasis changes completely if we turn from 
photography-as-art to art-as-photography. Everyone will have 
noticed how much easier it is to get hold of a painting, more 
particularly a sculpture, and especially architecture, in a 
photograph than in reality (Benjamin; 1934-1935 p. 523). 
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����� C��� �D� 
��"�E7 F�G� ,����% ������<�B� �������
 �H%
���<�B� �� ������I
 � "
��� <�B�� 

�� ���
� ���C� ��,���" �� �% ���� 
����� ����D ��C���� � �%�,�J 
���E�7 

�� ,������� �K ���� � 
����� অ�<������K 
���  ���� 
���E�7 �B����� 
অ�<���<#L�, ������ �� �	��
��" 
�� ���+A&��� ���C� 
@�, ,������� 
@� 
�� ���<� ,8�=,�M#��� ) 
��=�, ����C� 
@� ���?� 
���7 ,8�=�,� C����� � =���8%
 
������ � �������� �
% 
��� ����" ,�6"� ��" ��7 ,����� <��
� 
�� 
? �N��� 
��O� ������ ��� ��,�P&��� ���<� 
@�K ��%�E�7 
�� 
? �N��� ��O� ������ ��� 
���C� ,����� ���� �����J �@�
�E� অ@=�Q ,8�=,�M# 6 ���<� ) 
��=��� ,� ���C� 

@� ���?� 
��� ����K �����J �@�
�E�7 �#�R< <��S�� 
�� ��
� T �U��=�� 
‘অ&"��H%’ 
����� ������ � ���C ����� 
��� ����C��� K������� অ��
 ��9K 
X�P ���7 ‘‘Y� &�K �&�C�’’ ��Z���� 
�� ������ C��� অ�&[��" C����\�, 
���,���@ �T� ���"���� ��%��
 �C�L�, 
�� �������K ����� 
����, E"-��� �C^ 
�@�
K ��O�� ����� 
���� ��� ��#
��= �E% ��O��� C���
�7 ��_����� �`a 
�� 
������ ��� ��CC��� 
����� ����C� ��+�,�' �� �% ����E�7 ��=�H�%� 
�� L,��� 
�U��=� ��
� T �U��=�� ���� �����C
 ,'&8 ��
�" ���C�
 b�,� 
�����, ,�������
 
,'&8 ���� ��CC����� ,���" ���"�E�7 ,�������
 C����� ,'&8 ��
�" ��B �� c�B� 
অ��&8 ��� �����" d� �'�" �� �%�E� ����C���7 ������ <��
� 
�� F�"� �%�6�%� 
‘,e����’ 
���� 
��
? � ��
@�, ��B�� �@�
 ����C����� �@� ���
� f'��� �&�� 
,�K7 �K&��� �������� ������ �� ���g#�  X�P ��� 
��� C��� 6 ���C ,���"7 
�B��� ���=���� ������ � ����� ���?� ��"�E ������������ 
���� 
��� ������ 
C���, ���C 6 ��h? ��� :L,7    
<S-�8�
 (Keywords): ���%� ������, ������, ������ �, ����" , �H%
���, � "
���, 
���C, ��h? ��7  
 
�8% ��%���� (Discussion):  
���%� &�#�� ��� ���<=� ‘��=�,�’ �@�
 &�����s� ‘অa���H%’ (tuvw �x.) 
��� ,�=	 
����f= �E��� ���&a �
�� � ������<�B�" 
����� ��,������ ��6"�� �@� @�
�%6 
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�� 
����� অ�<L�,K7 �������� ���
�
���� &� �� �8�9 
�� ,���" ,�6"� ��"7 ���� 
F�G� ,����% �
�' �����
�� ���� ��%6 &� �� �@�
 ,?@
 
����� C��� �D� 
��"�E7 ��� ����H 
��%��� ��" (tzzu-tu{v �x.) ��%�E�— “,���%� �
'� 
�����
�� ����7 ��O����� ����� &� �� ��E ��O���� ��� X,%+ ��97 
���� ����" �� 

���� &� �� ��E, অ��
 �+�9 ����� �P
 ��K7 �
'� &� �� ���� �" ��K ��� 
��6"� ��"�E7… ��O��� �� X,���K @�
� 
 �
�%K ‘���’7 ,��� ��O��� &� �� @��
, &�#� 
��� ��O��� ��C: �" &�� ��O��� �"— &�� � �����
�� ��C:7”t F�G� ,����% 
������<�B� �������
 �H%
���<�B� �� ������I
 � "
��� <�B�� 
�� ���
� ���C� 
��,���" (�
% 
��� 
���� ��,���" ,�6"� ��" ��� �") �� �% ���� 
����� 
����D ��C���� � �%�,�J 
���E�7   
 X��< <��
 ,����� �������� �&��� ���%� ��C����� �8��� ��� ���� 
অ��
 ��C�����8%
 �� �,�"�E7 
? G����� ��C� 
? G��s� ��6"�� 
���=�
"�s ��" 
�@� ��C���� ���� 
���, �����T�� ���� ���� 
��� ‘���� C���’ ���� ��C����7 
�K�� ���� ������L�, ,�����7 :�; �
��� ���� ��-��%6 �������� ������ ��
 
“���%� ��C����� �@� +�  �89 ��% ��� 
�� &� % ��� ��”w ��% ����%��
 �	�� 

���E�7 ��������
 ����� �E��'� �E��'� 
����� ���� �", ���&a �B���
����� ���� ��f= 

�%��� ������ � ���?� ��� X���� ��C����� ������" ��
 �d%� ���� ��7 
:���
�� �����" ����������� �
���� অ�&������ �)�% ���� �", 
����� অ���\�� 
অ�<���<# L�, �)�%� ���
�<7   
 �B����� অ�<���<#L�, ������ �� �	��
��" 
�� ���+A&��� ���C� 
@�, 
,������� 
@� �� ���<� ,8�=,�M#��� ) 
��=�, ����C� 
@� ���?� 
���7 �� XQ,�N� 

��  ���� 
�� ����=< 
���, ����� ,?
�,�#
 ��C�� �������� ����  ���7 d�% 
C����� �8% ��Q,��=� ,����" ,�P�
� 
��E �
��<� �� 
��7 ����
 �@�
 
������ �� )M� 6 ��Q,�= �������7 ���� ���=���� 
�� 
? � ������ � অ�%Z�� 
��#"�' ��%���� 
�� ��>� 
�� �%7    

��K 
,��< <��S�� “� ��H� অ%�
��” 
�� 
? �N��� ����"  ���� 
�� �����%� C������ 
&�:� ��" ��E�7 ����"�  
��� ������ �� �� অ�< ���?� ���� 
�� ��O� 
��C,8�=,�M#��� ����  ��� ��C 
���N�� ,���" ���"�E�7 ��� 
�� ������ ��� 
���C� C^��% X��B ��-
�� �g�
 ���?� 
���E�— 

“�������� �,��� ,� � ��f ���7 
��@ ���� C�^�%� ,��� 
? �N���77”� 

����= ����<�s ��� (tz��-tu�u �x.), �����<�s ��" ��������� (tzvu-tuv� �x.), 
���s��@ ��� (tz��-tu�z �x.) ���B ��O� C^��% �� =�"� ��>� 
���7 ����H ��B�" 
���B�,����" ��"
�% �� =" 
�� �
�' ��J��	 X,��� ��"�E�%�7 ��O� ��J�	— 
“
? �N����� C^ ��"�E% ��f ����� �,��� (অ@=�Q Y�� ,���) ���@��, �������-��� 
��
 ‘
’ ���%7 ����% ���%� ���� অ����"� ‘
’ +tt ���%� ��f ����� �,��� ���@�� 
���� ���� �E� ,8 = 
�� (‘���� ����R’) ��� �E� �"�� ,��,=  
���E�%� ��� � 
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���%� (‘
’+tt) � ���@ ,�R�E% YU����7 �K ��������� B�� ������ f�' ��7 �
� 
,��< <��S�� �������� ���" (
? �N��� M
����� ����
 <���� �&�" ���% ��-���" 

? �N����� C^��  
��� 
@�) �K ��������� ���K f�'�E% t��� 6 t�v� �x���S� 
�+�97 :��� 
��� �,��K�"� Indian Ephemeries, vol. V. p. 88, 110) �@�
 ��B�E ��, 
t��� �x���S� ��f ����� �,��� (Y�� ,���) ���@ ,�R�E% �������- �K C���"��� 
�����B…7”� অ@=�Q 
? �N��� t��� �x���S� �K C���"��� C^��  
���E�%� ��% ���� 
X� ���� � �&�N�� অ�&�� ���"�E�7 �K ��J�	 অ������ 
? �N����� ��"
�% ,��< 
<��S�7   
 
�� ������ �� ����D ��,�P ����,���" ���H C����"�E�— 

“,8� =�� ��E% ������C �����C�7 
��� ,�9 ��E% ������� 6��77”v 

,8�=��H �����" �
���� �
 অ�b���� '�%��'�% ,���b��� ����� ������ 6�� ��B� �?� 
,����� ���" ����< ���� 
�� �H����� X,�b� ��7 �
� ����� X,��� b�� অ�¡#  
অ�b�" ��%� ��R�" �¢�� ���� ���7 d�% ���9 �H�����K Y�" ,�R�7 �C�� অ������ 
�
 ��� ,8��= F���� � Y�� ������ ��B��� ��� 
��� %���%�7  
 �������� ,��9� ��� ��&=(�7 ������, �8�=� 6 �����T ���� ��� ��" ��&=(���7 
������� ,�9 ����%� ��%� 
�� 
? �N����� �,�? ���7 ���C� &�K������� 
@� �%�� ���" 
���� ��%�— “E" ������ �K% �
 �� &����”�7 &�K������� ���� �@�
 ��R� �E�%� 

? �N���7 ��O� ���"� ��� ���%��7  
 
? �N��� ��,�P&��� ���<� 
@�K ��%�E�7 ���C� �,�?
� �%� ,���" ����� �<# 

�����, ���<� ��£���� 
���=
@�" ��,������ ��f= 
���E�7 ��O��� ���< ���&=�� 
f�'�E% ��

 C� ) � ����#���7 “��B'� ���<�” 
���=��� �8�=� ,����� ,�9 ��&�
� 
�E�%� �,��� ����K B������� ��¤ ��C"� �
C� ,���7 ��<�,�� ���� ��O� অ,� �
 
�E�%� ���R�� @�
��� “��¥ ��B�
 �%�
”7 ��C� ��£�R(��� 
�E �@�
 ���� “����� 
�
 �f�R�” X,�¦£
� :L, �,�"�E�%�7 ��O� ���<� �(�=, 
� �%<��% ��?J �E% ��% 
“§�¨  �©��” ���� �<B���, অ��
�  
����7  
 
�� 
? �N��� ��O� ������ ��� ���C� ,����� ���� �����J �@�
�E� অ@=�Q 
,8�=,�M# 6 ���<� ) 
��=��� ,� ���C� 
@� ���?� 
��� ��� ���"K ������ � ���A 

���E�7 ���C� C^
@� � =��� ,� �����&���� 
@� ��%�E�7 ��O� ������<+�� � =��" 
,�K— 

“���� ����R �B� ����� ���<7 
��� ��%� ,�R�� ��%��� XN� ��<77 
�?�ª������� X#� �,����% YU���7 

����	� XN�� ��%��� �R �H� ,��77”{ 
����� �E� �"�� ���� X«�<+�� C�� XN���< ,��R ���7 “§¨�� ��?<” )M�
 ����� 
অC=��� ,� ��+ � ���" ��C� ��£�R(��� ��H ��+�Q 
��� ���7 �K অ���� ���� 
,�9��9 ,�����>� ��C�&�� ��9 �� �% ����E�7 �"�' ��X�R ,�� ��" ��C �¬��B 
:���� ����' �g�
 ,�R �<���� 
��7 ET ��#�� ���� 
��
? � �g�
 Y�� ��C�� 
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অ�&���� � =��— “�g�
 Y��� ��£�R(� ��� ,��� ��"7”z ��� B��< ��" ��C� 
���
 
“,��'� ,�ER�” X,��� ���7 ��£�R(��� ��
' 
�� �� ��K��� ��K ,���� �C��6 ���� 
��£�� �&a �
E� �����— 

“�@� �@� ��K ��� ��£����9 ���7 

���� �
E� ���­ %K 
�� ,�����77”u 

B��< ��" ��C� ����"  ���� 
��� অ������ 
���7 �%� ��" 
�� ��,�P ��,���" ���� 

���E�7 �?�N� ����C� ��+�,�' ���C�
 b�,� 
�� � =�� 
�����7 ,8�=,�M#��� ��� 
6 )� � 
@� �� �% ����E�7 ��£�R(��� ��� X��B ���� 
����� ,���" অ��<7 �g�
 
���� 
�� ��£�R(��� �<��� %��& 6 ����"  ����� X,���<� 
@� �� �% ����E�7       

��� 
�#�R< <��S�� 
�� ��
� T �U��=�� ‘অ&"��H%’ 
����� ������ ��� ���C ����� 

��� ����C��� K������� অ��
 ��9K X�P ���7 �������K 
��� �����7 �K ����K 
<®��� ���&=��� 
��� 
��� %�& ��"�E% ��% ���� X��B 
���E�— 

“�H��� �� ���=%         ������ �� C% 
,�� F
%� �<Y
�% F���7 

��K �� ,�� �� d�%     
�� �K �<Y
��% 
���%�� ������ �H���77”t¯ 

‘‘�<Y
�%’’ অ@=�Q অ��অ° �"��K ���� 
���%�& 
���E�%�, ���� 
���E�% �<��� 
�����7 �B���K 
�� ��O� XN�,�M# �@�
 ,���=� �C�^� ���6 X��B 
���E�7 C��� 
��" 
��� �,��� ��� ��" ��±7  
 ‘��,���"’-�� ,���=� অ�< ‘�� XQ,�N� 
�� ’-� 
��� ������ C����� 
F���,��R� 
>��> C����� ,���" ���?�7 ‘‘Y� &�K �&�C�’’ ��%K 
�� ������ C��� 
� =�� 
���E�7 ���,���@ �T� ���"���� ��%��
 �C�L�, 
�� �������K ����� 
����, 
E"-��� �C^ �@�
K ��O�� ����� 
���� ��� ��#
��= �E% ��O��� C���
�7 �²����� 
����� ����d� অ������ 6 ,�R�� অ��
 �C�� ������� 
�� ��
� T �,������ ����,� 
�±�"� �B�O�C ��< ���� 
���, অ�<� ����� ���R�%� ��H ,���<= 
���E�%� 
�� 6 
��O� ,�����7  
 <���
� অ������� ��<���� X³�´ �����#� ����K §�¨ &8 �� ����� ,@±�	 
��� 
��cB ���=<� �
'&��� �?<����7 ���&8 �� ������� �E�R ����� ,� 
��� ���"-�Z% ��N'� 
�  
,�@ অ,��  
�� ��� L, ��"7 ��=:�	 
���
 �������� ��� ���R�" ��� ��� 
� ��  
���%7 ���� ,@±�	 
���
 ��Cf� ���" ���" ��� ����� ��"�C��" B�������� ���7 �K 
B���µ�� �� ��@> �E% �� 
� �'�� ���� X,��� ���� ,� 
��
? � � =��" �� �?<� ��� 
,���E— 

“F�% ���� F
% ¶��       
��%O X�
 ,�� 
�<Y 
�O�� 6���� ���7”tt 

অ�a� C�� �<Y� �K 
�a� �����" ��" ��M,�" 
��� �� cB���=<�7 �
 �B�" �<Y� 
�a� 
�@���E% ��� X��B ��-�,�%6 ,@±�	 
���
 ±��	 অ,����� 
��� ��"�E% “,�B��� 
�R�” অ@=�Q ,�
� ��� ,��R ��� ���C� +� �a�?�N 
���E�%� ‘‘X�
’’ অ@=�Q ,�
� ��� �� 
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���%� C�%K7 ±��	�� f� ���" ,R�% :�· ���� ��� ��B� ���" ����� অ@=�Q ����H% 
���� 
��� �[� ���%�7 ��=ª<=� 
M  ���9� ,� ���B 
�� ����� ����< �<%�K ��� 
,�� ��" �R���� X,��� ��% “������ ����” ��,�� ��O
� R� ��" 
���
 �±" ���7 
�������C� 
���
 “�< �R� ���” ��� ��� ��C,��9� (�f���@ ��") �<+�
���= ����� 

���7  
 ��_����� �`a 
�� ��CC��� 
����� ����C� ��+�,�' �� �% ����E� d�% 
�����"� �����C
 6 ��C¸���
 ��9 X�P ����E7 �B� C�� �
� �
� �  ��R ³��� 
,����, 
�� �� d�% ,����� 
�P�" �
 ��f� ��% �C�� 
�� ���=��  
�� ����� ��� 
“�B% &8 ��” অ@=�Q অ���=� C���
 “�%�B ��%” অ@=�Q X�=�L�, �%B���7 X,
�� ��-
��K 

�=������� XQ�
�� ��6"�� ���� অ,
�= ���9�7 '�
�� µ�� �B� �< ���, 
C������� � 
��E '�
� �E% ��, '�
�� অ&��� “���� �M” ���U �� ��, ��� ��,�
�" 
অ�b� ���< �B� 
�� ��< E��R�7 �Q
�%�� ��C¸���
 K����� 6 �����C
 ��
�' 
�� �	&��� 
��� �	��
��" 
���� �� �L, %�& 
���E7   

��� 
��=�H�%� 
�� L,��� �U��=� ��
� T �U��=�� ���� �����C
 ,'&8 ��
�" ���C�
 b�,� 

�����, ,�������
 ,'&8 ���� ��CC����� ,���" ���"�E�7 
���� ��� &�K7 �E��'� &�K 
����(� 
��� ��� � ���� ��%6 ��R� ���� ��¹(� �E�%� 
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������&� (Abstract): 1�2���� ������ ����� ������� 34�� 35������"��� ��6 ���� 
7�
� ��8-���5 : ����� � 
�;<-
�
��� �6
 3���= �
>� ?@� �� �� 2��� A�=��� ����� � 
���A���� 3�= ��;�B���
C 34 ��;�B���
 ��=�� 37�
 3
<� 4�D �� ���"� 
�� 
3���: ��� ��"E����
 ���2��� 
�� 4�D ��C �7A ����  4�� 37�
 ����� 3��� 3AF� 

�� 4��G ���	�C �
�
�� ���= 
�� A���> ��� ���5�= ��H��	� ��I�HC ���	� 
J�K A�� �= LM-����D�� : ��;�B���
 ��2��� �
�D ����� ������� �

� 3�<
���@� 
���
� �A	� 3A���� 5���� ��2� ���N�� ���"O �� �� ���A�� ���� 2��� 2��P��
 
5�D�� �
�� QI 
����C ��;��%�� 3�= 3�<
 3��@�� �
5� ���� 
����
 ������C 

����
 ������ ��R� �������� ��2� �
�D ����� � ���A��� J�K A�� LM : ��;�B���
 
�� �� 2��� 3A�D�>�C ��R� ‘3�T�"
 ��� 3�T�"
’ �������� 3
<��� 
�"��� ����� 
��K� 
�7� ���D ������ �V�<�� ��� �DC 3�T�"
 �6
 
��� ���� �� ��� ����� 3
�W �7� 

�4�
�� ���C ‘�
��-
� ���’ ������� ��5� ���� ���� 
���� ��<�� �� ����D ��� 
���� ��2� �
 "D, ���D 
�5 
��, ��� �D ��� ���X 34� ����� ��D 3��>C 
��Y��
�
 ‘����Z��� 3����’-3� ���� 3�R�A 37�
: ��
��� <���D �#� ��� ����P� 
��G, 4�� 
���P ���D� ��D ���P 
��� ��G ��� ���XC ‘31G��#�� �’-3� ��
��� �K�
 
7�
�� 5�� 5I�� ��D ����> ��7�
 ��[��C �
\ 3� �
>���= ��� 5�� �
K� A�
�� 
35���� 
��� ���� ��C ��= ����D ��
� �����
 31G��#�� � ��P 
��� ���C �<��� 
���= 34� ���5� ���5� 5�D��D 
�R���D �
K� �����5
 1�
# �� 3��� A�=�>C ���= 34� 
����5� �
K� ��� ��D �6�� A�=�>C �= ��D �6�� ���D 34 34 ������ �V�<�� ���� 
��G 3��K= 3
<�� �� DC  
�OA
 �] (key words): 
����
 ������, �����
�, ��
K, ���A��, LMC   
 
�O� ����A�� (Discussion) :  
��h���� 
�D
5� 
�����
 �A��� 
��� 2���� ������� 
�� ‘�����
’ ���
 �
 
����i�2��� ����
 ���@� 
���C �����
� 
�����
�
� �A	�� 3
j��%��� ��> ���N 
���� , �
�

 37�
 �����
 �� ��� � ����[��� 
���C �= 
��� Q2� ��k ����� � ‘�l�’ 
�� ‘���X’ �� �D ����A�� 
��C ���� �= ‘���X’ �]�K 5���� �
� �m �n�
�: 
���o� ��� ����, 
��P 5���� �
� �m= ‘���X���’C ‘���X’ �]�K ����> ‘Ex-sist’ 
(latin : ex-sistere) 37�
 4�� �7� �� stand out, �7��E (��A��) i���
�� �� i� 
��"���N; �7�� ���N� �	��� ���Ak =G�� ���;�
��C �A��� ��7� ‘���X’ ���� 
‘7�
�’ �� ‘��
������’3
 3��t�DC �����
��� ��O�� �������� ���X 1�
�� 
��� ��, ���� 
Q2� ��k �O�� ����� � ���X 1�
�� 
���C ��R�
� ���, 5��� ����  �"u ��� 3
�� 
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	� -��� ��	3 ��	 ���(%�) �(��—�5, -� ��	$, ����, �����6 ������, ��)%� 
0�7�5-0�%�, )7�-��, �7�9-"'�":, #��%�0�
 � #�� ��� ������� ���; <=7���
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  �
	� 0�
�?���� ����� �	: ������ #� �	��
 ��� �	3 ��
 	��� #$@,% 
<=#�0%, 	�
 AB���! #7"�� ��3�C &���� 7�� ��-�(�"� 	�
 ��, 	
�� 0��
 ��  
�# ���"
 0�
	D�� ���(��' )�5 ����� EC�
�C
 	�2�
 �*�	 	�2�
�
, EF��
 �*�	 
EF�����
 ����
�B  <
 ������
 �� 	�2��
, EF��
, ����
�B �>����G #�*%	, 
<" �� ����, 	��"� �� H'	3 �� �H'	3 ��
 E�I%  <
 �-���� �����	 
J� 	�
 
&���� ����K �����, ��� <�7��� 	�� �*�	 #	� ��B� ��0�C EC',% 7��  ��� ��� �# 
���"�	 ���L ���1� 	
�� �0�
�� <=#�&��, H�B'�, ����G'� #C�/�0  ����� �-F 
��� �	�� �	��� �	3 � ��*% ����G'� 7�� 0��
 ��, �� E0��M 	
� �	��! ������
 
0�J� #N�  ��� �� ���� ���� ��
�, ��� �	�� �	��
 ��  ��7�� <�
� ��O�� 0��; 
�(, ������ �	�� ��! ����-���� #$�	% <P7'  ������' ��G%���	
� ��� 	�
� 
‘����& *�	�’ <
 ‘���G'�’ 7S�� �	 �"��# ��  �*%7'�-��� "'��(�0� 	
��	 ����& 
*�	� ��� �)��S ����G'� ��� (�� ��  ����G'� 7S��
 �*% �	 �	�
 ���G� ���� 
������ 0�
,� 7S��, ��� ��� 7����— 

“Man exist and make himself develop into what he wants 
to be. He does not have a fixed essence that is given to 
him in a readymade manner. Rather, he makes his own 
nature out of his freedom and the historical conditions in 
which he finds himself.”q  

���� �(�7��  ���� ������
 "'���
 �	�K ���G� ��?�, �#�7��  ��K �0�
7�(% -��� 
<=)� S ��"H (� �	��! ��" ��-r�� ����� "��� �� ����� #N�  

�st0@�% uu #��, ���v�G��# ���
 0�����wG ��
 ���# <=7����	 ���"
 	�
 
���� ��O���,  

“�����	� ���"
 	�� �*�	 0����� &��, �	: 0��
 ��, AB� ���;� 
#�xS ���"
 #�y ���"�	 z3,� 	�
 ����& *��	”{  

���"�	 ���7�� 	
�
 ��B�� �� �	�� *��	 ���"�	 -������#�
 )@| �;�  	�
,, ���7�� 
	
�
 ��B�S H�B'����	 -������#� <��  (��S, H�B'��� 	' �� ����S �} *��	, ��� 
��K ���~� �(, H�B'��� <
 (�� �7�	, ‘����-<��’�	 ��� ���� ��
 H�� ���� ���  
��� %	�� �� 03�*�'
 	��� (*�*% ���� (Authentic Man) �
 ���"
 ����K 	' ���� 
0�
�&� 7�� �� �"r�#� �*�	� ��
 �#�#���#
 ������	 ���"
 �-�� �'z%L�# ����  
�	:, ����� #N������  ��
 ����	 �# �	�� ���"  �# 0��
 �� ��� �	��� ���, ��
 
�7�	�
 �O���� �(, �# G���� �(�� 7�� 0��
 ����� 7�� E2�� 0��
 �����S  
�	���� (���, �	���� #'I���
 ���� "'�� ���B� ��� �� ��L��#� �# <?�G'�, �� 
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��L��#� (*�*% ���� ��
  ����-�����,
 �� ���%�
 0�* #�� ��B��	 ���v� 	�
 
7��K�
 ��B�� ��
 ���B H�B'���   
 H�B'��� ���� -���� ������' ��G%��	
�S �	� 	*� ��� *��	�  ��� *��	�, 
H�B'� #C� ������' �3�t�� �( �	���� 	�"� 	
�
 ��B	�
', �	��� �����
 0@�%��%' 
�	���� #C�
 B�
,� ��
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 ���	� 
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 �� ��  
�# ���#y 7�, �# �',% 7� ���S ��L�# 	�
, ‘Life is more than logic’.  

“Human presence in the world is not a form of being, but 
a form of doing, of choosing and making itself.”�  
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�G��-�	
  ‘�G��-	’ �� ���K� (O� ���
�"�� ��O� 7� �O�� ������ 7�� (�� 
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 ����-�����, �	B�0 ��)�� (�S��  #�2	 ���%�&��
 
E0�
� ��
 �����
 (*�*%�� ��-%
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 	��� �'z%��� *�	�
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 #�y �	�� �	�
��#� ��� ���G�� ���0 ���� 
���G &	&�	 S <	�%,'� 	
� 7� � ��� ��%���� ��"��
 ���-F B
�,
 
�#����	 "�'� 

� 0�S�� (��  ��� �� B
�,
 
�S �O�	�
 #�� ���7�
 	
� 7� � <
 �G�D
 ��� 
�3+�GD'��
 )-'
 ���
�), ��1�, �#'� «B(%, #��%�0�
 ��-r��
 #�#���� �� #�� 	�" 
0�
0@,% /0 0��   
 �&��� "���� ���(��' �����
 �7�
�"� 	3 å&� 
�� (q�q¥-q�¢{)-�
 
<��
	 �;�� 	3 å�)�

 �3+�G�D
 E�� 7����� u ���� ����� ������+#�7', B�%0
��,, 
�GD-#�&�� ��� �GD-#��3 ��
 03t�0��	  ��� 	
� 7�, �7�
�"� 	3 å&� 0@�"�
 ����� 
���%��,
 "�� ���K�
 
�"G�7' �*�	 	��	"� ���Gt �3+�GD'�	 	3 å�)�
 ���� 
��#�����  	3 å�)�

 �#� #���
 �3+�GD'3, ��� ���K�
 �*�	 <)� �GD'), 
#�ß���-��� 	3 å�)�

 �3+�G�D
 �� B�
�
 #@&�� 	�
����� � 
 ��G� 	� ��� ��* ��w	 ���
 ��'�� 	��7�'-�� ������, E0�
�� �����
 (*�*%�� 
���� �	�� �*� ���, ���   ���� ������, “	3 å�)�

 �	��S �3+�GD' 0�
��
� 
��'��
�"��
 ���-�"� �� ”� ���
 ���, 	3 å�)�

 �3+�GD'
� 	� N	�
  �*�� ���
� 
���-���'
 �@��% ���%�, 	
��� ��� 	� ����

 	�" 	
���  �
0
 	3 å�)�
 <)� 
�GD��, �	�� �s¼�� ��G��
'), ��� �	�� �GD-#��"��
 ���
" �G�#	��
 
03t�0��	��� 	3 å�)�

 �3+�G�D
 ��	�G z�K���  
�"���5
 ��S��� 	���%�	�&� 
�� 
���
 ��O��� �J�'G��G����&�
� P�Ì ������ �( 	3 å�)�

 �GD'��
 0@�%0����
� 
�����
�"��
 E+#�7 �0�������  ��G� �����
�"��
 03t�0��	��
 	*� �O��� 
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E�w�O� 7���  ��� <�
� ���� 0��
 �( 	3 å�)�

 �3+�G�D
 E�� ��� ��	��G 
�����
�"��
 -@ ��	� *�	��S �����
 03t�0��	��� �� �G�D
 E�� 7�����, �� ��� (�� 
�� ¢ 
 �� �3+�G�D
 E���
 0~��� �	���	 ����G
 ������
 �&��B�
� S E+#�7, 
������	 �	�� #ã�� ���
"��
 ����B�%' �GD	��%
 �-���
 #���È�, 	3 å�)�

 
�3+�G�D
 E�� z�K��  �
 #�y (�� 7����� ?��'� 
�"�-�7�
�"���
 E+#�7  �� #��
 
#���� �� �GDB�
�
 EC�
�C
 ��3�I zK�� *��	   
 	3 å�)�
 &�
�K �GDB�
� �	�#�y &���� £ �*� B�
��K 7� ÷���½G��� 
��)��
�K- �� ��½�#  �� ����
 �3+�GD'��
 ��B� 	��	"� �� B�
�
 03t�0��	  
�(�� �'�
� 0�� ��� ���
 0�! #��'
 0��, )��G 0�� S ���
 0�! ��5+ 0��, 	�,� 
�#�� 0�� S ���
 0�! ��� 0�� ���O  ���'� B�
��K 7� ����&
 «��
 #��
 ���K
 S 
��¼��

 ���K �@��% ��� ���-F B
�,
 0��� �  �� B�
�
 	��"
 #�y �3+�GD'��
 ���5
 
��� #	��� (�� *��	�  ���5
 ��7��
�S ���	 #�� �� 	�" 	�
�  �� ���� #�� 
7S��� �� �GD	�%¦�� #�B�
, ������
 v�J���
 ��B� *��	  �3�'� B�
��K 7� ���K, 
��¼�
, �#��ª, 0�*
, �Ó�Ù �-3 �� #	� B
�,
 ��B���� �	�� ����
 <�J �@��% �� 
0@,%��� �@��% «��
 	
�  	���%	&� 0�� ��� ���
 0�! �)��� 0�� ���O �� B
�,
 
�GD	��%
 #�y (��  &�� *% B�
� �7#��� �( �GD	��%
 ��� 0�S�� (��, �� 7� #3�tB�%' 
-���(%
 	�"  �� B
�,
 	�" �*� A� 	�
� 	���%	&� 0���
 0�! �)��� 0��  
���� 	�	���
 )-�%��ª 	��" �� <K% ���ò v���K-� ���
0� �&����, 	
 S 
���#
 #��'� 0���
 	��� -���(%
 ��� � -���� �G�O�  �
0
 ���� �����
 ����� 
G7�

 �E�
�0'� -��(% #$�	% r�� ��- 	�
�  ���� ���K, 0�*
, �Ó�Ù, �#��ª, 
��¼�
 �-3 �� #� ��B���� �	�� ����
 <�J �@��% �� 0@,%��� �@��% )5�
 �J�� �"%� 
	�
�   
 	3 å�)�

 �3+�GD'��
 #$�	% ���G�-��� E�wO <�� S��¼��y� �½#�÷
 
�#
�
 7��ò ��	� �����, q£�q ��  �O��� 	3 å�)�

 #��&�� 0�
��� �3+�GD' �7#��� 
���7� 0���
 	*� ��� 7���� q¥ ���� ��" �J��� ��� � ��� � �GD	�% E07�
 
���������  <��
 (����* 0�� (q¢{{-q£{£)qq �� ����
 �3+�GD' #���" �	"� 
��O��� ����� �7#��� #�0�
�&� �����  �GD' 0
�,&� 0���
 �0�! 	���%	&� 0�� ("¡ 
q£{u) 	3 å�)�

 �	"� ��O��� �3+�GD' �����  ���� �( �	�� �����	 #���� ��#�� 
O�� 	� #��� ���K ���� ��
 ��O� �� ����@��% )�5 ���� 0�
���  q£�¥ �s¼��� ��! {u 
��
 ���# 	����	����0�-� ���� 	��¦� 
�'���* 2�	� �

 �	 �@��% )�5�����  

�'���* 2�	� 
 <��Ë� 7�� ����	 ���O�����, “	3 å�)�

 �3+�GD' �(�� 	���%	&� 
0�� <��
 �( �@��% )2� 	�
����� ��7��� ���G� #:t 7�����  ���7�
 ×�7��
 «�0�,� 
�G�#�'�  ���
��0 <���
	�� �( �GD'
� <��
 �@��% )�5����� ���7�
� <���	 ������ 
0'�5� 	�
������� – �7�
 7��� �# ���O 0�� ��� ”q{ �� zK�� �*�	 	���%	&� 0���
 
<~(% �GD ���-�
 ���, 0�S�� (��      
   	���%	&� 0���
 �	 ���� 	'��% 7� 0�~��y #
	�
 	�3 %	 	�	���
 

�'�#���
 #���� ?��0� 	��¦� 
�'���* 2�	� �

 ��G�� �Ó��Ù
 �@��%  <��
 ����"' 
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#�-��&� �#�
 �	 �0@�% �Ó��Ù
 �@��% «��
 	
�
 "�� ���� q£�{ �s¼��� -�
��
 
�+	��'� 
��0�� �- �- �)�

 	�� �*�	 �	 H,% 0�	 �0������� q�  	���%	&� 
0���
 ���'� 0�! �)��� 0�� ("¡ q£�£) �G�D�+#�7' H;� �0��
 #�7��(� �	������, 
���7���7' �3+�GD, 0� ��*)������ ��� ����1���	 -��(%	�� �GO�
 #��(�) �0����� ��� 
��� �GJ� ����� �#�B�
,-��� ����) 	�
���  ���
 #3t ���� B
�,
 -��(% ���G-
�����G ����1� 7����  �(�� 0�~��y #
	��

 "��  ����%� ½��� ��-(��
� �7�=� 
)���
 �� �� K EÒ��
 �@��%, 	3 å�)�
 
�'�-���
 #���� ?��0� 
�'���* 2�	� �

 
<�J �@��% �-3 �� ���G�-��� E�wO�(�)� q� ������	 �GD' 0
�,&� 0���
 ���G
 
�	"� ��O��� �GD' 7��� ���
 ����7! �)��0L
 0��  ���
 «G��	 #3�t ���G� 
�G�#�'�   
 	3 å�)�

 �3+�GD'��
 ��B� #�%�*� <�"%���	 #ß�� S 0�	 ��- 	�
����� 
���7� 0���
 ��0�! �
�� 0�� (q¢q¢-q¢¢u)  q¢uq �s¼��� �ò��
 �7E½ 0��	% 
��� �1� ‘��&��G� �� �� S��	%# �� �ò��� �� �� ��G�#’ ��G%�'�� qu �� 
��G%�'�� 	3 å�)�

 ���K
 0��� � 0��2������� ���
" �¼ ��ò�� �	�$���  ��� �
�� 
0���
 #3t ���K
 0��� � 0�
�3 � 7��S ��-r��0!�K �¼ ��ò�� �	�$���
 ���� ��S�� 
7����� q� ���5� 	3 å�)�

 �> �3+�GD' �����
 �#�B�
, �GD���-�
 "�� �#�O� 
"��'� S <�"%���	 0�
��
 S #ß�� ��- 	�
���  
 ��G� B'�
 B'�
 �� �G�D È�-��,�� ��� ��1� 0@��%
 �� ���� ��# �0����  �
 
�B�� 	�
, 7� �GD'
� �����
 #3t �G�D
 E0(�� �@�� 0�� ��  �� �GD	��% �( 0�
È� 
	
�� 7� ��� �( 0�
��, �*% ��� 7�, �#� �� ���� <� 7� ��  #�B'
 &v��%' ���
 
	3 å�)�

 �3+�GD S �3+�GD' #��" –� q£¢¥ �s¼��� �+	���� ����1� S #ß���� 
�3+�GD'��
 #�J�+	��

 �-�C�� ���O�����q� �( 	3 å�)�

 �3+�GD'��
 
EC
��B	�
')�,
 ��B	��G� ���-F 	�
�, 0��
���
	 �GD	��%
 ��� E+#�7' ��  �(�� 
	���%	&� 0���
 ���'� 0�! �)��� 0�� H��(�� #	� #���
 -��(% �GD'  �	: ���
 
������ #����
� �� 0��
���
	 �3�C�� �P7' ��  ��
 	�
, 7� �� �GD	��% <�*%	 
H;���
 �-��, �� �0G�� ��
�0C�
 �-��, �� �GD#3�t
 <�*%	 �@����� (�*t �� 
�-3 �� ���� #�#�� 
����  <��
 �GD' �'�
� 0�� �#�B�
, �7E���� ��)�
 S ����&
 
	��" (�*t #���� �"%� 	
��S E0(�� <�*%	 #���� ��- 	
�� 0��
���  <
S 
�	"� �3+�GD' H0� -ý�&�(% ������ �(, �� �G�D 0�
È� �����B	, �	: <� 	�   
�GD' ��å� 0� 0�� ���" �GD	��% E+#�7' 7��S ���
 #����
� <�*%	 ��
�0C�
 �-��� 
�� �0G�� <�#���  �GD' ����&� 0�� ���
 #3t �3+�GDÐ���
 E0(�� �@�� 0����  ��� 
���� �� �3�C�� O��G 7�� 0��
���  �GD' G����0� 0�� 	�2�
 0�
È� 	�
 #� B
�,
 
���K
 	�" 	
��S <�*%	 ���-
 ��	 �*�	 7��G 7�����  <��
 �3+�GD' 0A0�� 0�� 
���
 &�
 0�! ���� ���-F B
��
 ���K
 	�" 	
��S E0(�� �"�
'
 �-��� ���
 0��!
� 
�� 	�" <
 	
�� &�� ��  �� ��,�� 0
��%'	��� <
S ���5��     
 	3 å�)�

 	��	"� ���G�-��� E�wO�(�)� ��
' �3+�GD' 7��� 	��� 0��, 
�
��	� 0��, )'�� 0��, �
O�
��' 0��, ����� 0��, �ø' 
��' 0�� ���O  �� #	� ��
' 
�GD'), 	�2�
 0�
È� 	�
 0�
���

 #�y �� �GDB�
��	 ��)�� ���� &�����  



164 | ��� ����	 

	3 å�)
 	��" 0�!	� q£�£–� ‘	3 å�)�

 �3+�GD – ��
 -����+’ ���� �	 ����� 
�O��� �3+�GD' ����
, 0���
 ��GB
 ���%� 	� ��
 0�� ���� �3+�GD'��
 �> (�,� S 
����� �� �� B�
���  �O��� ���� ���O����� �( #
	��
 #�7�(� 0�S�� (�� ��  #
	��
 
#�7�(� (�� �	�� <�#, �� �G�-���
 ����	��
 	��� <�#; #�B�
, ��� �	3 � �GD'��
 
	��� �� �0§��� ��  �	3 � �GD' �*& �*%Æ���	-��� (�
� ���%�, ��
� ���	 #�� ����
 
#��B
 #3t �GD#��P' #����� �@��� �G�-���
 ����	��
 	��� ���v 	
�� ��B� 7�  �G�-
���
 �����	
�S #��(�) �0�� �#� �3+�GD'��
 �G��, 	�
   
 #����		��� �� B
�,
 #�#�� <
S ���5��, ���5�� �GD'��
 <�*%	 
���~���  <��
 ���K ��O�
 	��" �O�	�
 ���	 ������
 �(� �zF� 	�
  �
 
#��&�� �5 	�
, �� 	��" (�K� 0�
È� 	
�� 7�, �#� �7#��� �@�� 0�S�� (�� ��  
�� �3+�G�D ��"�
 ����~�  #
	�
 �� ����� �(� E��#'�  �GD'��
 �7�"�' º�,
 
E0
 ��B� 7�� -
#� 	
�� 7�  �� º�,
 "�K���� �GD'��
 �> #�#��� 05�� 7�  
����� �"�� �ò���" �#ª��

 #
	��
 ���#��

� ���	 	*� ����S ����
 	��" 
�3+�GD'
� 7��G, ��
� ��� ������  �*%�+ �	3 � �3+�GD'��
 #�#�� #��B�� 	
� �� 
����
 0��G ���5����
 �	�� ���� �� ���1���
 �-�� �J� 	
� (��  
 ���#��� �3+�GD'��
 #�y #�J�+	��

 �-�C�� �GD'��
 ��%��� 0�
�?��
 
	*� "��� (��  �GD' #���� 0�� �'z%��� �3+�G�D
 #�y (�� q¢ ���
 �B'�� q{ "� �� 
�G�D
 	�" 	�
�  ���
 ���, �3+�GD Ð���
 &��7�� ���� ���G� #�#�� �� 7��S 
	��&�����
 ��� ����
� �3�I 0�S��� �� �G�D ���� <�)
 ���� ��- ��O�� 0�� ��  
���
 �B'�� 	3 å 0��#7 �> ���� 	�" 	�
�, (����
 ���� #�2	 ��GJ, ���� *��	�  
<��
 �3+�GD' ���� 0���
 ����	���� �ø, 0��, #��� 0��, �'0 0��#7 ¢ "� �GD' 
	�" 	�
�  ���
� ��B	��G� ?��'�  ���
S 	*��, “�� �G�D
 �O� <
 ���G� ��- 
���  	�
, ���K
 �@��%¦��� «��
 	
�� �( È� S �*% ��� 7�, ���v 	�
 �� S�2 �� ”q£ 
��� �����
 �'z% ����
 �� �0G� ���� &����� ���� �(�� &��  �GD' #�-�� 0�� S �GD' 
��4� 0�� ���K
 �5 �5 �@��% «��
 	�
�  ����
 ����, “�	½�E��
 0
 �O��	�
 
���	 �GD'
 ����

 	�" �� 7�� �)����  ��� �����
 ��- ���	 	�� �)���� ”{¥ 
�*%�+ �3+�GD �*�	 �( ��- ���
� 0�S��
 <G� 	�
�, �� ���
� �O� <
 0�� ��             
 �3+�GD'��
 ��� #	��
 ���� 7� �( �� �G�D
 #�2	 B�
����7	��
 "�� 
#
	��

 0J �*�	 E0(�� ��� �	3 � <�*%	 #�7��(�
 ���?� 	
� O��� ����"�  �#� 
#�y #7" G��% º�,
 ���?� 	
� <�G�	  <��
 	��&�����
 #���Ë��� 	
�, #�1�  ��0,� 
���?� )�5 �����, 
���� ���,�"�
 �#�
 zK���� �-3 �� 0��J0 ��S�� "�
'  �3+�GD'
� 
<
S ���� �( #
	��

 0J �*�	 -���� �÷��� �#ª�
 )�5 ����� ��� ��½� ��E�"��� 
)2� 	
�, 0���	�"� #�v�� ����� #�2	 ��GJ�,
 ���?� 	
�, #��%�0�
 �"��� �"��� 
��G%�'
 ���?� 	
� �
	�
, (��� �� ���� �3+�GD #��P' #�%��B	 #�O�	 ������
 	��� 
�0§���� 0��
  <��
 �#� #�y ���7� S �J��
 E0
 �-�C 	�
 �3+�GD'��
S ��� � 
��� � �GD#3�t 	
� ����"�, (��� #�B�
, ������
 	��� �#¦�� <
S P7,'� 7�� E2��  
E0�
�� ����¦�� (*�(*-��� 0@
, 7�� 	3 å�)�

 �3+�GD ��
 �)�
� <
S �3�I 
	
��  �� ���� #3�t ")��
 ��Ë��	 &��7�� 0@
�, <
S 	�(%	
' 7��  
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�*�#@!: 
q.  ��w	, 	� �����*, �*� �	�G q�q� �y��, �3 �'� #��
, q�� -�Ð, q�£�, ���
�" �q�G 

<)¼, q£¢�, ��'��-	��7�', 	�	���, 0��	 ��0�,, 03: ��{  
{.  &v��%', #�B'
, q£¢u, 	3 å�)�

 �3+�GD S �3+�GD' #��", 	�	���, �#ª�
 �
 ¼��½" 

�� �#�G��� #����
#, 03: ¢¥  
�.  ����, 03: ¢¥  
�.  ��w	, 	� �����*, ��¦�, 03: ��{  
u.  0��, �)���, q�¥�, ‘	3 å�)�

 �3+�GD S -���(%
 	*�’, 0�~��y, ����� �"�� #�O��, 

	�	���, �*� S #��3 �� ��-�), 0�~��y #
	�
, 03: q¢�  
�.  ����, 03: q¢�  
�.  ��w	, 	� �����*, ��¦�, 03: ��{  
¢.  ��w	, 	� �����*, ��¦�, 03: ���  
£.  0��, �)���, ��¦�, 03: q¢�  
q¥.  S��¼��y� �½#�÷
 �#
�
 7��ò ��	� �����, q£�q, q�� ����, q£�q  
qq.  &v��%', #�B'
, ��¦�, 03: �{  
q{.  &v��%', #�B'
, ��¦�, 03: �¢  
q�.  �� #
	�
, A�-Ë� , "��, {¥qu, ��'��
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�	��	 �)�5'� «�å� #�����
 0@�%-0
$
� ����	  E� #����-� � 0
���Ë �#� 
(	�� 	,%0�
 ���5G) �� ����� �����-@ ��,
 (�t��G) ��� �Æ&��� #���� ���J,����
 
«�����' #�B� «�å� #�����
� G�O� ¢ �	: <~(% 7� ��&'��� ���7� ���(��' «&��� 
#�����
 0@�%#@
'
� #	��� G�	
 0Ì' �Æ�����' #F��#' ��� �� 0
$
�
 <�� 0��� 
H�� G	
�&�(%  �)�5'� «�å� B��%
 <����&�	��
 ��B� 
�����7�� #�%�*� �� ��*�
 
���	 E+#�7' �G�J� S r��' #���"
 �3�t <	�%, 	�
�   
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�����7� �O��� ��"� G	
 0Ì' #F��#' �	G�-�
�' S �B
H��'�	 «&��� 
#�����
 EB%��� ¦� 0
$
�
 ��)%� ),� 	�
 «&����	 �Æ�����' #F��#' 
#�����
 #�y (�� 	�
��� £ �B
 (&�� �%G), ��å� 0�
�,, )'�� S -�)���
 E0
 ���
 
#���O��� K'	�!�� G	�

 #�� �#I�� ���� 	�
S �� 	*�� ���, 	
�� �&t� 	�
��� 
�( -��� �� �� ���-
 #�% �È1 E0��  �B��0	 #�G'� 	� ��
 �� «�å� #��7�� S ����7�
 
��� ��0�� S 0�����0@,% ���¬��,
 ��B��� �� �#I��� E0�'� 7����� �(, «&������ S 
���
 �G��-��G��), G	�

 �Æ����� #$�	% (�� ��/0�� ��O�� �� �	� «&��� �@�� 
G	
0Ì' �G���' #F��#' #����-� �� ����� ��� ���
 ¦�0
$
�
 ��B� ��B���0�
', 
�L
0�
' ��� �	G�-�
�'S 0@��%�� �B�

 �� -�����' #�xS G	
0Ì' ����� ��� 
��� 	
�
 	�
, <�� q¥ �� �� #�%H'	3 � �7�	 �� �� �7�	 
�����7�� �� �� �*� 
�	��G� ��� 	�
�����     
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�B�(��) �E�
��0
 B�%'� 0�
���� ‘�L
 ���	’ 
(‘God as a deceiver’) -/0 #�G����' �	D 

#����' -ý�&�(%� 
#7	�
' �B��0	, �G%� ��-�) 

0��&� 5 	��" 
 

#�
#��J0 (Abstract): 0�~��� �G%�� ��&'�	�� �*�	 #����		�� ���B #�G�����
 
#��'z% ���7�# *�	��S �E�
��0 B�%'� 0�
���� �L�
	 E��#��
 ���
��B�� 	�
 ‘�L
 
���	’ /0 �( ��-�� #�G����' 0I���K
 ����
,� 	
� 7�����, (� 0
��%'	��� ��7� 
")��
 r�� #$�	% #�G�����
 0* �G� 	�
���  �� �#�y #�%G����� �L
 
���
,� 	
�� 0��
� - �/0 #N����
 0�J John Duns Scotus -�
 ��C (��� �� �K 
���G�-��� E�wO�(�)�  ����5� #�%G����� �L�

 ���	 ���
,�
 #N����
 H'	3 �� 
&�� �%G G��	
 �B�(�)'� �G%��	 &@ 5�� #�G����� 0�
,� 	
��
 �( ���#, �� �G� 
0(%� ����K 	�
�, 	�(%	
 7���  (��S ‘�L
 ���	’ -�/0 #�G����'
 �	D�K
 
�-�� <B���	 (��) ��7� ")��
 ���� ����	 #�G�����
 <���&��
 �J�! ���G� 
��+0(%�7  
#@&	G� (Key words): ‘�L
 ���	’ (‘Divine Deception’), ��
	� G J���, ��B%��
� 
J���, #��%�Ò #�J�, #�B�
, #�J�  
 
�@� <���&��:  
#�G���� 0�~��� �G%��
 ���7��# E�wO�(�)� �����¦��
 ��B� �����  0��
-���	 
��*% #�G���� 7��� ��� �	 B
��
 ����� �(O��� �( �	���� ����1� r�� �� ���
 
#N���� ����� #�G� �0��, 	
� 7�� *��	  ��&'�	�� �*�	 A� 	�
 #����		�� 
0(%� 0�~��� �G%�� #�G�����
 �	 #��'z% ���7�# <��  ��� �B�(��) (<������	 u{£ 
�s�-q�¥¥�s�) �E�
��0 #�G����' �	�� �&��B�
�
 ���� <��� ��� �	�� ��� �#� #�� 
#�G�����
 ��?�� �2	 �	/0 ��� - �K� ��� ����	%� �	�K ����  �>	�� (��+ 
)���	��
 ��B� �	�K B�
,� �&��� ��� �(, 0�~��� #�G�����
 ���7�# &&%�� 
�B�(��)
 <���&�� �#�-��� ��B��� 0����  �
 0~��� ��G 	��	�K 	�
, ���  
�*��, Aristotle (384B.C-322B.C)-�
 �G%��
 <�B0���
 	�
�, �B�(��)
 #�G���� 
�	�� ¦��
 #�#�� ��� �����&� 7���  ���'��, �B�(�)�	 0
��%'	��� ��	�
 (�) 
��� ��-�7� 	
� 7�����, (�
 ����� 	�
, ��� �B�(��) B�%'� �)�5���, B�%'� 
���1���
 	�3 %� ������
 H�B'� �&��B�
�
 0* �I 	�
 ��� �G%� �&��
 0�
���% 
	� #���
�;F B�%'� �&��
 <�7 #3�t 7�  ����	 �B�(��)
 ��G%��	 <���&��� �@��� 
B�%�-�C	 S «���	 <���&�� ��� �#� �#�y �L�

 �����
 ���,, �L�
	 E��#� 
('Divine Illumination') ������ ���� <���&�� #�%��B	 ��B��� ��- 	�
���  ��� 
0
��%' #�� ���� )���,�
 ��B��� "��� (�� �(, �B�(��)
 �J�!S #�G�����
 �#y 
���	��
 E¨��0� 7����  (��S �B�(��)
 ��G%��	
� #�G���� ���� �	����! ��&'� 
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P'�#
 �	��½��	 #�G����' �&��B�
� ���G��� ��� ���	��½��	 #�G�����
 #��* 
0�
�&� �����  	�
, 1562 #���
 <�) 0(%� Sextus Empiricus - �
 0���
���� 
#�v�� �	���� ��O� ����K� -���� ��@��� 7���  ��� �B�(��) �E�
��0 �	3 � #�G����' 
��� ���G� �	E �� *�	��S ��! �z���� #�G����' /�0 John of Salisbury (c.1115-
1180) -
 ���� 0�S�� (��  �	: �B�(�)'� �&�����
� ���"
� #�G����' �� 7��S �	�� 
�� O���
 �J�! #�G�����	 0I��/�0 P7, 	�
�����  B�%'� �#�y (O� �	�� 
��L�# �� �( �	�� �� �� H'	3 ���	 �B�(�)'� ��G%��	
� ���1� 	
�� &�����, �O� 
���I ��#�I (‘reductio ad absurdum) 0I��
 ���� ���#��
 ��	�D	-��� �#� 
H'	3 ��
 ����B�	 P7, 	�
 ��
 0�
,�� H/0 �( #�G���� ���Ç� 	
�� 7� (� 
P7,�(�)� ��?�� �� - ���K� ���
� ��O��� �&�������  �	: !����G G���'
 �G� ��	 
�*�	 &�� �%G G���' 0(%� (O� �B�(�)'� ��G%��	 <���&��
 ��J�0�K r�����x	 
���	%¦�� ���G� �-�� ����
 	�
���, �#� #��� �	 ��� � #�G����' (� ��
 ����
,� 
7�����, (� #�P �B�(�)'� �G%��	 �	 #�G����' -��B�
�� 0�
,� 	
�
 0�J (�*t 
�-��G��' ���  �B�(��)
 B�%'� 0�
���� �L�
	 E��#� ('Divine Illumination') - 
/0 B�
,�
 ���
��B�� 	�
 	��	"� �B�(�)'� ��G%��	 '�L
 ���
	' ('God as a 
deceiver') - �/0 #�G����' �	D�K
 ��B��� ��7�")��
 �� #$�	% �( #�G�����
 
#@!0�� z�K�������, �� 0
��%'	��� <B���	 (��)
 #�G����� �	 ���G� ?�� ��B	�
 
	�
 <��  

'God as a deceiver' - �B�(��)
 �E�
��0
 #�G�����
 0�J ��� �	 
��-�� 0I��, �( 0I��
 	*� ��&'� P'	 #�G�����
 �J�!S �J� 	
� (�� ��  
�L�
	 E��#� ('Divine Illumination') - �
 ���
��B�� 	�
 �L�
	 ���
,� 
('Divine Deception') - /0 �	�D
 ����
,� �B�(�)'� B�%'� �&��
 ")�� ���z�� 
zK��  #�%G����� �L�

 0�J ���
	 7S��
 #N����/0 �����K�	 �	� 	�
 �B�(��) 
�( �	 ����	%
 #@!0�� 7�����, �� ��G%��	 ��� B�%'� 0�
���� ���G� �-�� 
�������  �� �#�y John Duns Scotus (c.1265/66-1308)-
 ��� ���G�-��� 
E�wO�(�)�  Scotus �L�

 #�%G���C�
 ���J�� �L�

 ���
	 7S��
 #N���� ����� 
�� �K (��� ���� 	�
���  �*��, Scotus ��� B
��
 �L�
	 J���
 ��B� 0�*%	� 
	�
��� - ��
	� G J��� (absolute power) ��� ��B%��
� J��� (ordained power)  
��
	� G J��� 7��� ��� (� �(���	 #N����
 ���
�B' ��, �#K� ���'� ���	 #� �	�� 
	
�� 0�
�
 J���  �0
���	 �L�

 ��B%��
� J��� 7� ��� �(O��� �L
 �L�
	 
������G ��� ��	3 ��	 ���� ���#��
 	�% 	�
�  �	: �L
 ���
 ��
	� G J��� ����) 
	�
 ���
 ��B%��
� J���� 7��J0 	�
 ��B%��
� J��� ���I 	�% 	
�� 0��
�  
Scotus - �
 ���,  #�%G����� �L�

 0�J ��
	� G J��� ��� ���� �	�G� ����) 
	�
 ������	 ���
,� 	
� #N�  (��S �� ���
,�
 #�y 	�,� �� ���P�7
 �	�� 
���
�B ��� ��� Scotus ��� 	�
���  ���'��, Scotus ������ �(, �L
 7��� 
")��
 #	� �	��
 <�� 	�
, H/0  �	: ��� �	�� 	�(% �J� 	
� (��, �(¦�� #�J�+ 
-��� �L�

 J��� ��
� #3t ��, �	�� �)�, 	�
, ��
� #3t  (��S �)�, 	�
, 	�3 %	 
E+0���� 	��(%
 	��
	�G��, <�� 	�
,/�0 �L�

 J���
 E0
 ��-%
G'�  ����� 
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�L
 <�� 	�
, /�0 �( ")��	 #3�t 	�
��� �#� ")� �	3 �0�J �(��, �����K �� 
7�� ���
	�S 7�� 0�
���  <��
 �L
 <��
 ��� �	�� ç�� B�
,�
 ������G zK��� 
0�
���  �� �� �K (� ��
 ��B��� Scotus �	����! B�%'� ��L�#¦�� #$�	%� #�G� 
�	�G 	�
�����, ��� ��  ���� ��7� ")��
 r�� #$�	%S #�G� 	�
�����  

&�� �%G G��	
 �*� �*�	 �B�-�) 0(%� Ockham (c.1287-1347), Robert 
Holkot (c.1290-1349), Adam Wodeham (c.1298-1358) ���O ��G%��	 ��� 
B�%���x	), �L�

 0�J ���
	 7S��
 #N����
 	*� ��������  �G%� ��� B�%�x, 
E-� �J�!� '�L
 ���	' �/0 #�G����' (� ��
 �	�K ���G� �-�� ���, �#K� 
#Ç��S �� #	� ��G%��	 ��� B�%���x	), ��)� �����  Holkot ������ �(, �L
 
��&�
���I#$F "'��	 ���-��� ���
,� 	
�� 0��
� - #�J�+ -��� ��� 0�
�J-��� 
�*%�+ -���� ����� ��� ����@��
 ��B���  <��
 Woodham - �
 ���, �L
 <����
 
���
,� 	
�� ��
 0�
,�� H/0 ���"
 ���
 ���� ���'� �	�� ��7����	 "��� (�� 
��  ���5�S �B�(�)'� �&�����
� ��� 	�
� �(, �L
 ��K�� J���G��' �( ���
 ���	 
���
,�
 #N���� &�� �%G G��	
 �B�(�)'� �G%��	 &@ 5�� #�G����� 0�
,� 	
�
 J��� 
�
�O���  �	: ����K 	�
�, �� 0�
,�� ��- 	�
 ��  
 �*��, �P)�
-
 Rimini (c.1300-1358), Gabriel Biel (c.1420-1495) ��� 
Francisco Suarez (c.1558-1617) ������ �(, �L
 ���
	 7�� 0��
� ��, 	�
, ��K 
���
 �	3 �����I  �L
 �(�7��  	�,���, �L
 	O���� ������	 ���
,� 	
�� 0��
� 
��  	�
, �L�

 	�,��� 7S��
 #�y ����� �(K� ���	 ��-#���@�	-��� 	�E�	 
��0*)��' 	
�, �� ��	���
� #�)��0@,% ��  Rimini-
 ���, �L
 ���" 	O��� ��*�� 
���� 0��
� �� �� 	�E�	 ���� ��*�� ����� 0��
� ��  ����	 �L
 ��
 ��
	� G J��� 
���S ��*�� ���� 0��
� ��  Rimini �-��� �L�

 #�%G���C��	 #'��� 	�
 ������ 
�(, �L
 �(�7��  	�,���, ��� �L
 ���
,� 	
�� 0��
 ��   
 ���'��, s't B��%, ���G��� 	��*��	 �st'� B��% ��� 7� �(, #3�t
 #�� �L
 
��� ����"���
 ��B� �( &� �� ?��0� 7�����, �#� &� ��
 	�
�, �L
 ���
,� 	
�� 
0�
��S �� 	
�� 0��
� ��  #3�t	��� ��	3 ��	 ���� ��� «���	 ���� �L�

 ��
� 
��B%��
� 7��S �	��K�� &@ 5�� ��  �L
 �� �������' ��
� #'���I �� 7��S &� ��
 
	�
�, ���� �#¦���	 ���� &����  ����� �7�#�� <�
� ��� ��L�# 	
�� 0��
 �(, 
�L
 <����
 ���
,� 	
��� �� ��� �	��
	� 0�
��%� 	
��� ��   
 �3�'��, John Buridan (c.1300-1361) �������� �(, <�
� ���I
 ��B��� 
����"��� ç�� ���J (sensory illusion)-�	 #��G�B� 	
�� 0��
  ���� �( 
��-%
�(�)� - �K� <�
� ��L�# 	
�� 0��
  �	�Á  ��?�� ���� <���	 ���
,� 	
�� 
0��
, �K�S <�
� E0��M 	
�� 0��
  �	: �L
 <���	 	O� ���
,� 	
��� - �K� 
"���
 �	�� E0�� <����
 ���  ��� Buridan-�
 r�����x	 �3�t-�y �B�(�)'� 
#�G����' -�����	 �	 ��� � ��!� ��� �������  Buridan ������ �(, �L�
	 
���
,�
 #N���� *�	�� �	�� r���	 �ç�� ��� ),� 	
� (��� ��  (�� r���	 �ç�� 
��� B�
 ��S�� 7�, ��7�� #�G���� �����(%  Buridan, �
 #��B��	�D <����
 
��L�#�	 ç� #N����(�� ��� H'	�
 	
�
 	*� ������  #��J�
 B�
,��K�	 �	�K� ��*% 
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P7, �� 	�
 ���%� ��*% P7, 	
�� 7��  �	�� ��L��#
 0�J 	' �� 	' 	' #�J� 7�� 
0��
, �� ����K�S <B���	 ��� #����	 (��)
 O��� <���&� �	�K ����  Buridan-
�
 ���, �L�
	 �����
 0�
���J�� r���	 ç�#N������� (infallible) /�0 ),� 
	
� (��� ��  	�
, r���	 ç�#N������� ��� 7�� �	�� r��� #N�0
 7�� ��  �#� 
	�
�, Buridan r�� ���� ç�#N����(�� r�� (fallible knowledge)-
 	*� ������ 
��� <����
 ���#����
 �J! ���(��' #�J� (evidence)-�
 B�
,��K
 
<�0�J	'	
�,
 	*� ������  B
� (�	, <����
 ���#����
 �����K (�� �	�� 
)��,��	 #�� �� �	�� 0@�%���#I #�� 7�, �#�J�! �#� �����K
 #����
 0�J �	��! 
#�J� 7�� ��G%��@�	 ���,  �	: ���#����
 �J!�K (�� "�)��	 �	�� ����  7�, 
�#�J�! #��J�
 B�
,��K
 <�0�J	'	
, 	
�� 7��  #��
�� #��J�
 B�
,� �	�� &@ 5�� 
�� �0�
��%�'� B�
,� ��  �� �#�y Buridan ��� B
��
 #��J�
 	*� E�wO 	�
��� 
– #��%�Ò #�J� (maximal evidence) ��� #�B�
, #�J� (natural evidence)  (O� 
�	�� �&� H/0�� ��� 7� �( <����
 ���I �#� �&��K
 #�����	 �	��-���� 
�H'	�
 	
�� 0��
 ��, �O� �#� �&��
 #����
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Table- 1: Distribution of workers in India by agricultural sector 1951-91 
 
 

   1951 
 F       M 

   1961 
  F      M 

  1991 
  F       M 

Cultivators 
 

45.4    51.9 55.7    51.5 34.2     39.6 

Agricultural 
labour 

31.4    15.0 23.9     13.4 44.9     21.1 

Livestock, 
forestry, fishing, 
hunting, 
plantations and 
allied activities 
Mining and 
quarrying 

3.4      2.8 2.0      3.1 1.6       2.0 

Primary sector 80.2    69.7 81.6     68.0 80.7      62.7 
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Sources: A. Mitra, Status of Women: Literacy and Employment, 1979, Table 
19; Govt. of India, Central Statistical Organisation (CSO), Men and Women 
in India-1995, Table 24. 
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Table 2: Percentage distribution of usually employed men and women  
by employment status, All-India 
 
Period Employment status    Rural 

W        M 
  Urban 
W      M 

NSS 32nd Round 
(1977-78) 

Self-employed 
Regular employee 
Casual labour 

62.1      62.8 
2.8       10.6 
35.1      26.6 

49.5  40.4 
24.9  46.4 
25.6  13.2 

NSS 50th Round 
(1993-94) 

Self-employed 
Regular employee 
Casual labour 

58.5      57.9 
2.8       8.3 
38.7     33.8 

45.4  41.7 
28.6  42.1 
26.0  16.2 

Source: NSSO, Revised Report No. 406, June 1996, Table 4.4. 
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Table 3: Population and Agricultural Workers (in Millions) 
 
Year Rural 

Population 
Cultivators Agricultural 

Labourers 
Other 
Workers 

Total 
Rural 

1951 298.6 (82.7) 69.9 (49.9) 27.3 (19.5) 42.8 (30.6) 140 (100.0) 
1961 360.3 (82.0) 99.6 (52.8) 31.5 (16.7) 56.6 (30.5) 188.7 (100.0) 
1981 523.9 (76.7) 92.5 (37.8) 55.5 (22.7) 96.6 (39.5) 244.6 (100.0) 
1991 628.7 (74.3) 110.7 (35.2) 74.6 (23.8) 128.8 (41.0) 314.1 (100.0) 
2001 741.7 (72.22) 127.6 (31.7) 107.5 (26.7) 167.4 (41.6) 402.5 (100.0) 

Source: Register General of India, New Delhi, 2001. 
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)D	�
 ���O���G
 ���
 ��/0 ����
 <	� ���	 �	�G 	�
��� 
�� 2�	� �

 ����� 
º��  ��%�	�� �*%�+ ��z�;F È���,
 /�0
 ��B�  ����	 )��5S >5��5 	�
 ��)�� 
&���� ��EK�E��
 �	��	 
��� B�
  )��5 (� ��)���� -'�, #�� ���O���G
 -���% 
�	��@ 7� ��� ���5��  �	: �G� 0(%� ���O��G�	 ���	 	�
 ���� �� �� )��5 ���� 
�0§�� �)�� ����
" �
�"¼��

 ���5��  ��
0
 ��
�  «����7	 #$�	% <�I 7�� 
���O���G
 ���5 �0§����  �#O��� �0§�� �� �� �*�� -��-�
 LA
�G�� �*%�+ 
-@ 0�������	 �,�� 	�
��  0
J��� 	�2� )��� ����� “����, <��, <0��
 

�'����*
 7��K "��� ��, �"�#�
 �K��

 ��� "��� ��, )���
 ��� "��� ��, �	: 
<��
 
�'����*
 )�� "���  <�� �	O��� )�� )��� ”qq ��
0
 �� �� #���t S #��B�
 
	�� �)�� E�2��, “�� È��,���� �����
� (@*'���
 )�� -
� ”q{ 
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 �� ��
 ��� #�Ë
 
�'� #�)'� �	���	 �(�� ��
 ����
 #ß�� ���5����; 
������	 -@ 0������
 ���� 
�'� 0�)� S 
�'� ���
�)' ����� �0����� ��
 ���
 ���� 

�'� #�)'� ���' 0�!�B@ �� ���	  �K�� �� ��
 ����G�B  �( ����G��B (�I ��, <�� 
#�'�� S G���
 ���%�  )�D
 ��/0 0�
,���� ���O���G
 #�y #�y <�
� 0�2		� �S 
��	���
 &��	 E�2  )D	�
 �� ��
 	�� 
�'� #�)'� #��(�"� 	�
 �#� &��	
 
�������	 #��0�� z�K�����  �-���� )D�K
 ���	
,, #@&�� 0�%, 	��7�� 	*� S 
0�
#���� 
��'��	 â� S ��Ë P�*�  �*%�+ �	#�� �( 
�'����*
 ��O�'�� #�*%	 
����� ���K)�D
 #@&�� 7�����; ��
 	��	 �G	 0
 <" �	���G G���'
 �3�'� 
�G�	S �#� 
�'���* ����� #��7�� �*� #��7���	��
 ��O�'�� H��7��� ���
 ���
 
���
 <�#�  
 
�*�#@! (References):  
q.  ¦�, ��&�, &�� *% ��Ð, È��, q�{¢, ��&� ¦�
 )D, 	�	���, ��! S �z�� 0����G�#% ��: 

��:, 031�- q� 
{.  ����, 031�- q� 
�.  2�	� 
, 
�'���*, 0���� %Ð, �0�� q�q¥, 
�'�-
&����' (0�� O�), 	�	���, ��L-�
�', 031�- 

u{q 
�.  ¦�, ��&�, &�� *% ��Ð, È��, q�{¢, ��&� ¦�
 )D, 	�	���, ��! S �z�� 0����G�#% ��: 

��:, 031�- q� 
u.  ����, 031�- qu 
�.  ����, 031�- {¥ 
�.  ����, 031�- q¢ 
¢.  ����, 031�- {�  
£.  ����, 031�- {� 
q¥.  ����, 031�- {u 
qq.  ����, 031�- {� 
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���
 	���� : ����G��¼ �&! �G�D
  
<����	 	�� "'����Ë 

�"� 	� ��
 ��# 
#7	�
' �B��0	, ����� ��-�) 
 ����	��Ë ��G� �7�������� 

«&���0�
, 7�����, 0@�% �����'0�
 
 

#�
#��J0: ��� 	����
 �����	 ���ò� 	�
 �����  ���
 -��� 	����
 -����	 0�t 
	�
  	�� "'����Ë ����G��¼ �&!�GD'��
 ���
 "���	 <���-����, ��z-�
�Ê� �

 
�O��z�

 ����� ��
 	����� �&�!� 	�
���  ����G��¼ �&!�GD'��
 ��� 	��
 
	����� z��
 ���
 ��#�� <	�G, #��Ð, ���
, �-��

 <���, 
��!
 �J!, ���	�����
 
B@#
�� - �#� �&!	D  ����G��¼ �&!�GD'��
 ��� 	��
 	����� ���� 
��
 #����� 
�0@�% �#�Ë(% �@��% ��- 	�
��  	��
 ‘B@#
 0�ò� ���0’, ‘/0#' �����’, ‘����� �#�’ 
�-3 �� 	���� 	�� �GD'
 
� �� ���	 ������# #���'�-��� P7, 	�
���  ‘B@#
 
0�ò� ���0’ 	���P�Ì
 ‘�3�� �
 <�)’ 	����� 	�� ����G��¼ �&!�GD'��
 ��� B@#
 
�,%�	 /0�� 	�
 �� �����  "'�����Ë
 	���� AB� �3�G�
 ��, �� )��
 ��� ì�G%
  
	���� 05�� 05�� �� ½� �� (�� <���� �#�Ë(% 
��"�  
#@&	 G�: "'����Ë, ��� S 	����, ����G��¼ �&!�GD', B@#
, ���,%, B@#
 0�ò� ���0, 
/0#' �����, �3�� �
 <�)  
 
�@� <���&��: 

   �	    
“The people build a store of images which the artist uses to form his own 
system”q 

��� ��� 	���� – ��� �G�D
 G
'
 03*	  �	: 0
ì
 0
ì�

 �,�� B��  ��� 
	����
 �����	 ����� 	�
 �����  <
 	���� ���
 
��
 G
'�
 �'*%Ú�� 	�
  
	����
 G
'
 �*�	 ��;� �
� 7� ���� 
��
 �-��' �,%����  03*	 �� ’�K �GD 03*	-��� 
�GD'
 <�� ��
 ì�G% ���-����� 7�� S�2  �-��

 <���� /0��
���,
 	@ �� �"�) 
*��	 �2	 �(� �#�Ë(%��*� E�%G' �@��%  	�� ���� &v��%' ���
 ‘0�
�0�
’ 	����
 ‘�GD’ 
	����� ���O��� –  

‘‘����� ��� �#���� ��	 �*�	 �
�Ê��

 #����, 
�'7��
	� 0�5 �����, ���� ��� "�

 E���� 

�����
 0���
 ���� ���K��� (O� (��� ×� 
���,
 �#����� 	� 	' E+#��  

	� �� ���, 	� 
�, 	� 	D���, ������ 
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�����
 �# ����
�# ����� 7� ; 
�� �� ��� "���� ��, 

0’�
 AB� <~�(%
 ��6 �� �� 7S ������  
...... ...... ..... ..... ....... ......  

���%� ��# ��y��	 �
�O (��, 
����' �G�D
 )��� ��#��
 �B��� ��G��; 

�����
 <�� � "��� 	� #���� �)��*-�)��* �G�� 
���,-���, 	� ���� �����
 ��z%�
 ��� ���G  ”{ 

	�� ���
 G
'�
 ���G 	�
 ����	 	�
 ������ 	����  (��I
 0�
,�� �	? (��I
 ��� 
���	��� Vasily vereshchagin. ‘Apotheosis of War’ – � (��I
 0
� ��	�G, 0@,%���� 
/0-(��I
 #�
��G-0�%��
 �GO
 #�3G 	�
��K
 �@ 0  0�G�	� (Pushkin) (��I
 �,%�� 
������� 	�����  ‘Poltava’ 	����� ���O��� –  

“All stand together to a man. 
A living wall a hail repelling 

Of searing lead! Fresh ranks link steel 
Above the fallen. Horsemen winging 

Like dark clouds o’er the plain. 
Their singing 

Swords clash ...... Swedes Russians heel to heel ; 
They cut and smite slash. The beating 
Of drums, a call to arms repeating. 

Guns roar. Steeds neigh. Men moan. Hoofs pound. 
A hell on earth, death all around.”� 

(��I ����� à�# 7����, �	: 0
��"� 7���  �
� (��I
 �B� ���� O� ��"�� ���"
 
�����
 �'0   
 K�¼� (Leo Tolstoy) ���
 ‘S��
 ���� 0'#’ (‘War and Peace’) E0����# 
(�I�J!�	 �3�� �
 0�	� ��'
 #�y �� ��� 	�
���  A������� <7� «#��	��
 <�%��� 
S (�,��ù 	?H
  E0����# ���O��� – “In the darkness, it seemed as though a 
gloomy unseen river was flowing always in one direction, humming with 
whispers and talk and the sound of hoofs and wheels.”u (��I �3����7
 #�O�� 
���,%'�  �3�� �
 �
	  ���# ��� ��7 	�����
 O��� – “Flesh, bodies, cannon 
fodder !”� 03�*�'
 ���	 �È1 9t�� ����	 �����
 #3�t
 #�y ���� 	�
�����  
	����� S��½%¿ S��*%, �G�', 
�'���*, 0�E�, 	���%�# <
 <����
 "'����Ë �����
 
	����� ã+�0��
 
� #���� 	�
����� ����	 ���� 	�
  �2	 ���� &v��%'
 ‘�GD’ 
	����� �����
 ���� �����
 ��, ����
�#
 �� �GD ������ H�� 	��  �	��� Ó��� 
���	�GD' 
�,'
 ��0�, <�� �� 	��*�
 �&� �����
 �� �GD	*� ����� 7�  ���
 ��Ù�� 
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	����
 #��" 0���� 0���� 
� �� ���� �0�� ���-@ ��
 <�0�� <��	  ���
 -��� 
�#�Ë�(%
 -���, 	����
 -���S ���  ������
 #�B�� S �0#�� EI%�
 #'�� �����  ��� S 
	����
 #�B�� �y� S 	����,
 #�B��  �#�Ë�(%
 �@
�� ��	&v����
 �#'� �'����� 
��
 �B���' �	�G  ��� S 	���� E-��� ���Ù� 7�� S�2  0w��� G�O�� �� � ����K��, 
�� B�
, <��
 �����
 ���K�� �G	5 &��
�� ���  #��
�� ��� S 	����
 ��-��O 
�	��O'  
 	���	 �(�� ����� 	����
 02�-0�2�� ��� *�	�� 7�, ����� �GD' 
�&!	
�	 ����� &&%�
 �B� ���� ���
 -��� �"%� 	
�� 7�  #�P �&��O ��O�
 ")+� 
�&!	
 �GD'
 05�
 ")+  ���� ��-r��
 ")+ �*�	 �GD' �B���' E0��M�� �0§���  
���
�� &&%�� 	��
 	���� ��� �&!	�

 �&�! "¡ ��� ��"H ¼���  ��
�
 #�B�� 
	���� ��� ���
 #�B	�	 �0�� ��#  ���	 &5��-E+
�� S ��� 
 0* �0�
�� �G�D
 
G'�%��Ë��� �0§���� 7�   

	����� ��� 7�� S�2 9t�
 "'�����  7�"�
S #3�t
 E�2��� E�2��� ���
 
�,%�� <��,  ���	 	��� ���	��� ���  <��
 ���	 �&!�GD' �	K��� �� ��
 �
O� 

��
 ���� K�� ���� ���� #����� ����5 �&û ���� ��# <���# ���O��� 	����  �D 
7��S � �3t�� <��  <#�� 	���� S �&!	�� �(� (�" -��  �	� ���' �	� ��)��� 
0�
&(%� 	�
 �5 	�
 ������  ��� E-��
 "�5��� #��¬�� 	���
 )�� 7S�� O��� 
H�-���	  #��
�� 	��
 	����� �*�	 (�� ���
 �����
 E00���  #$�	%
 <�=	 
<='���  ��� <
 	���� 0
ì
 0
ì
�	 ������ ��
,�G��
 ��&� (%  	���� ��� 
�*�	 <7
, 	�
 ��� 
� «��&!��� ��,G��  �*%�+ ��� 	����
 ��,�� <B�
 7�� 
S�2  ���
 -��� 	����
 -����	 0�t 	�
  ��� 	����
 ��Ù���	 ��Ù� 	�
 �����  
���
 ����� 	���� �GD 7�� S�2 ����%��� <K%  ����� ½� � ���� 	�� (O� ���
 	����
 
O��� -�
�� ������, �O� #�� 
�� "�)� ���� ��#F�� ���5 ���� �-��

 0��O
 
½�	 �G���� 	��  ����#F #@�(%����
 #��" <-� ��)� ���3� 7�  Jean Francois 
Millet (*�*%� ���O��� – “Art is not a pleasant trip, it is a mill that grinds.”�  

   ���    
����G��¼ �GD ��� ��� 	���� ��� ��B���� )����� 	�
�� #��� #���'����  
����G��@ � �0�� �G�D
 (���'� ��S����	 #�@�� E+0��K� 	�
��  ‘The Concise 
Oxford Dictionary’- P�Ì ‘Impressionism’ #$�	% ��� 7���� – “a style or 
movement in painting characterized by a concern with depicting the visual 
impression of the moment, especially in terms of the shifting effect of 
light.”¢ Oxford Dictionary – �� ‘movement in painting’, ‘Visual Impression’ 
��� ‘Shifting effect of light’ – �
 	*� ��� 7����  ìË� ��� )��, ���J �)�&
 
&�J� � �����	 ��7@ ��% >�> �� �Ð� 	
�, <���
 ?�� ����	 �� �K�� �����
 �( H�� 
'�� 
���� ����G��¼ �&!�GD'��
 ����� B
� 0�5��  Encyclopaedia Britannica – �� 
‘Impressionisme’ #$�	% ��� 7���� – “Impressionisme ; a major movement, 
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first painting and Later in music, that developed chiefly in France during 
the late 19th and early 20th centuries.  
 Impressionist Painting Comprises the work produced between 
about 1867 and 1886 by a group of artists who Shared a set of related 
approches and techniques. The most Conspicuous characteristic of 
impressionism in painting was an attempt to accurately and objectively 
record visual reality in terms of transient effects of light and colour.”£ 
 �GD #��3 ��
 G7
 7� 0���
#  Ñ����G G���'
 ���K
 �G�	 �	�� �&!�GD' 
‘����G��"�’�	 <�Ë��� �7�#�� ����1� 	�
�  ����
 ��B� ����� ��½ �����K 
(Claude Monet), <���½ �#¿ �� (Alfred Sisley), �0�
��
 – �)��¼ �
���
 (Pierre 
– Auguste Renoir), ��� <���
	�� <�K¼ E������ �"�# è���	
 (William James 
Glackens, 1870 -1938), ���

 0���
�#
 �&!�GD' <
��� ¦���E��� (Armand 
Guillaumin, 1841 -1927), ��� ���

 ���½�
	 ���"�w (Frederic Bazille, 1841-
1870),  ��� "��%�� �0�ª�
 ����-# �	��
Ì (Lovis Corinth, 1858 – 1925), ���5� 
�����
 ������
 �GD' ��½�
�½� 
�#� (Medardo Rossa, 1858 – 1928), ��� 
�������� �0�ª�
 K� 
��K%# (Tom Roberts) (1856 – 1931) 0� �#"�� (Paul 
Cezanne), �½)�
 �½)�# (Edgar Degas), 	����w �0#��
� (Camille Pissarro), �Ó* 
��
#K (Berthe Morisot), ��"� ��E�½� (Eugene Boudin) ��� �*S�½�
 �
��#S 
(Theodore Rousseau), �"� ����	�� ����K (Jean Francoin Millet), �"�7�� ���*%�Ü 
�"�	��� (Jongkind) �-3 �� ����G��¼ �&!�GD' ���G�-��� E�wO�(�)�   
 ����G��¼ �GD'��
 ��B� �0�
��
 �)��¼ �
���
 (Pierre – Auguste 
Renoir, 1841 -1919) �� <�Ë����
 A� �*�	� ���"�	 (�� �
�O�����  �� 
<�Ë���� ���
 -@ ��	� ¦��0@,%  ���� �� ��
 K��� <����	
 
� – ��-
��
 ��	3 ��	 
�3G� #Ç��� #��3G� ��� ���	���  ���
 ���	3 �� ��� �G�G
�#� <G����� -
0�
  ���
 
��� ���� "'���	 �(� 	���5 B�
 <��  ���
 ����� <��� S 
��
 $� ��y, <
 <�� 
?��3G�, <
 <�� �	3 ��	D E����  ���
 ��� �	3 �0�J �	3 �� S �
�,�
 �O��, 
#���"
 <-�, <
 <�� �âE��
 0
 �âE  ����G��¼ �GD'��
 <	3 t 	�
�� �,%�, 
�9��,
 ���%
  �
����

 ��� ��� <��) S E+�#
 #�
�+#�
  �	3 �� ��� «���Ë� 
"'���
 ������� ����G��¼��
 ���
 E0"'�� ����  �����G��¼ �&!�GD'
� #�0� 
�#����� B���G��
 �� 0�
,� ���-���
 (Pictorial Language) "¡ ������  �����
 ��� 
�(� ��5�� 05� �3�G�
 0�Ù  ����G��¼��
 �&!	��� <�� ���,�;� "'�� ��&� (%  
�
����

 ����	 �z�
 <�� �� �, �� ��� ��)���
 ��#)%�&!   

��½�
�½� 
�#� (Medardo Rosso) ���
 ����� <��� ��� )��
 #�����G'� 

7#��� ����"�� #3�t 	�
���  ���
 ���
 ���	3 ���	 ��� 7�� "��
 �-�
 �*�	 
�-�# <#� <�������
 �������  ����� �������� ���G�-��� )��
 #����� �&	�&	 
	�
 S�2  ���
 �
	� �&�!� ��� 7�; ‘Lady with a Vei’l; (1893) – ��¦�?� ��
'  
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K� 
��A %# (Tom Roberts) ���
 ����� �*�)� �GD�	 �H'	�
 	
�� �&�����  ���� 
���	��� �������
 P��"'���
 ���  ���/�0 E������ �"�# è���	
 (William 
James Glackens) 
���
 ��� ���	���  ���	��� G7�

 �B���C "'���
 ���  
<���
	�
 �B���C "'�� ������ ���
 ����� #"'�  E��G G�	'� �*�)� �	��½�� 
�GD	���	 ���� ����O��� 	�
���  ���
 ��O��� «���&! ‘Hammerstein’s Roof 
Garden’ (1901) ��E���	%
 ������ )�����
�� ���G%� 7�����  ��½ �����K (Claude 
Monet) ����G��¼ <�Ë����
 ����� ����  #@�(%����
 ���
 (q¢�{) "�� ���� 
����� 7�� <���  -���-���, K� 	�
� K� 	�
�, �#$@,%, <B- O���&5�, 
��
 ����) ���
 
����	 ����� 	�
 �
�O��  ����	 ��5�&�5� 	�
� ����, ��� 7�� S�2 )��G'�  ���
 
"���� �� �� ���� <���� 	�
 
��
 �0��& ������ ������� ����  ���� ���G�-��� <P7 
���O�����, ����� #�� ��� <���
 ���v��,  q¢£� s't��� ���
 �&�!� #@(%���
 
&�+	�
 /0	D ‘Rouen Cathedral : The Facade’ (sunset) – �	����� 7�� <��  
AB� ������ ��, ������
 ���@�% /0 ����� ���� B�
�����  0�	� �

 "�" ����
 #���-
���-��¦�� <-� ���
 ����	 �&
�� 	�
 �
�O��  ����G��¼ �&!�G�D ���� ��"H 
«G�'
 H�J
 �
�O���  ����� H�B'���
 ���1� ���
 7����  ���
 ����� <�� ���� 
�	3 ��  )����)��	 �GD	��
 0��"%¡ z�K������� ����  �G�D �#�Ë(% S �'��
 ���%� 
	�
 �&!�G�D
 ���7��# ���� ����%� ��������  
 ���K��� �K-��� ����G��@ � )����)��	 �G�D
 �-� ���5�� ��S�� �GD 
<�Ë���  ��*��	-��� 0���
�#
 �GD'
�� �� <�Ë����
 E+#��O E�¡��&� 	�
 
���������  �� �GD'��
 ����� ������
 ��#�(�)� �� 03�*�'� E���#�  ����G��¼��
 
�GD��O ��� #�����%t ��7@�% ��� #��  <
 
� S <���
 �O��
 E��#  ����� �����#
 
�âE�	 
� �� ���� �� �K�� ����� �� #7" 	�" ��  0�~����
 "���� �GD <�Ë����
 
G�
	 /�0 ����G��¼ �&!�GD'
� �&
	�� �
,'� 7�� *�	���  ����G��¼
� �����
 
����	 #��t)� �GD <�Ë��� �7�#��� �� �� B�
�����  q¢�� s't��� �¥ "� �GD' 
�	�! �����-��� 0���
# ��K�P���
 ¼� �½S�� �����
 �&!	�� ��G%� 	�
�����  �#�K 
��� �&!	��
 ���7��# <�G% E0?�0�  �GD'
� )����)��	 �&!	���	 �"%� 	�
 �����
 
�G�D ��� � �#�Ë(% #����
 	D���	�	 ������� 	
���  ����G��¼ �&!�GD'��
 
�	�G�' �� ��
 K��� ���
 
� (Colour), H
 (Tone), �������
 "�� (Texture) ��� � 
������# Eé�� 7�� S�2  
��
 �O��� #��Ð ��� <	�G�	 ��-�� ������)	 ������# 
����� 	�
� �&!�GD'  ?��3G�, ��#)% �&! ��� ��'
 �9���	 �,%�� 	�
�  ��� �(� 
�,%�� <���
 �O��  �GD'
� 
��
 &��� ����� �G�D
 �
"� �O����  �	3 ��	D �3G��&! 
�	� 	�
�, (� -���� ��� 	
� (�� ��  ����	 ��� ���%�	, ���, ���� <��� 
#���"
 #���
��7 ���Ù� 	�
�  ���K ���K ����	 #��"-������ B@#
, 7��	� ���	 
�, 
#@(%�����	
 �� Eé�, �
�� ����� 
��
 &��� ����� ���� -
� "����� �O����  
����G��¼
� "��
 S0
 <���-����
 �O�� �O��� -�����#�  <���
 ��;� 
�, �GD'
 
��� 7�� S�2 0���#3�t  
��
 «�0
'��� �GD 7�� S�2 Eé�, ��,��  
��
 «��&!� 
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<��� 	�
� �G�D  �		*�� ����G��¼ �&!�GD'��
 #�B�� #��Ù�#�
 #�B��  
���5�S ����G��¼��
 ���
 ���� B
� 0�5�� )��-)�����, ���5 z
-���
, G7�

 

���z�K ����	 �
�S�� �¼G�  ���S ��"%�, ���	��� �*�	 �@�
 ���?� ���;F 
���	�� �GD'
� �����
 ����� �� �K�� �� �����  ���5� <�� "�� #@(%
��
 ������  
����G��¼��
 ����� #���Ð ��# 05� #@�(%
 <-� O��� E0�-�)� 7�� E�2��  
 ����G��¼��
 ��� �GD	��
 �	 ���G� «G�', (� )�5 E�2��� q£ G��	
 
�B�-#���� 0(%��� (during the mid-to-late-19th century), (� <���)� ��	 �*�	 
���K, (� �� ��
 <&��5 E+0��K� 	�
 �*�)� �GDÆG�'�	  0�
0�L% S �	3 �� ���Ç� 7� 
(*��?�/�0, ���G�-��� 
� S <���
 ��B� *��	 <~(% #�7��  ��È 
��
 «��&!� 
��-%
 �	3 ��
 ���	3 � ��� �GD/0� ����G��¼ �&!	��  
 ����G��¼ �&!�GD'��
 �� ���� �� �K S�2 <���
 �>��B �O��, ���� 
��
 
�,%���  ����� ���G�-��� ìt 7� #	��, ��0�
, #��, ��� �-��

 0K-@ ��  ��7@ ��% ��7@ ��% 
z�K (�� 
��
 «��&!��� ��0(%�#  ���-@ �� <
 ��Ù��
 
7#�����
 /0 – �2	 �(� ��z 
�
�Ê�
 S <���-����
 ���	�&� �
  ��� ���O &K 	�
 �*% ����� 	�2�  B'�
 B'�
 ���
 
)-'�
 ���G 	
�� 7�, �O� ���G� �*%-��+0�(% E���#� 7�� S�2  #��Ð-<	�G-
��	&v���, �@
��%' ���
 ����G��¼��
 
��
 �� ���� ��
��
 S2����� 	�
��  
��
 
&�+	�
 «�0�
'�� ����	 $� K��� 	�
��  <���
 HD?��' �� �Ð� /0 (to Capture the 
fleeting impression of light) S <���
 ?����
 ����G��¼��
 ���
 E0"'��  
�����
 #���P	�� (to Capture the overall impression of their subject), 
��
 
«�0
'�� (Paired Complementary Colors), B@#
 
�� <�����
 #3�t (gray point to 
depict shadows), 
��
 <�
, (New layers of paint), (�
 �B� ���� <��� #7�" 
(������ 	
�� 0��
 (transparent) ��� 
��
 ��!� (dimensions of Colour) 
����G��¼��
 ����	 03*	/�0 �GD�&�û� 	�
��  ����� �	�K ��7@ ��%
 ���	3 �� 
"'�� 7�� S�2 (to be Captured in a single moment)  #���
 �	�K ��7@�%� 
(moment in time on the canvas)  ����� ���-�� 7�  ����G��¼
� ����� 
«���Ë� /0�	� (landscapes and scenes of everyday life) ������� 	�
�  
�GD'
� #@�(%��� S ���%� "�B�
��	 ���
 ���� 	�
���  ����G��¼
� 	���� 
��	 
0�
7�
 	
�
 0�G�0��G B@#
 ��� ��	��

 ��È�, 
��
 «�0
'�� #3�t 	�
 ����	 
Eé� 	�
���  ���5� �GD'
� ���5
 ����

 �O��� "��)��	 ���
 ���� �7�#�� ���� 
�������  ����G��¼
� �(�� -����� ��� ���
 #���' �����, �2	 ����� "'����ËS 
	����� ��7��� <B���	���	 P7, 	�
�����  ��� ��� 	����
 9t�
� E-��� �����
 
#3�t	��% �	K� -���� 
��O�, (� �����
 �&��
 ��-��O�	 #�*%	��
 0�* ���� (�� – 
“....does not seek beauty. All that artist can do is to drive towards his 
purpose.”£	  
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   ���    
 “	����
 �-�
 <�Ë 0�S�� (�� ; "'���
 #�#�� �z��� "��
 �@��	�Ù��
 
�-�
 G����	
 ���� Ú�� �� 	�
 �
� �(� 	�
 <#F ��'
 �-�
 ���	��
 G��� 
�
��Ð
 ����-�#�Ë(% S ��
�	
�,
 H�� 0�� ”q¥ 	�� "'����Ë (q¢££-q£u�) ���
 
‘	����
 	*�’ – P�Ì �	*� ���O���  
 	��
 	����� <�� ���  	��
 #�� 	���-� �� "��5 <�� ���  <#�� �# ��� 
7� ‘����G��¼’ �&!�GD  ����G��¼
� �(�� �� �� ���� 
��
 �O�� �O���, ���
 
"���	 <���-����, ��z-�
�Ê� �

 �O��z
 ������ ������, �2	 	�� "'����ËS 	����� 
‘�7"��
 "������ <��� <
 �������’
qq �O���	 �&�!� 	�
���  ���-@ �� ���� G� �)��* 
�)��* <�� �� "�5��� �G�D
 �'" ������  "'����Ë 7�� S�2� #�*%	 ����G��¼ 	��   

����G��¼��
 ��� "'�����Ë
 	����� <�� K� 	�
� K� 	�
� �
O�
 �����#  
"'�����Ë
 	���� B'�
 B'�
 <H��� 7�� S�2  	��
 	����� <	�G, #��Ð, ���
, 
�O��� ��2 z��
 ���
 ��
��
 ��#��  <
 �-�" ���z
 ��0�
, �-��

 <���, 
��!
 �J!, 
#��" 0���, ��	������
 B@#
��, 	��&� �
�� – �#� �&!	�D K�K� Ç� 
 	��
 	����  
����G��¼��
 ��� �2	 �
	�  	��
 	���� "'���
 #�B�
, �������	 P7, 	�
�� 
��	���
 #7", H�-���	 ��L�# �L��#
 ���  �2	 �(� ����G��¼��
 ��� &�J� � 
���J 	�
 0�2	  ���� ���	"-��G" S �� ; )��)�' G�� -
0�
 	��
 	����  
���	5�, 	� 1�
�)', 7��B��ª, 7�5, O���, 
����)�, �O� ���5, G��O&� �F – �� 	*� G� ���� 
����G��¼��
 �� 	�� ��� ���	��� – ���	��� ���
 �GD 	����  ��Ù���7 
��+0(%0@,% 7�� E�2��  	��
 	����  ��� S 	���� ����È �,% #����
 «�	�K� ������%� 

��B��
 �#�Ë(% �@ ��% ��- 	�
��  �0
0�J "'�����Ë
 	���� #�	���
 ����� 
	����
 z
����	 �-�� ������  ����G��¼ �&!�GD'��
 �G�D �(�� 
��
 «�0
'��� 
��� ����� 7�� S�2 �2	 ����� "'����Ë 
�'� �
����ª	��
 G'��� «G�'�	 �-�� 
	��� S 	*� ���%
 ��B� #��Ù#� ������  ����G��¼ �&!�GD'��
 �� 	��
 	����S 
7�� E�2�� «�0
'���
 0����%�%�,  ����
 G'��
 
��� �
��� O�� ���O, <��
 &5� ���
 �½� 
�'� 7�� (�� – �
	� «�0
'�� 	��
 	����� ����-��� z��
 ���
 <�#  ��I��� �#� 
���
 ‘	���
 0��� �’ – P�Ì (*�*%� ���O��� – “"'����Ë
 	���� ��O� (�� �( �&!
&��
 
�"9��, ��
 ���G��S E�wO�(�)� ”q{ ‘B@#
 0��� ���0’ 	���PÌ (q£��) ‘�3�� �
 <�)’ 
	����� <�� #��" ���	��=	��  	����� �	3 ��
 �
�,� 7��K�� 7��K�� ‘<�
�’ �0§�� 
(�� �3�� �
 <�)
 �2	 E�2���  ��
0�
 <�� �#��5 0���  	�� ���O���— 
	)  “<�
� �3�� �
 <�) �	 ������ &�� <
? "��� �� �	 <7�, 
 #� 
��� 	����
 �G��
 �( ������
 ���� ��# "��) 
 B@#
 �3�� �
 ��O ”q�----�3�� �
 ��O B@#
  ����G��¼ �&!�GD'��
 ��� 
�  �� 
	������� "'����Ë 7�� E2��� ����G��¼ 	��  AB� �	��
� ��, ��
��
 B@#
 
�,%�	 ���
�� ������ 	�����— 
O)  ‘‘&���
 B@#
 )�� �
�y
� /0 7�� ��
�� �� -����
’’ q� 
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)) ‘‘<�
� �	 <��� <��� ���7 ��
 ��	������
 B@#
��’’ qu   
 �	3 ��
 /0 G�� �Úù  	����
 0K-@ �� – z�

 ����

 ��� 03�*�'  
����G��¼ �&!�GD'
� ‘���
’�	 �G�D
 "�� �7�#�� ���O���  "'����Ë ���O���— 

“�����# ������
 )�-«�G��O
 ����

 #��" �����#;”q� 
 	����� "'����Ë ���� ��#��� �-�
-���	�-#��� S 
��!
 /0  ��� 
� 
��,�� "'���
 ���J� E�¡��&� 	
��� 	��  E��� ��� ��,' ")��
 ��B� 	�� �
�O 
(��;� #�����G'� ���� #��(�"��  ����G��¼ �GD'��
 ���
 "�� 7� #��"  	�� 
��O���— 

“<�
� ���O�� (�
� A0��

 #��
 ���� #��� <�# �
�", 
������ �-�
 <�# B���
 ¦�;
 ���� #��" #7" ”q�  

 ����G��¼��
 	����� E�¡��&� 7� 0��
0��L%	 ��C ���  ����
 �GD	�� 
E��� S ��,'
 ���� «��&�!� K�K� Ç� 
  ���5�S ��#)% �	3 ���� 0@,% ����
 	���GD  

"'�����Ë
 ‘�3�� �
 <�)’ 	�����K ����G��¼ �&!�G�D
 <����	 ���O�� 	
� 
�(�� 0��
  	����� ��"%� O�5
 ��2, �� �, 	� ��G�, <	Ë, B���
 ¦;, �7"�, O�5
 
&��, �K, B��� �, #�0��

 #��
, �G*—�#� �3J���, ¦> ��� E��� 	����� �>�,% 
� 
/0�	 B�
, 	�
 <��  <
 <K ���	
 �� 	�����K�� 0��
0��L%	 0�
���G
 ���� 
��,'
 E�wOS 
����  	����� ��#�� �"����	, �0�&�, �����7��#, 	�	, 0��O-0�O���, 
���
���, �������, ����
, ���, ������ �0�	�, 7��#, �&�, &5� � �#� ��,'  ��#)% �&�!
 ��B� 

���� 0E�#���, 	� ��G�, &���, ‘��)��
 �� �'� �"��+Ú�’, #��" 0���, �D���
 ��	�
, 
#���
 <�B�
, �-�
, ��	������
 B@#
��, ���- (�S�� �
��, ��', 0*-z�K-��2, ����

 
	� ��G�  ��#)% �	3 ���� -
0�
 ��������G
 ���
����#
 ��ù�� 0�2	�	 <H��� 
	�
����� ����G��¼ 	�� "'����Ë  <
 ����G��¼��
 ��� �� �K 
� B@#
 S ���,%  
"'����ËS �� ��
 &���
 ��5�� ������� 	����
 ���	 ���	-�#����� �#����� �

 
"���� "����  �&!	D ��-%
 ���Ù� ��	������# 7�� S�2 ���� #�
�), "'���
 
� S 
<���
 �
�y �� )��G'� 7�� S�2  ����G��¼ �&!�GD'��
 <~(% «�0
'�� 	����� 
$� K���—�0�� #���
 ��"%� O�5
 ���2
 0�G�0��G �'E «�0
'��#@&	 �&!	D—�
� 
��'
 ��
' �5����� �� � 	� ��G�
  ‘��	�
 �'z% G'� 
��!’
 ��0
'�� ‘��ù 
��� ½���
 
#��
’—�#� �&!	D 	����
 
��
 Eé��� �3�I 	�
  <��
 ‘����� 7��#’ �G	��

 
¦��
 <z��-�
 0�G�0��G «�0
'�� #@&	 ‘��)��
 �� �'� �"��+Ú�
 �-��
’  <��
 
‘A0��

 #��
 ���� #��� <�# �
�"’—�
 #��* )�| «�0
'�� ‘������ �-�
 <�# B���
 
¦�;
 �� #��" #7"’—"'����Ë�	 ����G��¼ �&!�GD' �7�#�� (*�*%� ���1� 
������   ���� ��� #��" �Úù��
 S2�����—
��
 
7#� ����
 ���&! <�0��—��7@ ��% 
��7@ ��% 
� ��� 	�����K�	 <���
 ��-�� �P���� 0�
,� 	�
��  	����� <�� 
�3�� ��&���  ����G��¼��
 
�� �3�� �
 
��	 �&�!� 	�
��� 	��S  ‘ �� B@�0
 G
'
 
��� ‘B@#
 �3�� �
 ��O’—�3�� �
 #��� ������	 ��� 
��
 ��Ù��� ���Ù� 	�
��� 	��  
����G��¼��
 �� 	����
 
� 7�� S�2 ���GK�� #��"  ���5� �#�����, 7���, �'� 
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��� B@#
�� ��� <���  	�� ��O��� ‘#��" 0���’, ‘#��" ����#’ ‘#��" #7"’—	����� 
����G��¼��
 ���
 ���3� "�� ���7�
 	�
��� 	��  	����� ��#�� ‘�'� �"��+Ú�’ 
‘&5� ��
 �½� �(� �'� 7�� <��’, ‘�'� <	�G’, ‘�'��- <	��G
 �����’, ‘�'� <	��G
 
��’,--
����, 
��
 «��&!�, 
��
 Eé���, 
��
 �
—	����� <���� 9t�
 #3�t�� 

��
 �,%��� ��� ������  
 ����G��¼ �GD'��
 ����� ����
 ������ ���G�-��� �J,'�  ‘�3�� �
 <�)’ 
	����� "'����Ë ���O���—‘‘O�5
 &���
 ���� )�| 
��� �"��+Ú�
 E2��� 0�5���� ’’q¢ 
<
 ����G��¼��
 ��� �	3 �0�J ���%� "��
 �,%����  "�� ������� �,%�� <���  
	�� ���O�, “�
� "��
 )� ���� ��' ��
��
 �'
�K�
 ���O” q£ ����G��¼��
 	���� 
�(�� ��'	 �&�û�, �2	 ����� "'�����Ë
 	���� 
��
 �	 �	 ��'	' ��+0(%  B@#
 
(Grey) 
��
 ��'	' ��+0(% #$�	% ‘Dictionary of Symbols’ P�Ì Jean Chevalier 
S Alain Gheerbrant ���O��� – “Grey is a Christian symbol of the 
resurrection of the dead. … The Grey of misty weather sometimes gives a 
feeling of sadness, melancholy and boredom”.{¥ <
 #��" (Green) 
� #$�	% 
E� P�Ì ��� 7���� – “Green is also lucky: it symbolizes plant life. To give 
somebody something green, especially in the morning, is to bring that 
person good luck… Green. Is the colour of nature and of growth.”{q  ���/�0 
"'�����Ë
 	����� �(�� #��" S B@#�

 ��'	' ��+0(% <��, �2	 ����� �3�� �
 
	� ��G� z� /0 �����)�� )@| ���%� �7� 	�
��  ��"%� O�5
 ��2, &5� ���
 �½��
 �'� 
7�� (�S��, �P7���,
 ��	��
 #��" 0���
 7��� 7�� (�S��, 		���' ��
',  �� B@�0
 
G
'
 	��
 �3�� � �&���
 �?
 ��'	  	�� ��O��� – “03�*�'
 		���' �-�# �)�� 
�#�O��� 0��  �� B@�0
 G
'
” {{ 
�'���*� "'�����Ë
 	�����	 ‘�&!/0��’��’
 
H'	3 �� ���� �)���  ‘B@#
 0��� ���0’
 ‘�3�� �
 <�)’	�����K 0�2 	�
 
�'���* ���
 
���" 	��
 	�����	 �� <O��� �&�û� 	�
�����  
�'����*
 �r�
 ������ �&
�� 
7�� 
����  ��I��� �#� ���
 ‘	���
 0��� �’ P�Ì ���O��� – “���
 �	�K 	�����	 

�'���* �	��
 �������� ‘�&!/0��’, "'�����Ë
 #�P 	��� #Ç��� �� <O�� 
��(�"�  ��� <�	�� ���
 ��0�,�� �#�B�
,  ��
 E0
 ���¦��� AB� �3�G�
 ��, )��
 
S ì�G%
S ��K, ���G�-��� )��
 S ì�G%
” {�  

  &�
   
"'�����Ë
 	����� <��� ��� <��� – 	� 
	��
 <���  <��� 	��
 	����� 
�7�"�)��	 ����  - �
�� ���� <���, �"��+Ú�
 <���, �J�!
 <���  ‘B@#
 
0��� ���0’
 ‘��"%� H�J
’ 	����� ����G��¼ 	�� ���O� –  

“
���� #��" ���2 – z��# – 

<	�G �5��� <�� �'� 7’�� <	��G <	��G,”{� 
<
 "'�����Ë
 	����� 0��� 
���� �J�!
 �&
�� <#� - 

• ‘‘�J�!
 �&�� <�
� ���G� <#��’’ {u 
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• ‘‘�( �J! ��
 (��, ��7�
 ���	
 G'�’’ {� 
• ‘‘�J�!
 7����� J�, 

�J�!
 ��� ã��’’{� 

<��
S �#� <	�G, �#� <��� -, 

‘‘�����
 <	�G – <���-"'���
 B�
,’’{¢ 

‘��#�

 )��’ – 	����� 	�� �&!/0����
 ����� �	�G z�K����� –  
“�O� G�#�
 )� �� 
��� �)���� �J�� –  
�
�� �)�� 0’�5,  
��#�� ���	����� ��
 G�� G��� 0* B�
” {£ 

‘	���$’ 	����
 "��K «�0
'�� "'����Ë�	 ����G��¼ 	��/�0 "�� 
�&���� ���  �����;�  7�
,-7�
,' 	����
 /0	 �&!	D  ��0
'�� 
#��G�J� �G	��

 7�
, �G	�
  �G	��

 �½�# 7�
�,
 ���#  ����G��¼ 
�&!�GD'��
 ��� 	�� ��O��� –  

“	�� �3)' <�#�� ���
��; 
#	��� – <���� ���	 ��O� (��� – 

0��G ��
 �3� #� �����	
� 0’�5 <��  
������
� �GO��� ������ ���	 �� #�  

<��
 O���
 �½�G 7�
�,
 ����#
 D�, <�� 0����” �¥ 

 /0#' �����
 	�� "'����Ë  ‘/0#' �����’
 (q£u�) 	����¦�� �	3 �0�J 
7�� E�2�� ���
 -��� (Pictorial Language)  �����
 /�0
 ��B� ���� 
��
 «�#�)%	 
����  ‘/0#' �����’
 ����K 	����
 ��! ��! <��, ��+0(%�� �&! #N����
 �G�
� 
(pictorial suggestiveness)  �	3 ��-��#)% – ���7� – ��
'/0�	 	�� B�
��� 
����G��¼ �&!�GD'��
 ���  	����
 ������ ��#�� ���� ��� 
��
 <���G  E��� 
S ��,'
 E0�?���� 	����� ��#�� <	�G-����# �	3 ��
 <��)� �'��  �����
 ��-
��', �-��

 �K, ½� ���

 �� �, 	���%�	
 �G�G
 <
 -�K�� �� -
0�
 ‘/0#' �����’
 
	����¦��  «�#�)%	 ���-��� ���� (� ������, ‘/0#' �����’ ����  ��#)%����	 
"'����Ë ����G��¼��
 ��� �&!	�D
 ���7��
 	�����	 ���Ù� S �*%�7 	�
 
�� �����  �"9 �#�Ë(%
��G �"����	 7�� 	����� �-5 	�
��  )��-0���-�� � ���
 
0�G�0��G 	����� ��#�� º�� -��#  ��#�� �ø'�0�&�, "��#�5 ��', B���#�5 ��', "��-
�K-�7"��
 )��, �-��

 ������ 0��O, )y���5���
 �'5, ��	�
 �J!, G��O �&�, �'� 
	� ��G�, G���	 ¦)��, G��S��
 ���� #��", �-��

 	�	, �	��5 �"����	, ���
���, 
<GG��S5�
 ��,  �� #��� B����, �'��- <	�G, <�L��
 <���, <	��G
 �
�Ð <
 
��z, �'� /�0
 	� ��G�, #��" �3��  z�#, 0��O
 ã��, ‘�3��  z�# �
��Ð
 ��G’, #���
 ����#, 
	�5
 ��� #��� ���z
 0�7�5, 	��� 
��
 0�O�, �'� �#����� �-��
�, ��'
 "��
 )�, 
‘
��� �
��Ð ���
���’, ‘B���
 �
� �G�’, ��	�
 ������, 7��� 0��O, ��� �0�5 �-�" 
G��5, 	��� 
��
 ½���, 	���%�	
 ��2, z��#
 <�&� – ��#� �����
 ‘&����� /0#'’
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��, ‘�#�Ë�(%
 �'�’ H�ú
 ��, <�0��� 0�ë
 ��  ����G��¼��
 B���
 <D��,
 
�� &� �� &� �� �G�D
 0�����7��
 -
 	�
 /0#' �����
 	�� #ã�� 0�2�	
 ���
 
��
�� ��- 	�
���  	����� ���O��� –  

“�	�*�S ���O��, <7�, ��� ��"� z�# – ����

 0��
  
�
� ����% �&��O �&�� <�� – �'� ���	 <�� ��7���
 
)y���5��
 �'5, 	��&�0�	�, �"�0��, G����0�	� �â
  
�7"��
 ��� 0��� – ��K
 �"9 �� ��
 ���
 ���
 
 ��7���
 G��� ���	 – 0�5�)��
 �	�G��

� (O� 	����
  
����
 �
� ��, ��K��� �O�� <�#, B�Ë�� �'�"
 

 �O��" 	�
 z��# z��# – �	 ��7� "��� ���	�, 0�� ���	� �K
 
   G���O OÙ�� ��7� – �J �J z�# �� ��'
 ��B��
”�q 

"'�����Ë
 	���� 05�� 05�� )-'
 z� <H��� �&�O "� �5�� (��, �� ½� �� (�� 
<���� �#�Ë(%
��"�  ��I��� �#� ���
 ‘	���
 0��� �’ P�Ì (*�*%� ���O��� –  
   “"'�����Ë
 ")+ ��� #$@,%/�0 �&��O ��O�
 ")+  ���
 	��� �,%���>�, ���
 �,%�� 
�&!�>�, ��� ���
 �,%�>� ”�{  
	����� 	O��� ���	��� #���Ð 7�� 0�� �-�� ��G�7�
� �����	
 ��� –  

“����@
 #���Ð
 0
 
7�� �-�� �(-����	 7�
����� ��G�”�� 

	O��� B'
)��' #��� <#�
 �&!	D –  
“#�� ����
 �G�� �G�G�

 G��
 ��� 

#��� <�#; ½���
 �
��Ð
 )� ���� ���� �&�;”�� 
�	�� 	����� 	�& ���� 0���
 �� #��" <���, #��" z��#
 #�D�, ������� 	�� –  

“	�& ����0���
 ���� �
� #��" <���� 
03�*�' -�
 �)���� �� �-��

 ����  

	��&� ������
 ���� #��" z�#-����� #�D�,” �u 
�	�� 	����� ���3� /0	*�
 ")��
 GÖ�����	 ���
�� ������ –  

“O� ��"��  ������
 �#�O��� – 
B@#
 �0�&�
 ���� ½��� ���� �D���
 ��	��
 

B���#�5 ���� ���� ”�� 
<
 B���#�5 ��'
 �'�
 �-�" ���z
 ��0��
, �&��
 	�F�
 �����y ���3���� �3� ����
 
/0�@��%�	 ���
�� <��� 	�� – 
“�����
 	�F�
 #��
 ����
 ���
 ���� ��
  �� �&�O ��� <�#!”�� 

   0��&    
Painting is the Portrayal, in two dimensions, of the real world transformed 
by the artist’s imagination.”�¢ 
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 <�3�� � 	����� ��� ���	��� "'����Ë  ���
 	���� ���� ���� #�����5 G���
 
�'5, ���� ��G��	
,'  	��
 	����S 	�� "�5�� ������ ���
 B����
 �
,�  
�'���* 
	����� 
� <
 �� �� ���� #���'� H; "���� ���
 �	� �
�Õ� 	�
�����  
�'�#3t 
�#� �	G���	 ����G��¼ �&!	
��
 ��� "'����Ë �7� 	
��� �-F-��� ����� 
	����
 ��7��� EC
��B	��

 B
���  ����G��¼��
 �&!	�� #���
 #��" E���# 
�
O��	� 7� ��
 	�����  	��
 	��#C� <"S B�� 	��K – ‘)-'
 #��" z�# z��#
 
��5�’��
�£ �y��
  �� ����� ��# ��#  �	�� #�G� ���, ����� #��7���
 #�*%	 
����G��¼ 	�� "'����Ë ��G  Yuri Borev ���
 ‘Aesthetics’ P�Ì
 ‘Branches of 
Art’ �B����
 ‘Literature’ ���G (*�*%� ���O��� – “Literature aesthetically 
masters the world through artistic use of language.”�¥ 

 
�*�#@!: 
q  Yuri Borev, Aesthetics, Progress Publishers, Moscow, 1985, P. 107 
{  ���� &v��%', �GD, 0�
�0�
, 	���� #�P7, �*� O�, #$�- ��
G ¦7, ��’" 0�����G�, 
	�	���, q£¢£, 03. q¢� 
�  Yuri Borev, Aesthetics, Progress Publishers, Moscow, 1985, PP. 204-205 
�  ibid  P. 61, Translated by Irina Zheleznova – ED. 
u  Leo Tolstoy, War and Peace, Finger Print ! classics, prakash Books India Pvt. Ltd.,  
    New Delhi, 2019, P. 190 
�  ibid, P. 694  
�  
�'� ���, �GD-����, ��,'�GD, �K��
 ���, {¥¥�, 03. �� – PÌ �*�	 EI3 ���K )37'�  
¢  Judy pearsall (Ed.by), The Concise Oxford Dictionary, Tenth Edition, Oxford 
University Press, New York, 1999, P. 713 
£  Impressionism, Encyclopaedia Britannica, Web page, Dated : 11/10/2021 
£ (	)  
�'� ���, �GD-����, ��,'�GD, �K��
 ���, {¥¥�, 03. ¢u – PÌ �*�	 EI3 ���K )37'�  
q¥  "'����Ë ��G, 	����
 	*�, �#)��K ��#, 	�	���, q�¥u, 03. ¢,£ 
qq  "'����Ë ��G, �3�� �
 <�), B@#
 0��� ���0, "'����Ë ���G
 	��� #�P, �#. ��. �#. 
0�����	G�, 	�	���, q�{�, 03. qu� 
q{  ��I��� �#�, "'����Ë ��G : B@#
 0��� ���0, 	���
 0��� �, ��E �" 0����G�#% ����-K 
�����K½, 	�	���, q££�, 03. �{ 
q�  "'����Ë ��G, �3�� �
 <�), B@#
 0��� ���0, "'����Ë ���G
 	��� #�P, �#. ��. �# 
0�����	G�, 	�	���, q�{�, 03. qu¢ 
q�  0@��%��, 03. qu� 
qu  0@��%��, 03. qu¢ 
q�  0@��%�� 
q�  0@��%�� 
q¢  0@��%��, 03. qu¢ 
q£  0@��%�� 
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{¥  Chevalier, Jeam, Gheerbrant Alain, Grey, Dictionary of symbols, Published by 
the Penguin Group, New York, USA, 1996, PP. 217, 456 
{q  ibid, PP. 217, 220 
{{  "'����Ë ��G, �3�� �
 <�), B@#
 0��� ���0, "'����Ë ���G
 	��� #�P, �#. ��. �#. 
0�����	G�, 	�	���, {�{�, 03. qu¢ 
{�  ��I��� �#�, "'����Ë ��G : B@#
 0��� ���0, 	���
 0��� �, ��E �" 0����G�#% ����-K 
�����K½, 	�	���, q££�, 03. �{ 
{�  "'����Ë ��G, ��"%� H�J
, B@#
 0��� ���0, "'����Ë ���G
 	��� #�P, �#. ��. �#. 
0�����	G�, 	�	���, q�{�, 03.£q 
{u  0@��%��, 03. £q 
{�  0@��%��, 03. £{ 
{�  0@��%��, 03. £{ 
{¢  0@��%��, 03. £� 
{£  0@��%��, ��#�

 )��, 03. q{�   
�¥  0@��%��, 	���$, 03. q{¢ 
�q  0@��%��, /0#' �����, ¢ #�O�	 	����, 03. q�¢ 
�{  ��I��� �#�, "'����Ë ��G : ����� �#�, 	���
 0��� �, ��E �" 0����G�#% ����-K 
�����K½, 	�	���, q££�, 03. �� 
��  "'����Ë ��G, ����� �#�, ����� �#�, "'����Ë ���G
 	���#�P, �#.��.�#. 
0�����	G�, 	�	���, q�{�, 03. q££ 
��  0@��%�� 
�u  0@��%��, z�#, ����� �#�, 03. {¥� 
��  0@��%��, GÖ����, ����� �#�, 03. {¥u 
��  0@��%��, 7�� �&�, ����� �#�, 03. {¥� 
�¢  Yuri Borev, Painting and Drawing, Branches of Art, Aesthetics, Progress 
Publishers, Moscow, 1985, P. 250 
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���
����� ������� : �
�� �����  
�� ������
  ���!��    

"
� ��
�� 
���#
, ��%& � ��'�� 

�(
��� ��)��*+��, 
 
�������
: '���-,.��/ ������ ��0�1+ ����2!�-,3 ��%& �.��/ ���� *.2� ��� 
����� 
������ ��� ��2��
��  ����!�3 ��2��� �.�4
(��5 ��6 ��#�,� 5
�  74�� 
��6 
��!�3 �4��"�
 
��8�����*.2�, ��*�	��� 9: ��� ���
����� ������ �� ������
 
 ���!�� ���;�  ���!+ ��#,3 ���� �<�
2 �
�� 9�: 
-"�
  ���

�� 0�,�=, ��6 
�����
 �!�(� 0�3  
��!
 .>: ���
����, ����, ��*�	���, 
��8�����*.2�3  
 
���  ���!��:  

'���  ��� '����#2 / @�*.  ��� @A ��� 
�������  ��� ��',� B�� / 4�+ 0�,�= 4�+ ���33 

�
�-� 4����- �� #�� .&�� / ����B ��B���� ������ �*. 
������ C
�� �� ��6 ��� �� / ������ "�
� ���0��� �.#33 
�D� �0� ���� �0��  / ����  �� ��*  
��. ���� 

0��� 0�� ���E ���� �
���F  /  ���  ��� ��� � �'��33 
.�G *��,�- *�5 �� .�G  / D�!�5 *-��� '-H  ��. 

 74�� �B�- ', �
 B��-  /  ��� ��7!�� �-�0��*.33 
��-J��F ����
��K  / �-�  ��'��#� �0�� �*. 

���0 ��� '����, 
�� �� �!	�  / L*�, ���0 ��� '�,� ��.33 
�.�*�� ��K+�
�4+�, ��!� �*.����� �6 ����6 '����� M��0+ �!�(�3 '����� �6 
M��0+ 
�<��N�� ����!-�
�� �F�
6 ��0���3 
�O����� ��������� ��!-� �6 
P��
�<��� ��2��
�� �#2-,�� ��*.2� ��*3 QRS�*

�� �F�
6 Q�#�� P���� ��4��, 
�T, �6 U��*
 P�� �
�� P�� �,, ��� �� �!�	� .�)� P��3 �� P���� 
����2� 

���42��� ��( ��6, ����*
�� �F�
6 ��,"�
6 ����B���3 ��2��� ����� ��P�� 
����G� P���� �� 
����2�.-� �,3 '����� M���0+ ��)
�� ��-J��F V�
� ��� ��� 
��6 �*� ��2*� CW�"�
 �**-
+���, �
��� ��7� �&�X ��-�-��2���-'��#+�� ��"�
 
����B���3 ���� ��B�+6 Q�# 
�� ����5 E+��3 �)��)����
��#�*� ��E+�� �Y ����� 
C�ZE+ – 
    .&\] ���) ��&��+ 
�(�   ��  
    4����� �*�+��� � �̂ _33 (�)��)����
��#*, a, �4+�,, �Y b)  
'�����#2� '� ���� �6 ��&��� 
��(�� ����*
�� �F�
6  ��'� 2� 0�, 4��-�
 
��+'� �� 

���=�3 ��-J��F, d ���
& e 
��0���*��� �� ���#-�� �K�-,, f��-,3 g��, 
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���, ���*4+����� h��� ���B�*� P���
 ��42� 
�� ��)��K�3 U��*

�� �F�
6 

�<��N�� ��0��� 4���3 ��*5 ��*
�V ��2��4����� B�+ ��42���� �=� ��3 
���2- 
���, ��B�+ ��2��4��� 
�V+"�
 �
�. 0, 
��������0�3 ���*� *�"0 �ij�� ��� 
'�#�, ��2��4����� ���4��+��� �*�
 �E,�� ���E ��!� 0, 
�������03 kl��*+��4�� 
C
��#* ���0��+ ���� B-�kRl
��*6 ��2�"�
 �!�(�3 �
��*�
 
��������0 ���� 
�&�X-����&�X-��B��. �'& �� ��#, ���,  ���!�� ��,�=3 �����  !��2 .�
� '��#+ 
C�ZE 
���=� – “
����n ��h� 6*�9  �-o 6�+��*”3 (.��
�'�#+, �&0*���+�
�
��#*, 
qq.s.qt) ���*� ��� ��#,����0� 
��2 ���8�+�� �� F�
��5 
���� ����B 
u� 
��*"�
6 ���v �=�3 �
��� ���*� ��� 
����5 
��N�� ��
�2��, Cw-� 0�,�=�3 
“6��0��
������� 
u�� ��*�-)�3 ���2'+ �� ��x'+_ ��&�B ��2*.2�_”3 ('���*
����, 
y.qa.yz) %K
�����5 ��F2� ���� 
u����*� �
�� “
����� 
u��� ��* 6�� 
kl���.���n3 ��� � ��*
����� �0 � � ��*�( �
u�”3 .�/����5 C
�{ �� ���*� 
�F�F2"�
 P���� B�+ 
������ ��+

��V� ��,�B�3 
   6��0��
�����'+�� ��*� ���
�&�0�,o3 
   ���'�+|}���h�*� ���,� �0��#+��33 (��,�
����, q.atq) 
���* �~�*���� C
���� 
������ 0,, ��  ��� ��
& ��
 .�G�6 C
����3 “The 
Songs of the Ṛgveda prove indisputably that the most prominent figures of 
mythology have proceeded from personifications of the most striking 
natural phenomena.”(A History of Indian Literature by M. Winternitz, 
Trans. Into English by Mrs. S. Ketkar, Vol. I, Part I, C. U. Pub., P. 65) 
¥¦�B���2�*� H§�4+��, H�§� ��� ��F2��, ��Y H�§� ��
& ��
@"
 ¨X3 �~�*���� 
 ©���5 U��*
���0��+ �
�*���� ��F2�� �*E� ����-“�
� ��h�� �~4� �*�	”3 
(Q
���0��, q.qªs.sª) *-D2��� Q�# ���G �6 �Y��.�� f��-,3 ���*� �	'��� 
C
��#�* ���� kl6 �4��, ����
��k�l� C
�����
�J
 �i 
��0�-�  ©��� 
���"�
 C
^��
�3  !��2 .�
� �&0*���+
'�#+'� ��
�, Cv& � 
���=� –“��,� 
kl��*+� C
��#«>��!+�, �¬
����� ��0���_ ������+��+	����*��o, C
��
��2�+ 
��*­*F2®�o”3 ��* C
��#�*� kl��*+� �F�
 
���2-���, 
����� �(�*���4��+ 

������ 0,3 kl�-��e� -��0)��� ��4��+ 
������ 0��5 
����� �«w"�
 
��
)���*6 C
�+­3 
  �F������
� �~4� ���4+�� ��
���'R*���
��"
_3 
  �F� '��¯ ��2�R�
"�
� "
��+�.#��+��
�#+�-.33 (��e� 
����, b.q.ss)  
U.�
��������0� ��4+ ��+�� 0� ���
����3 �6 
������ ��G� 0��� ��� ��� �g��� 
0��� ���°3 y±y �4+�, ��� qq,btt �²�
���³� �6 
�����
 '���-, ��%& �� ��� 
��*+�� �0��
�# ��� ��� 
�� 0,3 ���
����� �.����, *��2�, ���., ���2, ������°� �'& �� 
��#, ��� '� ����, ����, ´��� �B+���#, ����0, �&�� +, .
� ���*+�, ��µ��*+�, �*�!�2�, 
��v��*+�, �-��.�/, 4�2.�/,  ,���2*, =K, 
��+, ��*, �+�
��, �
�.���2�� �'& �� 
������#�, ��2��  �=3 ��2��
�� '���-, .��/� ��2��4
  
��¶� ��#, �����<�
2 
��2�� C
�{ 0,3 
�������2� �6 ���� 
�8�� ���G ���� ��� ��*�	��� 
�F� ������ 
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��*&.+��G ���
 U���*&.+ ��2���- �6  ���!��, �.�4���;� ��E+����!+ ��#,3 �4+�1'� �� 
'�����#2  4+��1
 �'� +w��� B�+ ����# �*� ��2*� ��·.-�3 �����«�  ����# ��6 ���'w 
����2 ��� 
�� ���'w ���'� ��� �
�. 
���=�3 �"�
 ���'w ���'� ��� 5
� ��'2� 

��6 '�����#2 �'w �'w *.2� �¸*��,� C¹� 0�,�=3 �
�� �
�� �¸*�, ���*� 
�����+ @-
�� 
���=�,  ��� �
�� �
�� �¸*�, �����4- �� �
�#� 
�� @��'�� 
�
�. 
���=� ���B�*� �¸*�, ��4+��3 ��*�����4-"�
 �
��.� *.2� �¸*�, 
���B�*� ���­
 *.2� ��� 
��!�, @�«K+ ���4 
��� ��� ��*
:- �¸*�, ���*� 
�����+ ��)�� �0��  ���B�*�  �­
*.2� ��� ���°� 
���3 !��2�
, ��ºv 5 UB� *.2� 
�¸*�, ���­
 *.2� ��� 
���!� ��� ���E+-����, �+�,-U��.�#
, 
��2�-�����-
CT��-����� �6 =, �¸*�,  �­
*.2�"�
  1�
�. 
��3 CT��-�����*.2� ��*�	 
����5 ���v3 �*��K ����-J ����=�- “��*�	 ��� C
��#¬����� �*�

����- 
.��-�
.�/�*-�� !”3 (��*�	���, q) ���+
 *.2�6 �
�� �� �
�� ���. ������ 
 �.+
�� ���'� 
���=�3 �*0�1��*�4�� !��2�
 *.2� ��B������ �0® �� ��»��5 
�*�0� �����,��� B�+ 0V������  g,�
 �@-
�� 
��� 
���� ��3 ��ºv�*� ��
.+�� 
4+��, UB��*� ��v .-���
��.��
 ������ �� ����5 ��� +�G 0, ��3 �F� ������ 
���� ��ºv 5 UB� ��4
�*� ��4+ ¨X"�
 ��*+���3 ��,�
��2
 �^� 5 ��E
�  ��� 
C
��X ��v�*� ��� �0��-��� ����2 �~^���6 *&X 0,3 �+�,-U��.�#
 *.2�5 ��G ��� 
��8�� �'�* ����B P���� Uh��4+ @-
�� 
���=�, ´�� 
����"�
 ����*.2��� ���6 
�<
2��G3 ���E+*.2��5 �
& ��-
�H�#� ����
E+���"
 ���+ �
¼=���� B�+ 
�H# �� 
B-��� ��0-��� ��,�B�, ������ ��4+��6 �� �½�3 �-�����*.2��5 ��-��,�- ��-
����,���� ��,�B�-,�� @-
& �3 CT��-�����*.2�� g��-���-���*4+���"
 ��4���N,�, 
������  �.+
�� ��@-
��23  
 ������ ��� 4���  0� ��¾3 ‘��¾ ����4º’ �F2�¬ �!T�
 ����0� 
��3 
��8� 
������ ���.# ��+6 0� ����43 ‘���
 ��G 
��’ ���
 �������� ��� 0,, ��6 
�8��� 
����3 �������(� '�� �
=��� C
��#�* ��� �-��, 
�5,� ��,3 ���.#� 
�V�
��#* ��� 
�)��)�� C
��#�*3 �-���
 ��6 ����.�/5 ��� 0,3 ������ ��� 4����� ����¬ 

�V�
��#�*� “�^��n 6�J,4����n” (
�V�
��#*, a.y.qq) �Y���. 
�5,� ��,3 6�J,�
 
����� �^� 
�� ��� ���
�� ���
 ��Á� 
�� 
��8�����*.2���5 4����3 �+�� '�#+ 
���, ����4 0� �!�T� ���2�'º� 4�23 ����4 .> ��+ ��� ��4� *�6 ��F26 �+�0�� 
�� 
0,3 �X���
 ����2� �X� ��"�
 �� ����4� C�ZE 
�� 0�,�=, �� ��4�"
, �
] 
�E�6 ��� 0�� �!T�&�T� �����4 ����, �E� �� ��+ 0�, 5�V3 ����4 �!�T� ���2�'º� 
4�2 ��� 0,, �
��� ����4 �!�T� ��­ '� ����6 0�� 
���3 ��Â, ���, �����, �
�9 5 
��Hv- �!�T� 
�7! '� ��3 ��Hv '� ����6 �
¼=���� 0� ������ ��+3 ��­ '� ����6 ����4 
�½� 0��5 ��­ ����4�
6 ���� ��� ��, ��3 “�����ÁT�&�T �����4_” (
��8�����*.2�, 
����4
�*, a) – �6 ���(5 ��2 .�>� �+�0�� 
�� 0,��3 ������ *� �� �
���'*  �=, 
�¸P������ 5 ��¸P������3 �¸P�������� 
����, ���
2, ��!��,  �K 5 ��f�� 
– ���� !���� ­� ��*+���3 �¸P�������� �6 !���� ­� �
�9'� ����6 ��v 0,3 �
�� 
�
 ��#�, �!T�
 �
�9 
��� 4+�� 0,  � 4+�� �½-� 0�� ����4 0,3 �
] �� ����4 
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��^�,  1��+�,� ���'� ��� �'�� F��
, ���
 ���� ��� 0, ��3 ���v�i 5 
�H# 

&F
 – �6 P��  �.+
3 
�H�#� ��� ��+ ��E� �¸P�������  �.+
3 ��E��� 
 1P�� ��6, ��E��� ����5 ��63 
��8�����*.2��� *�.2��
  4�� 
�
� ����!� 
���E+*.2�3 ��B�+6 �
���F ���E+-����5 ��� 0,3 
�
� ���G *.2�� ��i� P���� 
��. 0� ���E+ ��� P���� ����¬ C
��{� C
�,@"
 (�¸P��) 5 C�
,'� � 
(��¸P��) 0� ����3 “���
2��!����K�Ã�f�������¬�¸P��_” (
��8�����*.2�, 
����4
�*, qÄ)3 �¸P������4 ��v 0�� �
& �� ��� 
�H�#� 
&F
 P�� BÅ�,3 ��6 
��� ����
E+���3 �6 ����
E+���6 �����*3 �¦. 
�2��%�� �E� �-� 0�, ��,, �E� 
´�@"
 ����
E+��� ��*&Â 0,3 ��F+�P���� h��� ����4� 0�, ���	� ����
E+��� 0� 
4�2��D����43 B-�Æ.���6 �� �G�  @�* 90� 0,, �� B-�Å� �G ���� E+��3 �
��*�
 
��¸P������� �!�T� ���i
�&�T�5 �<��2"�
 ����. 0,3 “�������+,�'+��
��2_ 
��%���.�#�Ã�+_” (
��8�����*.2�, ����4
�*, q±)3 ��­ �&�T� �­�!�� �
�� �!�T� 
�����4 ��%�� ���.X F��
3 �6 ��¸P������4� C
�, 0� 
�R����+3 ������4��� 
�4�� C
�, 0� U����+ ��� �'+��3 U����+ *�6 �
��, 
�R����+ ��� �
�R����+3 

��F2� ��#�,� ��� ���&e� BÅ��� �� �
�R����+ ��� ��º�v
 P���� ��� ��-0� 0� 

�R����+3 �
�R�����+� C
������� �¸P�����v� B�+  �.+
 ��� ��¸P�� 
���v� B�+ ��,�B�-, 
�R����+3 �!�T� �^� ��� �!u� 
���^��� B�+ ������4��� 
�!X�6 0� �'+��3 ����,���*  ��� �������� ��4+�� ���	� ���°��� �¸P�� ��� 
��¸P�� ���� ���v �F� U
��+ ���� 0,3  
 �*��K ����-J ��-� ��*�	��� 9:�� ���� CT��-����� �� ��*�	*.2��� 9:3 
��*��	� ��� ��+6 0� B-� ��� k�l� �
�1��3 “��,�B�� ��  
�R*
+���,���P�����&�T_ @@"
��K����Á”3 (��*�	���, qÄ) ‘�i���’, ‘�P��� kl’- 
��� �0���
+ g����(6  1����¬
�� �½� �,3  1����¬
���� ��4�"�
 
��*�	���� ���*2X 0�,�=- “��� @@"
R!��+����¬
��
�2	� g��-���-
���*4+������4+��°���+ ��
���®�o �� ��
 �*.2+�	” (��*�	���, zq)3 g��, ���, 
���*4+��� ��� ����4- �6 !�� ��24 ��4��� �F��F ���°�� 
��� ���  1�BP��� �+�G 
 1��
 *.2� 
��� ��F2 0�3 �*��K ����-J ����4� �
���
�� �Ç� 
�����, �
] 
�-
�
�� �&���0 ��@�- Cv& � 
���=� “��È�������4��%�����_ ��''���*�'2��� ��� 
�!TR�+
�9��
�����_ ����4_”3 �F2�¬ ��+È��-��%���� ��''� ��� �����4-��%���� 
��*�'2�� 0�� �!�T� �� M
�9+"
 
����� 0,, ��6 0� ����43 �!�T� �P,@"�
 
��Á�'��� ���^��6 ����43 ���6 0� ������ !�� ��^�3 �0B '�#�, ��6 kl6  ��, 
 �� ������- ��¹w �
=�6 �6, �'���  1��
 kl��'w"�
 B���6 ����43 ����*.2�� 
�i*.2��� C
�,�
 ���� ��� 0�,�=3 �
] ��*�	-�� @�Y'��� �����
 �i����¬
���� 
C¬
�*
 ��� @-
�� 
��� ��3 “���� ����_ ��� +G_” (kl��(, a.q.y) – �� �+�E+�, 
 !��2 ��*��,� ��� '��#+  !��2 .�
� M"
  ., �+G 
���=�3 '�#+
�� .�
� 
��!����4+ P���
6 ����
��� ����=�3  !��2 .�
� kl�BP���� 
�� ������ 
���°���
  �.+
 ������3 ��� ��*��	 ������ ^�� ��6 �
F�5 ��� !�� ��3 �6 
�<�
2 
�O� *-���F �(
�V- �0�., ����=� “��*5 �Rh���*�	�iP��� 
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��*�	��!����6 ��4��+ ����������,-�� ���
�*� 
��,��=� �F��
 ����
� ��� 
�iP��� ���� �� ����4� C
������� @-
& � 0,3 
V, �)��)��, ��O
 �'& �� C
��#�*5 
4+��, ���� �'& ��� C
������� ¨X'��� 
-��2� 0�,�=3 ��*�	���� 4+��, ����4 �'& ��� 
C
������� �*�.2� 05,�, ����
 ��*�	����� ��� 
��� 
���5 �6 ��*��	 ������ 
^�� ��'��� ��0, 60� ���Á�'��� ��4� 
�� ��, ��”3  
 y±y �4+�,���³� ���
������ yÄa�� �4+�, �F�
 yÄª�� �4+��, ������ 
 ���!�� *&X 0,3 ��� �*���� ��2������,- ������� ��
 ���!��� B�+ �X������ 
 �.+
3 ������ �Ç����� 
����� C�ZE  �= “kl�
�.
� P��� ����­R(
�!T��33 
    �!T�&�T�����4Á B-�-kl�1���_ 
�_3 
    ��0��� ��+��­,� kl!�2�
��9�0º33 (���
����, q-a)  
�F2�¬ kl�
�.
 P�� ������ h���6 ���' 0,3 �!T�
 �
B�,��, ^�
� 
��� ���6 
0� ����3 �!T�&�T� �����45 ����3 B-��1� ��� 
���1��� �	_
���� �&�T�
 ^�
� 

��6 0� �g°�� ����3 ��0��� ��+ ��­, kl!�2 5 �
��90 �6 
u��4 ��3 ��,�5 

�7!�
��, �� �'�� ��� ������ *���3 �.º!, ��	�#, �
, @�4+�, ��� É)� ���4��- 
��,�3 
Ê��* ���
���
��  ��� �^� 0�, 
���1�� �!	� 
��� 0��3  ��� ��� �� 
��� 6�J�,� 
��2
��
�
 ��,Y�� ���E �
�9 
�� �	_
���� ¥�v� B�+ �����'+��� 
���� 0�� 0,3 B
 ��� 4+�� ���� 
�� ����,���
 ��� 0, ��'2 ��� B
 5 4+���� 
��� 
�� ����,���
 ��� 0, ��'23 6�J�,� 5
� ��B,����� B�+ ��'2 ����,��6 
�g°3 P�� ��� U�����+� ��� ��G 0�, ����,���� �'+�� h��� 6�J, B�, ��­�
=�� 
5
� ��B,���� 0,3 �i��*����-�� 4+���, 4+��, �4+, ��� 4+���� ��,�B�- �6 !�� 
��#, ���� 0�, �����'+�� 
����3 �����'+���� h��� ���� ��� ������*  � �
���� 
�0�� M)�2 ���� 0,3 4+���P6 ��2�g° ��� ����*�,-, �
���� �¥v ��� ����+ ��0+ 
��4� �P�'& �� 
���+��
��2
 ������ ���.#"�
 �'+�� ��,�B�3 �4+, 
*���F ������ 
���^��� ��� 4����3 4����� h��� ��4
���� �¦�.� *��-
�� 0,3  1@"
, *-��.-�, 
�­���, ���§�¬, �^�R!��+"
�¬ �� 4+��, ��6 0� ����43 4+���� ��, ��Á� �!�T 
�4+�,� ��� ��������. 
�� ��,�0-� ^��� ����.E�� �� �^� ���� ��4
��- ����4^ 
0�� 
����3 ���� ���
����� ��-��,�- ��-����,��-��+�0��-4+��-4����-����4 �6 
�X�� ������ ��4+�� ����- �� �G��' 
��� 
���� ��� C
�, ���2�3  
 
��8� ����*.2� ���� �
& �� 5 
�H�#� ��4+ ����
P���� ��	� @"�
 
��^�� 
�� �������� ��4+�� ��������� ��2�� 
��3 ����E+� �-�� 
�H# ��� �
& ��� 
���» ����
 
��, ����*.2�� '����  �5 �'-�3 ���v ��� 
�H�#� �<��2 ����
 �� 
05,� 
�2	 *� _E�'�� ��v 0, ��, �
& ��-U����+ 0�  �.+
3 ��*�	*.2�� @�Y'��� 
�����
 �i����¬
���� C¬
�*
 ��� @-
�� 
��� ��3 ��� �����
 �<��2"�
 
�@-
��5 
��� 
�����3 ��6  1����¬
���� ��4�"�
 ���*2. 
�� 0�,�=- g��, 
���, ���*4+��� ��� ����4�
3 �� ��4��� ���v� B�+ ��,�B� ����3 ���
����� ������ 
���*2. 0�,�= ������� ��
���!��F23 ��*�	���� ��� �
=��� ���8�+ ���E6 �E���5 
B-��1� ��� 
���1�� ��4+ ��'�* �������� ���*2.3 �
& �� ��� 
�H#�����G 
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���)��� ���	� 4+�� 
�2�+3 “�4��� 
�H#��-�� �^�� 
Ê^�-)�n33 4+��,Ë�
Ì 
������Í��� 
����n”3 (���
����, ab-aª)   
 
�F+��(: 
• »�, ���
�	, atay, ����0�
����n, ������-, �!ºE�Î� ��%& � ����B ��´�, 
&°� ��- qqzª-

qat±3 
• �
2�·, 
u���, qzzz, ���
����n, �
��
���, ��'��� 
����.��2, 
&°� ��- ÄsÄ-Äb±3 
• 
��, ��
*'8�, qsaa, ��*�	���_, 
�
���, ��%& � 
�­
 '�O��, 
&°� ��- ªt-aªa3  
• d��­�, ����.!J, atqb, 
��8�����*.2�n, ������-, �!ºE�Î� ���'���- �
�.�, 
&°� ��- 

q-qbb3 
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�B�E���� ���
 �G
��- 
�~,� E��� � 

���#
, ����� ��'�� 

�+��- ��)��*+��, 

 
�������
: �!��� ���+4��� �� ���+ M���0+� ��7
 �*��� 
�F
& � �=��� ��-J��F 
V�
� � (q±ªq-qzsq)3 �-�����+, �&�+���+ �&�X� 
�.�
��. ����
� ��i5 ������B� 

���� �
 ��� � 
��'�#� �� 0� ��+���
 ���
3 ��-J���F� ���6 �
 ��+���
 
���
 ‘�G
��-’ �� �~�!�!2�3 �6 ���
���
 ��� ��+���
 �i�
 
��_����°� 
�� 
0�,�= 
�Á����� ���.�4�����j����3 �
����B� ��
��-� ��� ���	���'��� 4�� 

�©�= ���.�4������� �	_
���� *&.+j��3 ����� �E�*�6
� ��� ���.�4������� 
 ����
�� 
E� ��� �
 0�, ���=3 ��4��� 
�V
 
��V
�� 
��= ‘�G
��-’� 
#2�B-�- 
5  
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���+��
. (�^��� ��

3��
 ����� �������
 
���+ 
��KM.  


��� 
3
: 
����Q� ��¨�
 ��� (8
�
. ��W! -�!����
 �
��1� �> �� 
������ 
���� E�� �
R! � ������
 ����
,  �i�- ����-�4�, ����9�� ���� �8-�
 

���� ���4�-&! ©. 
��� ������ �4�41 �! �= 
��
� 
���+
 ���
. �!� �!� ��� ( ��>� 

����
 � /���, 
W
���[
�� �W
� 
���+
, ��� ) �/
-
�W�

 b� �8�-�+
. �
� 
������
 E���8�
 
���� `������
 �G ��
� ��- ���-�+ ;"���. 
��� 
����
 
Nª����
� ���R�7�b�� 
/
� 
��� ������� �+��
. 
����
 ���
 �! �� ����+
 ������ 
9���
� �=b��,. ���� ����1�
� ,������� � &��
 ����
 �! �� ��
�+��
 ���� 
(�3�-. 

"(�-�!� ��-�+ ����, 
(�-�!�� �!�> 8�� �+� 
��
�, 
����� ;�+� 8���! 

... ��� �� ��-�!�� 
;�
��, �9� :, 
������� �!�> ����� �! ��! 

�!��� ��1 �,— 
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��"
 
���� (� ��"
 ��� ��"� (8�� (�����
," (,����, {||�). 
��
������8� �4�41 E���©� S��, '
���' 
����- ���
 ��3�� (����+��
-- ���C ��-
�
+! ���
 �K�L, �� �9�-
����
�, (�, E���8�
� �	� ���1
 ��� � (�+�
 ;�+ 
��� 
������ ��8�
.  
  
����� �9
�- ��1�
���& ��
�����8 ���� �������K�L� ��
���� �G9
� 
(4�
. �� ��

$� qL���� �
�  ��- '�G��
�! � �4' ���J. ��� '�X-���' g�¬ 
�	�! 1= �:-�� ��- 
��
�� �--- ';��� �4'. ��{� ����U�  w��� ��3��� '�G��
�! ' 
��7
�- 
��� ���3�+��
, "��
!>-��1, ���9�- ��"� ��1. ��W! -�!�����
� ����
� 
�	��- �� S���
 (
�
3��
 �� (8�3�- �8�- �� ��8 8G� 
�� �� �
��� E�� �. ��
!�> 
��
!�> (�3��
 ����� ���, ;8� ����� ���, (�3��
 ���1� )�>��, (
��
� ������ 
8! ��
� ��� ;�
 
�." (,����, {||�) 

��W! : �!����
 ��0K �� �T�
1 
����� ���� H�
 �+�. �
� (
��
� ��0�� 
�� ��8�-�� ���
�  ����
 ;vF 
���
. ���� '
! ����
�' E�
���� ��*�� 8��� w�M- 
(
�� ��I ����� 8�a1�8�
� ����� �!��
� ��1�- ;9��-��0�� ��� �� (4�
 E­G� 
�9	�- ��8�-�� ����8 8G� 
���  ,������9�
�, E8�� ��
������� : \��K �Q� ����� 
�! �� ����+��
. (�, � &�- ���
 ���� 8��� 
�1��8� ��"�+��
. ��I ����+��
, 
";��� �����>1 ��
!�>�—�!�� �!�� ���"� ��
��c�� rW
��41. :�� � ����>1 (���8� 
... ��W��� �����>1 
-; —�!�����
� �����8� �����>1 
-, –� ;��� ��
!�>� ���-
��
!�>� ���-����." (,����, {||�) 

��
������8� ;�: EF� b� �� ������8� �9	�. ��$ 
����� (9�
�� ;� 
�
�$ �
��� ���I. �� (4�
, ����+ ������*��� �8�� ;
�~�. ����� 
����- 
������8� ���
� �4� �! �� ���
 
���. '������8�' 
���g�¬� @��� '������8�' 
����- 
���3�+
, " ���� ������ ��
--/ (�3��
 ;��-� �
 ��- (��+ �� ���� �����
, /(�3��
 
��� �+ ��W! -(�zM-�!����-r���
..."(,����, {||�). ���� 
��� ��- E�P�+ �! �= 
��g���� ����-��. �, ������8� ���
� ����
 ����8��-
 EF� (9�
��TF ��
!�> 
b��	��� 
���+�. ( ��, 2,$���
, (���
1� ���� 
��� (9�-�+��
 
�! 
 ���,  ��
-
( �>��!= ����. 
��� �4�41, (�������
 
��. �, (�������
��� ���� ;�+ ��
!�>� 
��� ���������, 8�8����. ���� 
���-E�
���-�����  ��- E�P�+ �! �= ��g���� 
����-��. 

����� �������� �����
��  
;� �
���   ��U��� ��� : ���=����
 ( �>�-�
��"
 �2^� (��"�+. ;� ��1�- 
(���"���, 
! ��0��, ���-����� ����8 �
��
�! 
���� ��
!>�
 ���= 
��� (9L� 
��+. 
E�����8�  )��� ��-�+ �!�M�V�8
�. ��
!�>� ���9- (
�
 (�
 ��1�
�1� ��- �"�+. 
;��� �
 ��� ��- EP�+ ��

 (��  ���8��-
! ���A
��
 N�41 ��
!�>� ,������9�
�, 
�G������, ������
�� ���F 
�� �! ��+. ��C��, wM� 
L ��v. �,�� ��&�-� �9	� 
�������� ��
�
: 
�!�>� 
��� E8�� ��-�+. H�
-��H�
�
 
! �&�� 
�� S������8� 
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�9	�� ���I ��9� ��v. �! �L��- ��I ���� ���� �!
�S�� ����" ����+. �
��8�
 �
¯N, 
��=, � &���
, 
�1��
, 3�8���
 ����� ��
!>. (

 �, �����, (

 �, &! ��-�K�! �! (

 
���
+! (4�
: ��
!> ���9�� ���
�� (4�
 ��m�? �� EI� ���$   ��
���
 ������ 
����_�� (8�3 (��8
, 
���-��J-�����>�-������ �� �! �� ����+��
 
���. ���� 
�9	�, ��
�����8� �I� (
�� �
���   ��U� (

, �!�� �!��  ��
 �=� ����
 ����-
 �=-(�� �
�- ��
!>�
 ��4� E�9!  
�� ���9�� ( 3���. �8�- ���� 
�������� ;8 1, 
���R��, EF� �9	�.  

�
� ;��� ����- ����+ ;�: �
� � �+�. 
����� ����- �
���� 
�����������
 ����- ;��� ��� �
���� E������ ;�: EF� ��� : ) �� �
�-. �
� 
��>- �� ) �� @�! 
-, 9�, 
����� ���� �8-����, �
!>�Q����, ;8 1 : �r-� ����. 
�
� ���� �8-����, �������
b�� 8�-�M�� ���9�- (��  (��&�7 E������ ��-�+ �� 
�� ����8��-
��. 
��-�������
�8� ���
 u�� 
���- �8�-�+
 (��
������ ;8 1. 
;� ��8 ;��� EF� ;�!�

 ��
!> ��� �
���8� 8��� 
��, ��1�- ����1��, ����!��- 
�J��, (���"��� 
��$�- ���C� �����
��� ���
 (&�7 _�
 
�� �
�� ��� � /�- 
�������
�
. 
��� �
� (�, ;±�
 (��3 ���-�+
. ���
 ���3�+��
, "��������
�, 

���, (�3�
� ��� �,�� ;
�� � ���� EV!= E8��, ������ (
��
� ��1���e>, 
�������e>, ��"�-(+��$� H�
 4��
�� 
�. ���� (8:-� (����� ���� ���� ��8 ��������
� 
���
 ����, ��
��1, �����M �-, ���� �,�� ������ ������ ���
� ���a���
���� ��41 
�,��. ������ �KL ������ ;��! " a��, ���� ��,��. ������ ��� �� E8��, �� EV!=, ���
 
�� ��"� �������
." (,����, {||�) 
  
�4��G7: 
�. ,����, 
���, {||�, ‘
���’, 
��� 
��� ,���� �9
� ��g, �e��- 3], 


�
���: ������ ����� ;
��8��, �K: �� 
{. ,����, 
���, {||�, ‘�X-���’, 
��� 
��� ,���� �9
� ��g, �e��- 3], 


�
���: ������ ����� ;
��8��, �K: ´��-´�{ 
�. ,����, 
���, {||�, ‘�!�����’, 
��� 
��� ,���� �9
� ��g, �4� 3], 


�
���: ������ ����� ;
��8��, �K: ´{§ 
´. ,����, 
���, {||�, ‘
! ����
�’, 
��� 
��� ,���� �9
� ��g, 9�! 41 3], 


�
���: ������ ����� ;
��8��, �K: ´�� 
}. ,����, 
���, {||�, ‘������8�’, 
��� 
��� ,���� �9
� ��g, �e��- 3], 


�
���: ������ ����� ;
��8��, �KR� §� 
�. ,����, 
���, {||}, ‘���X���’, ��µ����, 
��� 
��� ,���� �9
� ��g, 

�4� 3], 
�
���: ������ ����� ;
��8��, �K: �| 
§. :8!8, 
��� ;�8!�, {|��, ������ �����, ¶�
�, ������8  : 
4��
� , (S·-��� 

{|��, �K: �} 
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�. ^�, �. �! ��
! ���, ���§, 
��� - 9�����
�, 
�
���: (8'� ������ �, �K: ��§ 
�. �!�3������-,  �=���
, {||}, ,����- (��
������ ;����
 ������ (��
����, 


�
���: ��g��� ����� ��1, �K: �|. 
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�!M�8� ��!� ‘�
�¸� ��
�’ : 
���� ���Q : ������8� 

���
�$��97 

               ���� ��1
  
        ���>
, ����� ����� 

(�z"�� ��C��8���-, ���8�, ������ 
 
������&�: ��   ��
� ����� 
�$�������� �!M�8� ��! �
�
 �
��� 
�$����=Q. 
�������� ���� ���� ;c�
�  �G�� 
�� ������ ���:, ���
 @�! 
����� ����, 
�����M 4��

�
. 
�$��������� ��� ���� ���� ;
>1� ����
 �8� 
�$
, 
���
�$
, 
�
�� 
�$
 ��� (+��$��8� �
�  
�$
 �K�L�� �
!����� 
��. ���� �, �K�
����- 
���
  ��- �{�$ 
�$
 �9
� 
���+
. ��� ���� 
��� 
�$
 �9
�� (&�7 ���
 ��1���
 
��S�� ��1
 
��
¹ ����
� ����-�� ��� �!M�8� ��! ��������� ���� 991�- �
�µ 
�
. �, ���
����� �	�
1��� �����1 ����
 ��
���� ������ 
�� (�, ���
 
��������� ����F 
����
� E�� ���I 
�� ���9�$ �

� 
���
�$
 �9
� 
��
. �, 

�$
^�� ����— ‘��N� : ������’ (����), ‘
���J��’ (���§-��) ‘�4� ��41’ (����), 
‘��r��	’ (��§|) ��� ‘�
�¸� ��
�’ (��§|).   

�!M�8� ��! 
���
�$
 �9
�- ���	 8& 
�$�� /�. ��8: ���� ;�� (4�
, 

���
��$�� 991� �-, ��� ;�!�

 �!�� ��� > 
�� �!M�8� ��!� ���-, 
���
��$�� 
(�z��
 )�� L� : ;	�1
K �� �
�- (��  ���&�-�
��&� �-. �!M�8� ��!� 
���
��$�� 
�
�$ ^�Q�G�1 �8
 ���� ���� 
�$�
 
��� 9���7� �G ��
�. �, 
���
��$� ���
 
��� 
9��7^���
 
����� E�_��
 
��
 ��� �
���� ���8� ���=Q, ��
��
�� : �T�
1� 
������ ������1� �-, �� ���º>� 
�� �
�$ ^�Q�G�1 ��>-. ���� ���- 
��� 9��7 
(
�� ��C19��7 ��- 4�
�� ������1 
�$�
� (
D�- ���
� �� ������ ^�Q�G�1 ��  
��- :�P. �!M�8� ��!� 
���
��$� 
��� 9��7 
����� ��
� � �-, �� �!M�8� ��!� 
‘�
�¸� ��
�’ 
���
�$
�$ ���º>� 
�� (83��
�� (9L� 
�� ��-�+¹ 
�G9
  U: ��1
! �$�,  K���, )N����, �»�4, (
z���1���
, (8��! �n��  . 
 
�G� ;���9
�:   
�!M�8� ��! ���� ‘�
�¸� ��
�’ 
�$
�$ ��������� ;�8���1� �|� ��3�
 �����-� 

����
 ����
 
�� �9
� 
��
¹ �, �����- ;�+ ��8!��� �V
����
. �������� ���1� 
;�+ (� (
z�� ��  �&�� �
� ������� ������ �����8��
 ;±�
 ��
�
. ���
 ���� 
�!7��G ���
� : �����
�� ��� �����8���  ����� 
��
. �
� �K��-���, �
 �
�¸� 
�!W�� ���9���
�� ��� ����
� ������ �V �- ��8!���. 

��������� �G� 
����
�� �, ���9���
�� ��
��
 ��_�� :�� (��
 (
��
� 
;���
��� 
�� �-�
. ��� �!M�8� ��! ���� 
�$�
 �, �
�¸� ���9���
��
 (
D 

��, �
�$ 
����
 �
�1�� 
��
. �, 9��7�$ @�! �
�
 8��� �� ���9���
� 
-; 
�$�
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���
 �
 ��
�� ������ S! �$�- (���� �-, ��� �
!�G ��, ;c�¨�
 ��� ��
��
 ef 
;�+. ����  �1��
 
�1�� ��� ������
 ��_��
� �����M��� ����: (� ��
� ����� 
�
 ���= (�8
� ;�+, ��, 
�$�
� ��1
4�. 
�$
�$ ���� ������ ������
 

�P����� �
 ���� �97 �! �� ���.  GX����- ����J� ������� �����G ��- :P� (��
 
�
 �� �� �����1
 : ��¼� �V (8-, (��
, �
 8��� ���9���
��
 �����  �&�� 

��� �������� a$
�: ������ ����
����� 
�P�� �������
 ����
 �
�- ;��. 
�����8��� ��� ����
� �
� 8��� ���9���
��
 ��P��
�� a$
�- ������ (w��A�>�� 
��� 
����  �1��
 ;c���� qL ��- :�P. �!M�8� ��! �, 
����
� 
�$�b��� ������ 
���9���
�� ��
� ����� �! �
�- 4�
� ef, ������
 ���9�-� $�
�����"
 ��� ���� 

�1���� �
R��
 �! �� ���
. �����, ���
 ��������� �
�$ &! X �49 ^�Q�G�1 
9��7�
 ���� 
�$�
� (
D��W!�� ��
 
�! 
 ;���- E­���� 
��
. �, 
�$�
 (
�� 
��8!��� �V 
-, ��� �, �
�¸� ��
�� ��
��
 �5��, ��� ���� : ����Q� �/�
 
�!M�8� ��!   ��1q 1� b�� �! �� ���
, �� ������ ,����� : ��1��
�
 
�! 
 8K�L����� 
(83�� ������ 
��. 
   ��������� ���� �+� ���K���5
 ��� ������8 �4�- ���=. �, ����� 

���� ,v�-��
v� E��&� 
��, �� �&�� 8��-Q �P
 
�� �-. �!�>�8� �
� ���� 
(�z
��� �!���� �+�, ���  ��i� (8���, �8�- ����4 ��L 
��� �� (
��
� E�� � �G�� 

��� i��
 ��
�� ���  �����
 �T�
1 (��� ���� 
�� ����. �� �&�� �
� i��
 
�8�- �
� �!��>� ������ �	�
 �V (8:-�: N�����
 ��� ��
� �-. 
���� ���7�� : 
���Q�
: �!�>���5
 �
-� �
!��-� ��H��-� 
�� �-. ��
�
 (Xz�8�� ����  
���� 
�
���
 N��� g�� 
��: �������� �� ������ ���A
��
 N��41 )���� (��. 
     ��������� ����� 
���� �
��� (��, (����l, �� (�z
��� ,v� �
�� � (
��
� 
_�
 �+� 
�. ������� ������, �����G ���
�, ��� 8��� ��
�� ����
 �, ���K���5
 
( �>��� �
, (9���� (83� ��-. 
�$�
 ��
� ���
� 8��� ��
�� E��� � ���
— 
   ‘�
� (
 
� ���
 
   ;���8� ,v�� ���
 
- ���
¹’� 

�����8��� 8! '����� (9L�- ���
��!� EI����
�� ������ @�! �J �K���� ;� 
��!_ ��Z! �
 ��-¹ ���
��!��� �
� ��
 �
�
 �TG�1 : (���� �	�
 8�
��, (� ���� 
���9��
�� �
� ����
���� E��!= ���¹ ��,  ������� ������ ���
�� 
��+ �
!���� 

��
, (�
 ���
 ;� �
��� �
 ����� �
� �����8��� ���  ������
� �
. �
� 
���
� ���
�- (8
— 
   ‘��9 ���� ����� ���� 
    (�-(
��
� �K�>� �
� ��� 4�
�� ���� 
�¹’{ 
 
���� �¨�� : N���
��� ��¼ ���
�� �� - ��� ;�!�

 ��
���� ��P
�
 
�������� ����� ���� 
��. ��!:, �, 
�$�
4� ��������� �G� (�&��$ (4�
 ���vF 

�, ��� ���
 
�! 
 8K�L����� E�_��
 
��. ���
� ������� ������ (
 ���
— 
   ‘;�
�� (9��3 ;��� 8!, ���
� ������
�, 
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   (����!  ;���8� �!�7�� ��
���. 
   �
� (� �
� ������ (
��
� 8��-Q (
,, (
 ���� ����? 
   ���
 EI�, ��� ���� 
�?’� 


�$

�� �����H��
� ������ �4��
 ��
 �
 � �/����� : �!�9�	� E���- 
������ 
��
, (� �� (�
 
�$�
� ����$ 8K� � �
3! �� ���� _�
 ��-.   
    �!M�8� ��!� ���
� ��� ��¼� ������ ��
 �� 
�� : E��� �� ��� ��� 
������9
� �! ��
, �� ����� 
���� ��_� : ���
 (8:-� ��_�
�
 ��9�� 
��. ��� �¼ 
;��� 
���� �9�
���
 ����8
 ���� : &! © ;c�� ������=, �� 
����
 ��� �
��� 
���Q : ���
�� �T�
1 ��9�
 
�� (����. �, Ej���� �
 ���
� �����8 ��� 
�! �=� ;
�~� qL �-, (�3��
 
���� �
�N ���9- : N���
��� ��& �
�$ ���� 
;±�
 4��
—  ‘;��1! 
     �����, �G�� �
 ���� 
    ����� 8��-Q��
, (Nv�9���, N�41��. 
    ���8� ��& 
��� 
    @�! �
 �»�4, ���� ��� �8�- 
    ��
�� ;^
 ���� �
���- (8
— ��-��
 ����,’´ 

���� 
�$�
 ���� ���
� ��� ��� ��- 8��� ��
�� ���� �
 ��� > ����_�� 
E�P ;��. ������ � EI����
�� �$�
�- ��3�� ���
�� ��� ½�> �����8��� ���
 
�������1. �
� ���
� �
�� �, ����
 ���� 

— 
    ‘...
�, ;�� ������ 
�.... ������ 
�!  
    ;���
 3! ���� ��� �
� (
��
� E��-,  
    (�-(
��
�, (�-(
��
� ��4 �
�K ��.’} 
��, ���
 ��� 8��� ��
�� 
��+ ���� ���3
, ��8 (� �
 ����� �
� �����8��� ��� 
����� �-, ����� ���
 �! �= (8:-� ���. ��
� �3
 �e��- ��". �
�8�
 ��� 
 �����
 ��� ��
��
 N���
��� �¼, �
��8�
 �! �=� (��� ��� �
��� 
��~� ���
 
��:-�� �¾��
�—  ‘;��� ���
 
    �� ���8
 ;���, ����- �M �+���, 
    �K����7� ���� (��
 �Z!�, 
    �3
 �� ;���
 ���r� 
'(� (��� 9�,�+, 
     �J

���
 �F�
 (+�" ��¿ (��
 ?�O1 E�P ��-.’� 

��
�� ��_�
 3!�, ��$�. (� ���
, ������ (9��3 �
�
 8���� ���
 �!v, 
�
� �����8��� ���� ½�> ��8 ���
 q 1 
��
, ��� (� 
������ 4�
��. ��
�
 
½�>� ; ��1��8 ������� ������� ���� ��� ����: �8�� (��� ����¹ ��, ��
� ���� 
������� 
4�, ���
 �
��-  GX�
� �+��
 �
� ½�> ��� ��� ��� ����
� �� 
������� ��- ��
. ��
�� ��
: ; �� ;��� À�� :�P, ��� ����
: �-��� ��
 
�����1
 a$�� ����. 
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�$�
 ���� ���
� ��� ��� 8��� ��
�� ���� �
�$ ^�Q�G�1 ����_�� (83� 
��-. ���� ���
�� 
��+ ������ � EI����
�� �&� 
�� ���9�- ����. ���
 ��
 

��
, ���=�� �+W �� ,v�� (9�- �������� 8��-Q ��

 ��"�. ��
� ���
� �
�� 
½�> �����8��� ��� ����� 
� ��- ��
��
 ��P��
�� ��M�	 (

— 
   ‘�J�� �'(� ;�� �
��� ���� :�
 ������� 
    �GÁ ���
, �Â�����, �!¿�����. 
    ;� ���7� ���� 8��� ��� ��
�, ��
� ��� ���9���
�.’§ 

�!�>�8� ,v� �� 9���8� �
�- (
��
� �¼ :�P 
�, �
� 
����
 ������ ����� 
�-—���8� �G ��
� 
�, ���8� ,v�-��
v�� 
� �G��! ���� ���
� ��
��
 ��� ��-��- 
��P��
�� ������ �
��� 8��-Q (4�
 �! �= (��� 9�
. ���
 8���� 
��+ �, 
�� ��� 

�� �8�� 9�
, (�
 ������ � ��-��
 �G�� �-. 
�$�
� ( �> 8��� ��
� �
 ��� > 
���H��- �G�1�� ��� 
��— 
   ‘����$—����—������-—��- ����. 
   �
� ��!, 
   ���7 �3
 ���9�- �©, �J
�� ���9�- ����, 
    �'(- EP��
 ��
 ��
�19
�- (
���, ��
 �	��
���� �
�1��, 
    (� ���7� �>, E>�� �G�1&�� ;��� ��
 �'(�� 
    @�! ���� �
C���� S! �
��� ;�� ���1��.’� 

½�> �����8��� ��� ��� ���
 @�!  �����
 
-, �
 ���
� ���� ;�c
 
�K �� : ;
�W� �V (8-. ��
�� �, �K �� ��� ���� ;c��C�� ��� �
 
�! 
  �=� 
�
�  a$�-. �
� ���� ���
� �, ��>-�$ (��
 �
�� ����
 
�. ��
�� ;
W : �K ��� 

4� @�
 ��� ��
 B>1� (��� :�P— 
   ‘
�, �� q�1�! �� 
G $�!�M! 
   ����+� (��� �!7 ��� 
! ������� ����,  
   ;� �! ,—8���—������� ��� ������� ����! 
   �G31! ���
� 
�, ���� ���  GX���, ;� ���� ��1��
�— 
    (�, �!7 �� 
� �G�1�� (��
,  
   ��J� (9�-:, h���� (9�-:  
    �^�� ���� ���� ������!’ � 

���
 �
���
 �, �
!�G �� (4�
 8G�� ��3�� 9�
, ��!: ��
�� ���H�� ��� 
��
 �
 ���
� �N�� �K�L 
��. 
���� ���
�� : B>1���� ��
���� �
�8�
 ���
 
�!�>�
 3!�  
��� ����������- �����M 
��+�, �
��8�
 
����8� �
� �
 8�a1 
�m
�� (&7 )��� 
��+�. �3��
 �!�>��5� (9��3 
����Q�  KÃ�� ��W ��- ���� ��� 
8��� ���
 ��- ��-— ���
� ��� ��
� 8! ’��
, �
, �
� �m
�, ����
��, B>1� : 
����������� � 
��. 
�$�
� �, 
����
�� ;�!�

 ��
��
 ;���—(��
 B>1� : 
�N��—��� N�����
���� E�P ����+. ��$ (83�- (�, ������
 ��_�
 ��, (��
 
� 
(

, ��
!�>� ;��� ��� �
!�G ��� (&�7 ;��� ���, �
. 
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�!M�8� ��!� "�
�¸� ��
�" 
�$
�$ 
��� (9�
�� ��$� ��� �2�!3� 
�8
^����
 �! �� ���¹ �, 
�$�
� ��
�$ ���
 
��� 9��7—������� ������, ��
� 
���
�, ��� 8���  ��
� 
���� ��F ��F �
���[
 ��� ������
 ��_��
� ����
��Q 

��. �, ��
 9���7� ef ��� �T�
1� ���� �8�- 
���� �K�
 �� : ����r-� �� 
b��$ S! �$ E�P. ������� ������ �
�
  �= ���, (
z �� ��� 8��-Q �� 
���, ���
 
��  �&�� �
� �!7��G ���
��
 ½�> �����8��� ���  ������ ��� ���� 
��
. ��$ 
��� ������
 ��_�
 ��� 8��-Q������ S�. ������� �, ��M�	 ��� �
�N �
!�G ��� 
(9�- ������ ���>���� ��� 8�-�M���
 ����
� (8-. �
� ��� 
���� ���=�� ,v� : 
N���
��� :�� ������
 9��� 
����� ;a�� ;��, �� �
�  ��-. ��
� ���
� �
�
 
����- 9��7, ���
 �
��, ������� e��� 9���� � 
�� ��� �
,��� �
��� 
�K 1Q 
������ �
� �
� 
���� E�� �
, 9��� (��� ��-�� 
��
. ���
 ��� 8��� ��
��
 
�����8��� ��� ����� ��� ���� 
��
. �, 9��7�$ &���� �����, ������
 ����

�, 
��� 
�K 1�Q� ef�
 �! �� ���. ��� ;9�� (83�- 
����� ������ 
�P���� 
����8� 
��
 ����� ����& 
�� (����. 8���  ��
� 
�$�
� (
D�- ��� ���9�- ��$� 
9��7. ��� ��_�
 �4�� �
��1� ��
 ���:, ��� (83� ��- (� �
��� �K�L �� �9	� ��� 
&��� ��1�
� ,v�- 9����. ��
� ���
�� 9�� ��[:, ��
� ��� �, ����_���
 
&���-�
� �!���� ������ g�� 
��. �����8��� ��� ����
� ������ �	�
 ���� 
�� 
(� ������� �:-�� �9	� 
��, �� ���
 ������
���� �
�$ Ej ��_��
 ����R� 

��� ������ 
���. 
�$�
 
���� 9��7^����
 �
�8�
 ������
 
�P����� ��� ������ 
(83��
� �-, ;��� �
��8�
 ���8� �
�N  �= ��� ��������� ���
 ������ E�_��
 

�� �-. ������ ��� ���
�� ������ �4��� ������
 8��-Q : &���� �"�, S! �$ 
E�P, (�3��
  ��
�� ������ 
��� (9�
�� ��
� , �K�
 ����� E�V>, ��� �
��� 
��_�
 ���R�� �"�, �
�  ��-. �, 
�$�
 �!M�8� ��! 
��� 9���7� ������ ������ 

�P����, &���, ��� 8��-�Q� $�
�����"
�
 �! �� ���
. 
���� ��_�
�
 (
�� ( ��>� 

-, ��� �K�L �� : ��������  �= b�� �9�7� 
��
. "�
�¸� ��
�" 
�$
�$ �
�$ 
���� �	81 1
, �� 
���� ���	��� ef ��� ������
 ��������� �97�
 S! �$�- (����¹ 

�
�¸� ��
�’ 
�$�
 
��� 9���7� ��� �8�- �!M�8� ��! ;�!�

 ����� 
���� 
�9�	
 ;
�~� ��� ���	�>�
 S! �$�- (����
. �, 
�$�
� �G� 
��� 9��7 (
��
� 
�

 
�� �8�- �����M 
-; ��� ���
 �
� 
���� ����G . ���� 
����
�� ���
����� 

���� ��
�19
�- ;
�~� ��� ���9�-� ��
$�
 �! �� ���. 
�$�
� ( �> �, 
��� 
9��7 (
��
� 9G "�	 �! �= �� ������
 (�¡+�- 
�. ��� ���� ���
 �
 �
	 �5��� �8�
, 
,��� 
��.  

 
�4��G7: 
�. ��! �!M�8� : 
�$
 ��g �, 8�-	� ��! ��� �T��8�, (8’� ������ �, 
�
���—§�, 
��
!-��� {|��, ��a �´��, �KR�. {��¹ 
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{. ��8�, �KR�. {}�¹ 
�. ��8�, �KR�. {}}¹ 
´. ��8�, �KR�. {}�-{}�¹ 
}. ��8�, �KR�. {�|¹ 
�. ��8�, �KR�. {��¹ 
§. ��8�, �KR�. {§|¹ 
�. ��8�, �KR�. {§�¹ 
�. ��8�, �KR�. {§§-{§�¹ 
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 Ã� �/� (���$S 
�W�

�� : �����[ 
(�z�� 9�Ä������- 

������� �����
, ����� ����� 
����8- 
���  

 
������&�: ����� (��
� �/� ����-  Ã� / �
 E�Å3����� _��
� ���
���. �, 
� �/� (���$S, 
�W�

�� : �����[ ��� >���� ;����9� ��-�+ �, ���J. ��
 
��3�� ���, (��
� �/� (���$�S @�! 
�W�

��, �
�  ��- 
�, ��� ;"��� �! �
�- 
4��
 ������ 
4�:. ���, �
�1�� ��:-� ���� �, ;���9
�-.  
�G9
  U: ��!W�, ��! �w��, ����&����8, (3�8�,. 
 
�G� ;���9
�:  
 Ã� / �3
 ���1���� (��
� / �3
 (��
� �/� 
W
�[ ;�� (��Æ� 8�
��. �
� 
���: ;�� �¼ '(��

W
�[' ��� �
 N�5 (
��
� 
W
�[ ��� ����? ��� 
'��! �w��� 
W
�[' ���y�- ;��� ;�: �
���� 
�� 9���+ '(��
� �/� 
�W�

 
��9��?' 

u��� ��3�� ���, ��
������ (
��
� '�3Z : �
��1� >' 
W
�[ (
,. (8�  
(8� , ����� �����, ������ ������, ��
�
 �
, �������R�� ��
!�> ��
!�>: 

W
��[� �����
 ;�+ ��� 4�
���, 4�
�� ��� 
��� @�! ';���&
��' 
-, ��! �w�� 
����-, 9�,�� ��� ���
_ (w��� 
W
��[� ����� ��" EP! 
 ��! �w��� 
W
��[� 
���
��P��, ���
 ��� '��0K ��� ;�������8'. 

�����
 ���7 ��
�� �P
, �& 
���+
: "�G�� ,�-������� Ej�w��� 
(�zW�1�[ ;���8� ������-� / ��9��� ��! Q 
�� ;��+. E
���   ��U��� ,����� 
������-������9
�-8 1
-� /�[ ,����8�� 8��&� �:-�� �� (4�
 ,�-������� � /�[-

W
��[� ����
� ;���8� � / �������� ;���9
�- 3!� 8KÇ ���� ����R� ��-�+.”{ 
�
� ,E������ :, '��������� (w��'� 
W
��[� ���I�� �
����, �� �¾� g���� 
(��
� �/� 
�W�

 ��9��? '��������� (w��'� �!W�-��!W��� ������ ��� (�� 'g���� 
�
�&� 
K �>���� w����� ��
! �>'� �!W�-��!W��� ������ ��41
� ���,. �����
 ��
�� 
��, ��3�+
: ��8G� ��
 �- Ej�w��� 
W
��[� �
�$ ��É� 
W
�[ ��, �4� 
)���� (9L� 
���+��
 ����8� ���[
��. �3
 (� (��s��1�
 
W
��[ ����1
�[ �� 
grand narrative-(
 �N�
�� 
�� ��v ���: �G7 �! �
�- ;�+ :, ����&�����8� 
�����, ���� ��� (��R�� 
W
��[� N��5� N�
�� 
�� �-. 

(��
� �/ (��
��0K ���� �, (��R�, �" 
4�. ����$ (��R�� 
W
�[ (�, 
(�, (��R�� 8K�L�
��� ��9��1, (��
��0K ��� �����>�- ��
, ��� 'Contextual 
method'. Context +�"� Text ��� Texture �� (
��
� �G��, (
,. �. (�z��
 (�
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3!� �!W� �
�$ ����� �8�-�+
. (�a���-� 3��� �����" �
�$ ������
 E��� ����� 
�-. ���� �
�8
 
µ 
! ���� 
��9� ���_� 4��
. �!S���� �
� BC��
 �
���8 �� 

K �H�� ��
��
�� ���
� �
!R�
. �
��- �K�4��� �����1 �m��:  ������� : 
 �������� 
���  ���&�7 
µ
���� 
�9 ��� (�z4 ����� �
!R�
 ��. �3
: �,�
� 
�
!R�
 ��

 �-.´ 

(�� �^���
 ;��� �
 ���? �!W� 
� ��!W�? 8! '($�� (
��
�$�, 
-, 
- ��� 

���, �,�
� ;9��-�
!R�
/� /-��0K ��� ��� �! �
�- ��-�+ (��R� ��� �>� 
��8! ��C���, (�, ��C���� �
���3, (��R���� �>� � /-������-��0K ��� 
�W�

 ���3�� 
�¾�.  Ã� �/� 
W
�[ ;���9
�
���: ;��� �
4� ��
 ��3�.  

 Ã� /  ��3��� ��8��-� � /. 
�4� ;�+, ��Õ��� � ��C
�1�� Ö��� 
(���

���� � aK��9�� ���1 (� 
! ¾
��, ����
��, N�1
��, �97�� ��K �� 
- �!�7� �V 
�-, ' Ã
�� ��  ��3���' ��� �
���. 8! '������ ����F ���	 +�"�- 4�
� ����8� )��� 
 Ã� �/� �
8 1
^�� (83�� ���������� 8! '���
� 
��
�� (9��3 ��",-"�
, '(3�8�,' 
(incision or engraving) ��� 8!,, '
���F� �&�
�1' (bas-relief). ������� ������� 
(
��
� ������� �������  =���� :�� (�3��97 E�
��1 
���
 '(3�8�,' ��� �-. 
������� ����� ������ (��+ (
:-� �- �G�9� ���� �g����!= 
�
 �
��� ���! �". ��� 
 ���3� ��K� �KR��$ ������ 
�� �- (����� (�� �� 
��
��$��!= �
 ���
� ��� > 
��$���. �����- ��0�1����� ,����� ;���9
� 
��� (83� ��-, �!��9�

�� (4�
 
�9���  ���3� :�� '(3�8�,' 
��1� (�, �
, ���� ����.”}  

��¯�� ;�� ���
 '
���F� �&�
��1'� ;���9
�-. �. �!8��� ��W�������- 
��3�+
: "��!X (4�
 ���K���  ��3��$�
 �4�� ��,�Ù��h���
 ������ : ���� X��� 
�! ���- ������ 
�� �-. S�� ���! �X
 
���� ;��� E�P  ���3� ����1��� �
 ���
� 
8��� (9��3 ��". �����  ���3� ���-� S�$� �� (��
�- 3�:-� �� ^�� 
�,�Ú
 ������, 
(��� : ��� ��E����� ��� > X�� ������� ���$ 
�� (
:-� �-. ����  ���3� ��K� 
����1��7 (����� (�� �8�- (� 
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ABSTRACT: Information and Communication Technology (ICT) pervades the 

everyday lives of all types of people. Computers, mobile phones, the internet, 

and other entertainment devices are engaging day-to-day activities of our lives. 

ICT has an important role in our day-by-day lives. It makes our lives easier. ICT 

initiatives are having a real impact in the lives of women. New possibilities for 

information distribution and knowledge achievement for both men and women 

have been made possible by the development of ICT. This abstract examines the 

multifaceted role of ICT in enhancing women's status and opportunities across 

various domains, including education, employment, healthcare, and social 

participation. The ICT revolution has brought forth new prospects for social and 

economic advancement but has also presented difficulties and problems. ICT 

provides unique opportunities for people’s advancement. Through ICT, people 

are provided unique opportunities for advancement. Simultaneously, at the same 

time, ICT was broadening the disparities between and within rural-urban, rich-

poor, and gender. If women are to participate in political representation, trade 

and commerce, entrepreneurship development, family and social change, 

institutional development, decision-making, and productive efforts, their abilities 

must be improved. There is a necessity to increase the likelihood of women 

owning, operating, and managing enterprises in all sectors, with a particular 

emphasis on service-based IT firms. ICT must address all of these issues 

impacting all women and be used to support the establishment of a society in 

which women have more influence. 

KEYWORDS: nformation & Communication Technology, Women 

empowerment, Obstacle, Gender equality, NEP-2020. 
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INTRODUCTION: 

Nature of our society male is dominated from the beginning. So the work of 

women has never been recognized and appreciated (Rathi & Niyogi, 2015). 

Two-thirds of all working hours worldwide are spent by women, who are 

typically viewed as low-status and unpaid workers because of their job 

cultivating food, cooking, raising children, tending to the elderly, maintaining a 

home, hauling water, and other tasks (Suresh, 2011). India is a nation full of 

enormous contradictions. Even though it leads the world in the knowledge 

economy, more than half of the world's impoverished and uneducated 

population, the majority of whom are women, lives there (Sinha and Sahay, 

2019). Between 2001 and 2011, there was a minor improvement in the sex ratio 

from 933 to 940. According to the 2014 Census, there is still a significant gender 

disparity in literacy rates between males (82.14%) and females (65.4%), with a 

difference of 17.10. It is crucial to remember that without equal chances for 

women, who make up about half of the population, no society can develop to a 

satisfactory degree (Chandrasekhar, 2003). SDG5 strives for gender equality and 

empowerment of all women and girls. It is predicated on ending all forms of 

alteration athwart women and girls and elimination of all forms of oppression 

against women and girls with harmful practices such as child, promptly and 

forced marriages. ICT technology has emerged as a powerful force in changing 

social, economical and political life worldwide. While the use of information and 

communication technologies (ICTs) remains concentrated largely in the 

developed world (Sinha and Sahay, 2019). 

In recent years, Information and Communication Technology (ICT) has 

emerged as a transformative force across various sectors, fundamentally altering 

how societies operate and individuals interact. In India, a nation characterized by 

its diverse cultural and socio-economic landscape, ICT has proven to be a pivotal 

tool in bridging gaps and opening new opportunities. One of the most significant 

areas where ICT has made a notable impact is in the empowerment of women. 

Historically, women in India have faced numerous challenges, including limited 

access to education, economic opportunities, and social participation. These 

barriers have often impeded their ability to contribute fully to the socio-

economic development of the country (Rathi, 2015). However, the advent of ICT 

has introduced innovative solutions that address these challenges head-on. 

Through digital platforms, mobile technology, and online resources, women are 

increasingly gaining access to vital information, educational resources, and 

economic opportunities that were previously out of reach. The integration of ICT 

into various facets of life such as education, healthcare, and entrepreneurship has 

created pathways for women to improve their livelihoods and assert their rights. 
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For instance, digital literacy programs are equipping women with the skills 

needed to navigate and leverage technology for personal and professional 

growth. By analyzing case studies and current initiatives, we aim to understand 

the profound role of ICT on women's lives and the ongoing efforts to address the 

challenges that remain.   

The National Policy for Women, Acts, Panchayati Raj, Five Year Plans,

 and other plan and policy  

 documents sustained and supported women's empowerment by the Indian gover

nment (Dasgupta and Gupta, 2008). As we delve into this exploration, it 

becomes evident that while ICT holds immense promise for empowering 

women, its success is contingent upon addressing issues of digital inequality and 

ensuring inclusive access. The journey towards a more equitable society is 

intertwined with the continued advancement and thoughtful implementation of 

ICT strategies. 

OBJECTIVES OF THE STUDY   

� To find out the role of women empowerment through Information and 

Communication Technology. 

� To understand the obstacle of ICT for women's empowerment. 

�  

METHODOLOGY OF THE STUDY 

The data used in this study is primary and secondary and is collected from a 

variety of sources, including journals, articles, books, reports, and through 

different website. 

SIGNIFICANCE OF THE STUDY 

 In the annals of human evolution, women have played a crucial role on par with 

males. In reality, the position of women in society, the jobs they hold, and the 

labor they produce serve as barometers of the country's overall development. A 

country's socioeconomic and political progress will be severely hampered in the 

absence of women's participation in its economic operations. Despite making up 

over half of the global workforce and almost two-thirds of all work hours, 

women only make up one-third of all incomes and possess less than 10% of all 

resources. Especially in developing countries like India, women experience 

many forms of deprivation in the areas of politics, culture, economics, social 

work, and family life due to their poorly defined rights (Manoj et... al, 2023). 

INTERPRETATION OF THE STUDY 

ICT AND GENDER EQUALITY 

Information and communication technology is seen as a tool for advancing 

women's empowerment and gender equality. CT provides awareness and 

technical education opportunities for all genders. ICT allows women to 
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collaborate with men on projects side by side. Technology has been shown to 

help close the gender gap.Therefore, understanding how one sector relates to 

another will aid in scheduling makers' comprehension. The reasons behind some 

initiatives' failure despite their expanding political, economic, and physical 

reach. And ICT helps, even though women in rural Bangladesh are not greatly 

impacted by it.to impart the knowledge necessary to ultimately alter their 

perspective and foster their confidence and sense of self-worth (Hussain, 2021). 

WOMEN AND ICT 

The world is becoming increasingly connected with the regional growth of 

internet use in India, in the least developed countries of the region. High-speed 

broadband and ICTs allow for great exchange of knowledge and transactions. 

These digital advances have also allowed for more engaged interaction between 

governments and their citizens. But globally, 200 million fewer women than men 

have access to the internet in this digital age when access to information and 

services is available at the click of a button. India -pacific Women from 

developing countries and rural areas are being left behind. This opportunity to 

use ICTs to provide vital information and public services for women is being 

missed, but governments can use these opportunities to create an enabling 

environment for women to empower themselves together with all stakeholders. 

The government can provide services including new skills and information, 

online government transactions for remote and rural populations, and 

reproductive health information. These initiatives are having a real impact in the 

lives of women and girls by automating the social benefit scheme. The Akahaya 

Common Citizen Services Initiative is one example of how the involvement of 

women in e-government service delivery is a key part of their empowerment. 

Over 60 percent of the Akshaya centers are run by women first. The Sri Shakti 

Portal run by the Kudambashri program has helped women engage with 

governments. When a woman was attacked by her neighbor, Satyama's case 

gained attention from a minister after photos of her injuries were posted on the 

portal. As a result, Satyama was able to bring her case to justice with the aid of 

the minister. In the Philippines, e-government has had an impact on women's 

lives through telecentres. Where women can access basic government services 

online. By helping ICTs women gain access to the possibilities created by the 

internet, mobile phones, and emerging digital technologies by mainstreaming 

gender into the design and implementation of government ICTs policies and e-

government initiatives by ensuring the successful engagement of women. in e-

government, and women can find win-win solutions that enhance the impact of 

empowering women in order to achieve equality for the future. 
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ROLE OF ICT IN WOMEN EMPOWERMENT 

1. Information and education accessibility : Online learning is made possible 

for women by ICT, which gives them access to educational materials and virtual 

classes that would not otherwise be available. Information Dissemination 

Women can access to information on employment prospects, legal rights, and 

health, which can be vital for their personal and professional growth. 

2.  Financial Possibilities Entrepreneurship:  The use of ICT, women can 

launch and run online enterprises that cater to international markets at a low 

initial cost. 

Work from Home: Women can work from home with the availability of digital 

platforms, which gives them freedom and opportunities that they would not have 

in traditional work environments. 

3. Community and Social Involvement : Networking: Women can connect to 

other, exchange stories, and advocate for gender equality through social media 

and online forums. 

4. Wellness and Health : Telemedicine provides women with remote access to 

healthcare services, making it especially useful in rural areas. Access to vital 

health information, such as resources for mental health and reproductive health, 

is made possible by ICT. 

5. Civic and Political Engagement : E-Government: Information and 

communication technology (ICT) can improve women's access to government 

information and services, enabling them to take part more actively in civic and 

political life. 

 Activism: Through digital channels, women can participate in activism 

and lobbying, impacting legislative modifications and increasing consciousness 

regarding gender-related matters. 

6. Security and Safety Support Networks : Women who are experiencing 

domestic abuse or other safety concerns can get help from online support groups 

and services.ICT tools can be awareness about women's legal protections and 

safe practices. 

7. Development of Skills : A woman's ability to use digital tools and platforms 

enhances women’s total digital literacy, which increases them competitive in the 

job market. 

Technical Skills:  Access to training in technical domains helps bridge the 

gender gap in the technology sector  and opens up new career opportunities. 

SCHEME FOR DIGITAL EMPOWERMENT OF WOMEN  

� The government has implemented a number of policy changes to guarantee 

women's and girls' political, social, economic, and educational 

advancement. In order to enable women and girls to operate digital devices 
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(such as computers and smartphones) and use them for a variety of 

purposes, including commercial, educational, and digital transactional 

purposes, the government has also implemented a number of efforts to 

improve digital literacy among its citizenry. Under the Digital India agenda, 

one such initiative is the Pradhan Mantri Gramin Digital Saksharta Abhiyan 

(PMGDISHA). By reaching 6 crore rural homes, it seeks to close the digital 

divide, focusing in particular on the underprivileged women and girls in 

rural areas. As of 08.12.2022, more than 53% of women had benefited from 

PMGDISHA. 

� The Ministry of Education's Department of Higher Education is also in 

charge of the National Mission on Education through Information and 

Communication Technology (NMEICT) Scheme, SWAYAM (Study Webs 

of Active Learning for Young Aspiring Minds), SWAYAM PRABHA, the 

National Digital Library (NDL), Virtual Lab, e-Yantra, NEAT (National 

Education Alliance for Technology), and other programs that guarantee 

students throughout the nation receive high-quality e-learning. 

� The nation's programs and plans have been designed with the purpose of 

empowering women, thanks to the efforts of the Ministry of Women and 

Child Development. For implementation during the 15th Finance 

Commission term, the Ministry has developed "Mission Shakti," an 

Integrated Women Empowerment Programme, as an umbrella scheme for 

the safety, security, and empowerment of women. Through institutional and 

convergence mechanisms, it seeks to strengthen mission-driven initiatives 

for women's safety, security, and empowerment in order to increase 

efficiency, effectiveness, and financial prudence. 

� There are two sub-schemes under the Mission Shakti umbrella scheme: 

"Sambal" for women's safety and security and "Samarthya" for women's 

empowerment. The 'Samarthya' sub-scheme now includes a new component 

called the Hub for Empowerment of Women (HEW). Its goal is to enable 

the divide convergence of programs and schemes intended for women at the 

central, state/UT, and district levels in order to create an environment that 

allows women to reach their full potential. In order to support women's 

empowerment and development, the HEW offers guidance, connections, 

and hand holding to a variety of institutional and structural frameworks, 

such as access to quality healthcare, education, career and vocational 

counseling and training, financial inclusion, entrepreneurship, backward 

and forward linkages, worker health and safety, and social services. 
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NATIONAL EDUCATION POLICY 2020 

� Women's education has received significantly more attention under 

National Education Policy 2020. A number of actions have been suggested 

to further advance women's education. Creating non-formal education 

initiatives to help out-of-school girls transition into the mainstream of 

schooling is one of them. utilizing distance learning programs or open 

schools to educate rural women who live in remote areas. Designating of 

additional female educators to support these initiatives to increase women's 

access to education have also been proposed in the 2020 NEP. 

� The NEP 2020 also suggests broadening the focus of vocational education, 

which may offer offering work to women and enabling them to achieve 

financial independence. Without empowering the economy, clarification 

request. Women are allocated a subordinate position in society mostly 

because of their economic dependency, which renders women's 

empowerment useless. This has consequently resulted in the spread of 

several the societal ills that plague our society, such as dowry demands and 

deaths, domestic abuse, and undernourishment ladies, the foeticide of 

women, etc. 

� The goal of the NEP 2020 is to instill a new feeling of responsibility in 

women by having them participate and be involved at all levels of 

education regional, state, and federal. It also promotes giving every woman 

access to a top-notch education so she can succeed and have resilience.  

in the workplace. 

SUPPORTING FIRMS OF GOVERNMENT IN INDIA 

Government agencies nongovernmental organizations, schools, radio stations, 

businesses, etc. are among the many organizations working in this direction. 

government agencies, non-governmental organizations, schools, radio stations, 

businesses, etc. are among the many organizations working in this direction. 

NGO’S Smile (Savitri Marketing Institution for Ladies Empowerment) 

collaborates with IT firms to arrange IT seminars. The SWIFT JYOTI program, 

designed to educate women in IT, has been introduced by NIIT. The initiative is 

intended to teach women computer literacy. between six and sixty years. On the 

one hand, it offers practical literacy and advantages women in finding and 

obtaining knowledge that is helpful to them in their day-to-day lives. How long 

has SWIFT been running? The JYOTI program lasts for eighteen hours SEWA 

(Self Employed Women‟s Association) has started an IT project to boost rural 

microbusinesses' effectiveness. Ujjas Innovation: The goal is to empower women 

by enabling them to publish their own newsletter. known as "Ujjas." The 

newsletter was broadcast on Gujarat's All India Radio Bhuj Station. The 
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newsletter offers a forum for opinions against dowries, female infanticide, and 

other pertinent problems (Anjum and Tiwari, 2012). 

INDUSTRIES Companies like IBM, HCL, Google, Microsoft, TCS, and others 

are offering a range of benefits to entice female workers, including flexible work 

schedules, maternity vacations, and child care leave. working hours, a location 

for working from home, and a pick-up and drop service and so forth. As per a 

report on economictimes.india.com, this plan is operating as intended, Infosys 

has the biggest proportion of women (33.4%), TCS (30%), and Wipro holds a 

29% position (Rathi and Niyogi, 2015). 

OBSTACLE TO USE AND ACCESS OF ICT FOR WOMEN 

Cultural norms and gender stereotypes : Women's roles and prospects are 

frequently limited by ingrained cultural beliefs  and stereotypes. Traditional 

ideas view on gender roles can limit women’s access to leadership roles, higher 

education, and jobs in many nations. 

Economic Disparities : When compared to men, women are frequently 

economic disadvantages. This entails reduced pay, fewer work prospects, and 

restricted access to money and financial resources. Women's capacity for 

independent decision-making may be hampered by economic dependence. 

Educational Barriers : Because of lack of infrastructure, poverty, or societal 

expectations, girls may face barriers to education in some areas. Women's in 

future chances may be restricted by this educational disparity, which can also 

feed cycles of inequality. 

Violence and Harassment : A major obstacle to women's empowerment 

continues to be violence against them, including sexual harassment, domestic 

abuse, and human trafficking. Women's entire well-being, financial security, and 

physical and mental health can all be negatively impacted by this kind of abuse. 

Health Disparities :  There are often gaps in the quality and accessibility of 

healthcare for women. Women's ability to fully engage in society can be 

impacted by issues including access to general healthcare, maternity health, and 

reproductive health services. 

Intersectionality : Due to intersecting variables such as race, social class, 

disability, and sexual orientation, women face discrimination on numerous 

levels. The difficulties that women encounter can be exacerbated by these 

overlapping identities, which calls for specialized solutions. 

Absence of Support Systems : In many cases, women may find it challenging to 

fully engage in the workforce and public life in various situations due to a lack of 

support systems, such as accessible daycare, maternity leave, and work-life 

balance regulations. 
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Opposition to Change : Institutional and social resistance to change, can be a 

major obstacle. Women's empowerment initiatives may encounter resistance 

from people or organizations that are opposed to changing established 

conventions or power structures. 

CONCLUSION: 

In conclusion, women all over India have shown that information and 

communication technology, or ICT, can truly change things. Technology (ICT) 

has been instrumental in closing gender disparities that have long existed in a 

number of domains of society by improving access to information, education, 

and occupational opportunities. The impact of information and communication 

technology (ICT) is wide-ranging and significant, ranging from helping women 

become financially independent through digital business to enhancing access to 

health and education services in rural areas. In addition, women are now more 

equipped to express their concerns and take part in public discourse because of 

the widespread use of mobile technology and internet connectivity, which has 

promoted increased social participation and engagement. Women-focused tech 

hubs and digital literacy initiatives, for example, have improved their capacity to 

use technology for women's empowerment. 
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Abstract: Wage theft, described as the deprivation of legitimate earnings from 

workers, persists as a systematic issue within India's internal labour migration 

framework. Not with standing the presence of many protective legislative 

frameworks and constitutional assurances, internal migrant workers, especially 

in informal sectors, persistently encounter extensive wage fraud, underpayment, 

and exploitative labour practices. The COVID-19 epidemic highlighted the 

vulnerability of labour protections, particularly in garment manufacturing and 

construction industries.  This paper questions the ineffectiveness of current legal 

and institutional systems using case studies from Kerala and empirical research 

on the ongoing problem of wage theft.   It draws attention to the shortcomings of 

enforcement authorities, police reluctance to participate, and inadequate 

application of labour grievance systems.   The paper calls for a quick overhaul of 

government systems to ensure responsibility and protect migrant workers, 

including digital wage tracking, legal awareness campaigns, and improved inter-

state cooperation structures.  

Keywords: Wage theft, internal migration, migrant workers, labour law, Kerala, 

legal frameworks. 

 

1. Introduction: 

An enormous worldwide problem that affects millions of people is wage theft, 

which occurs when companies or employers do not pay workers what they are 

legally entitled to. Workers lose billions of dollars a year, and many families fall 

into poverty because of this practice, which includes underpayment, unpaid 

overtime, and withholding promised payments. Wage theft reduces workers' 

negotiating power in impacted industries and has other adverse effects beyond 

direct exploitation. Families living on low incomes are more likely to rely on 
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government aid when they lose income, which puts a burden on social safety 

nets and undermines initiatives to reduce poverty. The practice has devastating 

personal effects as well as far-reaching societal and economic ramifications. 

The COVID-19 outbreak popularised "wage theft" in India. Primary 

research (MFA 2021) by Migrant Forum in Asia, ASEAN–Australia Counter 

Trafficking (ASEAN-ACT), and DFAT examined wage theft and forced work.  

The study interviewed 451 migrant workers and 140 stakeholders in Thailand, 

Malaysia, Cambodia, the Philippines, and Indonesia.  Wage theft and forced 

labour affected 31% and 46% of respondents.  After the epidemic, many 

international migrants forcefully went to their native places; more than 150 

international migrants reported they were visiting wage theft from GCC 

countries (CMPIG 2021). 

During the COVID-19 pandemic, garment manufacturing workers in 

India were vulnerable to wage fraud.  Factory owners producing for large global 

brands in Karnataka refused to comply with a minimum wage hike in April 

2020, robbing roughly 400,000 workers of their rights.  Worker Rights 

Consortium (WRC) data shows mass pay theft caused food hardship, housing 

loss, and educational interruption.  Shahi Exports paid wages after GATWU 

legal action and worldwide advocacy (Worker Rights Consortium, 2025).  The 

case underscores the need for improved labour safeguards and corporate 

responsibility. 

This paper rigorously investigates the phenomenon of wage theft among 

internal migrants in Kerala, India, by analysing two case studies.  The research 

examines the occurrence of wage theft in the context of internal migration and 

assesses the reactions of governmental bodies and legal institutions.  The results 

indicate a persistent deficiency in safeguarding migrant workers against wage 

fraud. The systemic weakness in protecting the rights of internal migrant 

labourers is shown by the persistence of criminal activity by contractors and 

employers, even after legitimate channels have been engaged.  

2. Legal and Institutional Framework 

As every individual deserves security and dignity, migrant labourers, who have 

decided to relocate to sustain their families, face numerous challenges, among 

which wage theft, working conditions, working hours, social and economic 

inequality etc. remain the unjust phenomenon. To tackle the situation and protect 

labour rights, the Indian constitution mandates some articles, and Indian 

legislation gives some laws for protecting and safeguarding the poor, weaker, 

oppressed, marginalised and migrant labourers. In addition, under the Indian 

federal structure, powers have been divided into the centre (union list), the state 

(state list) and both together (concurrent list) in the seventh schedule of the 

constitution. Therefore, these labour laws as a part of a concurrent list have the 
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power to be enacted and enforced by both governments. The concurrent list has 

four types of labour legislations: 

1. Labour laws enacted and enforced by the central government. 

2. Labour laws enacted by the central government and enforced by the central 

and the state governments. 

3. Labour laws enacted by the central government and enforced by the state 

government, and  

4. Labour laws enacted and enforced by the various Indian state governments 

based on the requirements of the respective states. 

Fundamental rights: The Indian Constitution protects fundamental rights for all 

citizens from government overreach.  The Supreme Court can overturn any law 

that violates these rights.  Writ petitions under Article 32 (Supreme Court) and 

Article 226 (High Courts) can safeguard citizens, as shown in Meneka Gandhi v. 

Union of India.   

Articles 14–18 (Right to Equality) ban economic, social, and political 

discrimination and guarantee legal equality. Poor and marginalised workers need 

this because they lack negotiating power. Articles 19–22 (Right to Freedom) 

guarantee free expression, assembly, association, life, and personal liberty.  

These rights allow migrant workers to protest pay fraud and join unions for 

collective bargaining.  Following the landmark M.C. Mehta v. State of Tamil 

Nadu case, Articles 23 and 24 (Right Against Exploitation) ban forced and 

bonded work, human trafficking, and child exploitation under 14.  Part IV of the 

Constitution, the Directive Principles of State Policy (DPSP), assists the state in 

fostering social justice but is not legally binding.  Articles 38, 39, 41, and 43 call 

for equal pay for equal effort, the right to work, and worker engagement in 

industrial management to construct a welfare state.  These regulations protect 

migrant and vulnerable workers' dignity and rights.  

Labour codes: The Ministry of Labour and Employment implemented four 

principal labour codes: the Code on Wages (2019), the Occupational Safety, 

Health, and Working Conditions Code (2020), the Social Security Code (2020), 

and the Industrial Relations Code. These rules ensure equitable pay, timely 

payments, bonuses, and corporate responsibilities to simplify and defend 

employee rights. They also cover workplace safety, health, working hours, 

yearly leave, and social security benefits like insurance, pensions, provident 

funds, gratuity, and maternity leave. The government's publication, the New 

Labour Code for New India, protects interstate migrant workers' salaries, safety, 

and working and living conditions.  

The Inter-State Migrant Workmen (Regulation of Employment and Conditions 

of Service) Act, 1979, was legislated by the Indian Parliament to protect the 

rights of interstate migrant labourers. It seeks to guarantee equitable working 
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conditions, adequate remuneration, and the avoidance of exploitation through the 

requirement of company permits and employee registration. Despite its 

progressive aims, the Act's implementation has been complex, especially for 

rural migrants with low education and skills who lack the resources to advocate 

for themselves. This vulnerability is exploited by many contractors, who often 

ignore or even fire disobedient workers. Despite possessing more than 140 

labour laws, India experiences ineffective enforcement attributed to 

administrative constraints, corruption, insufficient cooperation between national 

and state governments, inadequate data gathering, and limited sections. The 

NSSO and Economic Survey 2018–19 indicate that a substantial segment of 

Indian labour is excluded from the safeguards of minimum wage legislation. 

Recent reforms, including the Codes on Wages Act (2019), the Occupational 

Safety, Health and Working Conditions Act (2020), and the Code on Social 

Security (2020), seek to enhance worker protection. The rights of migrant 

workers are protected by these regulations, which establish minimum wages and 

outlaw involuntary servitude (as confirmed by the Supreme Court in Sanjit Roy 

v. State of Rajasthan (1983).  

3. Case Studies and Policy Responses: 

The Centre for Migration Policy and Inclusive Governance (CMPIG) has 

addressed multiple instances of pay theft affecting internal migrant workers in 

recent years. The researchers have recorded and examined two such cases, 

outlined below. 

  Case I: The complaint pertains to a migrant labourer from Malda district 

in West Bengal who has been employed in Kerala for the last 15 years.  He 

possesses experience as both a construction worker and a contractor.  After the 

COVID-19 epidemic, he became affiliated with a new construction firm 

overseen by a Tamil employer.  Notwithstanding a definitive wage arrangement, 

the employer neglected to remit the complete sum.  The employer assured the 

disbursement of the outstanding salary in monthly instalments; nevertheless, the 

payments were never executed.  The migrant worker was tasked with disbursing 

wages to 20 subordinate labourers. 

He contacted the employer during the Eid holidays to enquire about the 

outstanding payments, but the employer declined to respond to his calls.  As a 

result, he complained to the Ettumanoor police station in Kottayam district.  The 

police advised him that facilitating monetary transfers between individuals was 

outside their jurisdiction and recommended that he pursue a civil lawsuit.  After 

he filed the complaint, the police informally counselled him to retract it, 

suggesting that persisting with the complaint could endanger his employment 

prospects in Kerala.  The worker retracted his complaint due to fear. 

Subsequently, researchers from the Centre for Migration Policy and 

Inclusive Governance (CMPIG) intervened, negotiated with the worker, and 
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lodged a formal complaint with the District Labour Officer in 2025 concerning 

the outstanding wage payment of Rs. 80,000. The matter is still under 

assessment.  

Case II: A 25-year-old migrant labourer from Assam relocated to Kerala in 2022 

and secured employment in multiple hotels and restaurants.  In 2024, he 

commenced employment as a porotta maker at a bakery in Athirampuzha, 

Kottayam district, with a stipulated daily remuneration of Rs. 800.  Nonetheless, 

he did not obtain the remuneration by the contract.  Notwithstanding numerous 

appeals to the employer for remuneration, the earnings remained unsettled. 

 By coincidence, one of his acquaintances disclosed the matter to a 

researcher associated with the Centre for Migration Policy and Inclusive 

Governance (CMPIG).  The researcher subsequently invited both employees to 

visit the CMPIG headquarters.  During the visit, a formal complaint was lodged 

with the Kottayam District Labour Office. 

 A preliminary investigation was commenced by the Assistant Labour 

Officer at Ettumanoor, Kottayam, within seven days.  A conciliatory meeting 

was scheduled between the employer and the employee.  After the hearing, the 

employer consented to remit the outstanding sum of Rs.14,700 within 15 days.  

The migrant worker obtained the complete remuneration on 30 December 2024.  

4. Conclusion: 

India's pay theft rate, especially among migrant workers, shows institutional and 

legal flaws. Strong constitutional guarantees, many labour laws, and recently 

enacted labour standards have not abolished domestic migrant worker 

mistreatment. Underpayment, proper denial, and forced labour are pervasive 

problems that show legal frameworks are not enough when put into practice. The 

situation is made worse by systemic issues, such as a lack of employee 

education, ineffective grassroots initiatives, and lax accountability by employers. 

Moreover, interstate coordination is still disjointed, and the Inter-State Migrant 

Workmen Act of 1979 has not adapted to current labour dynamics. 

The construction, manufacturing, and textile workers' vulnerability to 

pay theft was highlighted by the COVID-19 outbreak, which worsened the issue. 

There is a massive gap between regulation and enforcement, as shown by 

contractors' and industrial owners' failure to ensure minimum wages amid 

humanitarian situations.   The Centre for Migration Policy and Inclusive 

Governance (CMPIG) case studies demonstrate how bureaucratic obstacles, 

inadequate grievance redressal systems, and insufficient oversight facilitate the 

normalisation of wage theft. 

Path Forward: India needs a labour governance system that is more open, 

decentralised, and responsive if it wants to combat wage fraud. It is critical to 

digitise salary payment paperwork, improve labour inspections, and mandate 

employer registration of migrant workers.  Interstate memoranda of 
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understanding for the coordination and portability of social security benefits are 

also crucial. Promoting legal knowledge and community-based oversight via 

trade unions and NGOs is essential. The Inter-State Migrant Workmen Act 

requires reassessment and alignment with current labour conditions. A rights-

based strategy, supported by government commitment and community 

involvement, is the one viable method for achieving wage justice for India's 

migrant labour population.  
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Abstract: We see the Baul community in the Rerh region Bankura Birbhum 

Paschim Burdwan in Medinipur region of West Bengal state. This community is 

called Rarh Baul community. Rarh Bauls are recognized as the best in music 

composition in the Baul world. This song has the influence of Margio Sangeet, 

Kirtan and Jhumur of Bishnupur Ghara.1 They use various tapasi tulsi root 

diamonds around the neck. 

Khanjani sings Baul with Nupur and Gopi instruments and 

dances.These dances have been developed by mixing different types of khema 

with finger on the ground, jhumur, fence dance, tribal dance with the right foot 

first. They are very innocent, calm, connected, always secretive, apathetic and 

moody. Their prized creation is their song called Baul song. They are very poor 

and endure various social oppression and practice their religion silently. There is 

wisdom in their songs-you have to understand from the right guru. The melody 

and language of Baul songs is a historical asset in Bengali religion and Sanskrit. 

Baul musicians and singers create their own songs and create variety. Baul 

singers change their songs by realizing their own mood and the tone of their 

community's songs. The daily body postures of the Bauls' songs are important in 

the stage of the stage. All in all, this song is not only a song but also a scene. 

Key words: Community, Various, Region, Musicians, Religion, Historical, Baul 

song. 

 

Introduction: There is considerable disagreement among various scholars, 

researchers, writers, saints and different communities about the origin of the 

word Baul. Various scholars say that the word baul has been used in the sense of 

random chaos, crazy and crazy2. Baul is derived from the root of the word batul 

i.e. udmat ki bhabo mad meaning later a special constant passion ignorant 

religion apathetic mad khapa self-karma-buried saints emerged called baul3. 

Some say the cultural Batul is the natural form of the word Baul It means that 

those who are different from others living in the society who are proud in their 

own way are Baul4. Baul community is doing Dharmanirvana in this community 

guru tradition they have no books and no written history. Their ritual dharma 

songs have survived for a long time in the Guru Shishya tradition, they are 
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practicing their religion very secretly. The Guru is in the main seat of the Bauls 

and this cow is the one who performs Sadhana Bhajan. The only way to 

understand the Bauls, to know their religion, is to study and understand their 

songs. Analyzing Baul music reveals the theory of form which is the key to Baul 

practice. 

If you want to know who the Bauls of Rarh region are, they do not have 

any specific books or scriptures, The only way to know this community is to 

practice their language with their songs. In this song, all these things are 

discussed, such as the method of realization of life, the variety of sadhana. Bauls 

dress in ocher dhoti punjabi, or white dhoti punjabi, halkhala made of different 

pieces of cloth, wooden garlands around the neck and colorful stone garlands and 

shoulder bags.With long hair on their heads, full beards, they play various 

instruments and perform songs like ektara, dugi, dotara, ghunur, and khamak. 

The main topics discussed in Baul Song are: Twenty-four tattvas, seven chakras, 

seven dhatus, panchavan, thousand dalpadyas, seven rasas, and four moon, short 

cycle, Triveni Ghat is also discussed. 

The Rarh region has many different types of music and folk music. 

Which is spread in the rural villages in the rural areas in the townships. The 

region is inhabited by various tribal communities, although there are many 

differences between their language and culture, it is gradually becoming part of 

the common target culture.  

The folk music of this region is- Mangal Song, Jhumur Song, Tusu 

Song, Bhadu Song, Patua Song, Jhapan Song, Alkap Song, Lotto Song, Gajan 

Song, Bolan Song, and tahal song.  

Mangal Song: Mangal means auspicious due to appeasement of evil 

forces different regions adopt different means. Chandi Puja is predominant in 

this region, Basan Chandi Burdwan Burdwane,Kalai Chandi in Medinipur, 

Again, Mangal Chandi Puja is celebrated for 12 months in different parts of 

Hooghly district. According to mythology, Matha Chandi killed the demon. In 

Birbhum Bankura district, Mata Chandi is worshiped as Dashabhaja. Various 

deities are sung in the form of Bahuvidhi Panchali in this region. This song is 

called Mangal song. 

Jhumur song: Jhumur songs are basically happy songs, this song was 

among the tribals. Jhumur songs are performed among the Mondas, Kols, Santals 

of the border region. Slowly influenced by the Bengali language, it took the form 

of Jhumur song in folk music. Daily life practice of rural village with the help of 

dhamsa madal flute musical instrument, this song is performed with the help of 

Nitya on topics such as ghar kanya girls ornament new youthful love and union 

of Radha Krishna. 
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Tusu song: Bankura in Purulia and Mednipur districts from the month 

of Bengali arrival Tusu is sung till Paush Sankranti. Tusu Festival or Tusu Song 

is the vow and song performed by the women around the harvesting of the new 

crop. Tusu songs are sung continuously by girls in groups without any musical 

instruments. The tone changes in different regions, Suta feels sweet because of 

the sweetness of the melody and rhythm. 

Bhadu song: In Bankura Birbhum Purulia and Burdwan regions this 

Bhadu song is performed in Bengali Bhadra month. Vadu songs are performed 

from the beginning of Bhadra month to the end of Bhadra month. It is also called 

Vadu Utsav, Female-centered chatka darhi songs are sung by men and women in 

groups with the help of dhol and kasar instruments. An idol of a married woman 

is created and all the songs are composed around her and this idol is called 

Bhadu Devi. 

Patua song: This song is mostly heard in Mednipur Purulia region, 

different Gods and Goddesses Leela with different vows are sung by drawing 

pictures of different characters in the form of stories and singing.This song is 

known as Patua song. He earns money by singing these songs in different 

villages and regions.Today, this Patua song is the prototype of the film. 

Japanese song: Jhapan song is called Jhapan song which is sung to 

goddess Mansar to remove the acute venom of snakes during the month of 

Sarafan in Birbhum, Bankura, Burdwan, Bishnupur and Nadia districts.This song 

is an important song of Mansa Devi worship. 

Alkap song: A special type of song in the form of rhymes with various 

jokes, cheek stories and current situations is called Alkap song. This song 

collectively changes both men and women. Birbhum, Malda, Nadia, 

Murshidabad and different regions this song is heard in various festivals. 

Lotto song: Lotto songs are sung between two groups in a question-

and-answer format. This song is performed with the help of dance found in 

Birbhum Burdwan Murshidabad region. The diversity of social life in Bengal 

can be seen in this song. This song is sung at the end of Bengali Aghran month. 

Gajan song: Originally this song was sung for Shiva Puja. Bengali 

Chaitra month's Shiva gajan and Nile gajan, Dharmaraj's gajan are attracted in 

different regions. Wearing various decorations, Shiva's greatness and praises go 

from house to house in rural Bengal. 

Bolan song: In Ramayana, Bala Kush, Krishna Nila, Radha Krishna, 

Savitri Satyavan, Behula Lakshinder, Meghnavad, Lakshmaner Saktishel, Nimai 

Sannyasi etc. are sung by three men in the guise of women accompanied by 

musical instruments such as Dhol, Harmonivasi, Behala Khol Kartar etc. 
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Influenced by the panchali of Shiva's gajon, this song is heard in rural villages in 

the Bengali Chaitra Boishakh month.  

Karam Puja song: Karan Tagore is observed with devotion for 

obtaining new food grains by Vriksha Vandana among tribals in Jharkhand and 

Purulia regions. This hot puja is held from Shukla Ekadashi Tithi of Bhadra 

month to Purnima. Karam songs, Karam dances are performed by lighting lamps 

and Madal Nagra flute is played as a musical instrument. 

Tahal song: In rural Bengal, in the early morning of the month of 

Kartik, chanting Harnam sankirtan in a special tune like kirtan on the streets is 

called prabhati or tahal song. The main purpose of this song is to awaken the 

consciousness of religion and God consciousness in people's minds. At the end 

of the month of Bengali Kartik, they earn their living by going from house to 

house. 
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Abstract: According to Bertrand Russell, a description is a linguistic expression 

used to refer to an object. In his view, descriptions are of two types—indefinite 

descriptions and definite descriptions. An Indefinite description is a phrase of the 

form ‘a so- and-so’, for example, ‘a man’, ‘a cow’, ‘a flower’ etc. and a definite 

description is a phrase of the form ‘the so-and-so’ for example, ‘the present king 

of India’, ‘the author of Gitanjali’ etc. 

 In the early stages of Russell’s philosophy, he believed that the meaning 

of an expression depended on the reference of the object that is in the subject 

place of the expression. Under this reasoning, he acknowledged definite 

descriptions, the unicorn, the golden mountain, the round square etc. refers to an 

object that does not exist in real world. However, in the later stages of his 

philosophical exploration, he abandoned his earlier viewpoint. In this context, he 

distinguished between a meaningful singular term and a proper name. He 

demonstrated that definite descriptions and proper names are not identical. 

Proper names have independent meanings—the meaning of a proper name 

depends on its referent. However, the meaning of a definite description does not 

depend on whether a referent exists. Therefore, to determine the meaning of a 

definite description, it is necessary to provide a definition in use. From a 

semantic perspective, the true objective of his theory of descriptions was to 

explain the meaningfulness of expressions containing definite descriptions, 

particularly those without referents. 

Key words: Linguistic Expression, Indefinite Description, Definite Description, 

Referent, Being, Proper Name, Semantics. 

 

Discussion: 

B. Russell introduces the concept of description theory in his book ‘On 

Denoting’ (1905), in order to solve the problems pertaining to denoting phrases. 

A description in a linguistic expression that is used to ascribe a thing and if this 

ascribed thing can be described by another expression, then the main sentence is 

considered meaningful as per the discussed standard. In this context Leonard 

Linsky says, ‘… a sentence is significant if it is possible to formulate another 

sentence which is synonyms with the given sentence.’1 That is, a sentence will be 
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considered meaningful only when it can describe the circumstances described by 

another synonymous sentence.  

 In the early stages of Russell’s philosophy, he made the basic belief that 

‘one name - one thing’2 which implies that a name’s meaning should be 

associated with the object that it denotes. He started out thinking that many sorts 

of objects actually existed and constituted a part of an entire reality. These 

included points of space, instants of time, ultimate particles of physics, universals, 

and numbers ‘... sitting in a row in a Platonic heaven.’3 According to him, a term 

is anything that can be stated, a term can be the logical subject of a proposition, 

and a proposition can have a logical subject that can be named. As a result, names 

could theoretically be used to refer to anything that existed at any time or place, 

as well as abstract entities of all kinds, non-existent objects like the present king 

of Indian, mythological entities like the Unicorn, and even logically impossible 

objects like the greatest prime number. Russell’s theory of description later on 

took the extensive shape of theory of incomplete symbols in his book Principia 

Mathematica vol-I. In this book, Russell shows that the discussion of his theory 

of description is saturated with the discussion of denoting concepts. To him, 

denoting concepts like the, all, every, any etc. are made from the addition of a 

word with class concept and with the help of any of these concepts something is 

described. So, the role of a description in a sentence is to stand for a term that 

denotes an entity like, an inanimate thing, a relation, a property, an imaginary 

entity etc.  

Being influenced by the Austrian philosopher Meinong, Russell, in his 

early period of philosophical life thought that the meaning of an expression 

depends on the reference of the object that is in the subject place of the 

expression. Then Russell’s opinion was that a definite description, the unicorn, 

the golden mountain, the round square etc. refers to an object that does not exist 

in real world. In this regard Meinong opinion is, for anything you say must, by 

definition, be about something, that is, what you are claiming does not exist? If 

there is no such entity in our regular space-time world, then how can your phrase 

be about it? It will not be claimed that such things exist, yet they do have being 

or subsist. He refers to them as ideal objects. If a say ‘dragons don’t exist’, the 

statement seems to be about dragons. Consequently, the statement must ultimately 

be about something. Consequently, we have to accept that even if dragons don’t 

exist, they have too somehow. To Meinong, it is better to call them subsistent 

rather than existent otherwise meaningfulness cannot be associated with them. 

“It is argued, e.g., by Meinong, that we can speak about ‘the golden mountain’, 

‘the round square’, and so on; we can make true propositions of which these are 

the subjects; hence they must have some kind of logical being, since otherwise 

the propositions in which they occur would be meaningless.”4 
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According to Meinong, a thing’s so-being (Sosein) exists independently 

of its being (Sein) in the familiar sense, regardless of its existence. He says, “as 

we know, the figures with which geometry is concerned do not exist. 

Nevertheless, their properties, and hence their Sosein, can be established…. The 

principle applies, not only to Objects which do not exist in fact, but also to 

Objects which could not exist because they are impossible. Not only is the 

much-heralded gold mountain made of gold, but the round square is as surely 

round as it is square.”5 

However, Russell gives up his prior viewpoint in a later philosophical 

phase of his work because he notes that it conflicts with his perception of reality. 

He realized Meinong’s view of the world was intolerably overcrowded. He also 

discovered that he could no longer believe in the existence of logically 

impossible entities or even in the possibility of things that were known to be 

unreal. He holds, “Logic, I should maintain, must no more admit a unicorn than 

zoology can; for logic is concerned with the real world just as truly as zoology, 

though with its more abstract and general features.”6 He observed that his 

previous theory demonstrated ‘a failure of that feeling for reality which ought to 

be preserved even in the most abstract studies’7 in response to criticism. Russell 

remarks that Meinong lacks a sense of reality. He writes, ‘There is only one world, 

the “real” world: ... A robust sense of reality is very necessary in framing a correct 

analysis of propositions about unicorns, golden mountains, round squares, and 

other such pseudo-objects.’8  

Russell developed his theory of description in order to disprove 

Meinongean ontology in the later stages of his philosophy. He discovered that 

the perspective he had taken in The Principles of Mathematics posed issues for 

which it was unable to provide a solution. Criticizing Meinong’s opinion Russell 

says in his later philosophical life that admitting the existence of unreal object 

like golden mountain, round square, etc. will create ontological jungle in this 

world which is inconvenient to accept. 

Russell had two motives behind giving the theory of the description. 

• Meinong had admitted the existence of unreal, and self-

contradictory objects and the ontological jungle created by them. 

Russell wanted to explain the meaningfulness of these objects 

without admitting the ontological jungle. 

• Russell wanted to discard ontologically pseudo objects by applying 

law of parsimony using Oakham’s Razor. 

According to Russell, there are two types of description- Indefinite 

description and definite description. An Indefinite description is a phrase of the 

form ‘a so- and-so’, for example, ‘a man’, ‘a cow’, ‘a flower’ etc. and a definite 



 ��� ����	 | 353 

description is a phrase of the form ‘the so-and-so’ for example, ‘the present king 

of India’, ‘the author of Gitanjali’ etc. Russell writes, 

‘A ‘‘description’’ may be of two shorts, definite and indefinite (or 

ambiguous). An indefinite description is a phrase of the form ‘‘a-so-

and-so,’’ or and a definite description is a phrase of the form ‘‘the-

so-and-so’’ (in the singular).’9 

Russell, in his book ‘Introduction to Mathematical Philosophy’ opines that 

an indefinite description denotes an object indefinitely and affirms or dis-affirms 

something about the object, for example, when some-one says, ‘I met a man’ 

what does he exactly mean? Here, there is no definite person. If we assume that 

he met Jones and that is true. Now if the pension says, ‘I met a man and he in not 

Jones’ then even if the person lies his statement is not self-contradictory. It can 

be self-contradictory if he says ‘I met Jones, but it was not Jones.’ In the 

expression, ‘I met a man’ if the phrase ‘a man’ is used as a name of an object 

then it will denote a man that exists in reality. In this case if the person even 

without meeting anybody says, ‘I met a man’, the expression will be meaningful 

despite being false. Russell says,  

‘What do I really assert when I assert ‘I met a man’? Let us assume, 

for the moment, that my assertion is true, and that in fact I met 

Jones. It is clear that what I assert is not; ‘I met Jones’. I may say ‘I 

met a man, but it was not Jones’; in that case, though I lie, I do not 

contradict myself, as I should do if when I say I met a man I really 

mean that I met Jones. It is clear also that the person to whom I am 

speaking can understand what I say, even if he is a foreigner and has 

never heard of Jones.’10 

In the above expression if we replace ‘a man’ with ‘a unicorn’ or ‘a 

mermaid’ even then the expression will be meaningful, though it is false. 

According to Russell, if someone says, ‘I met a mermaid’ here the word 

‘mermaid’ does not denote any real object rather it denotes a concept. Similarly, 

when someone says, ‘I met a man’, the expression denotes the concepts of ‘a 

man’. So, if we analyse the expression ‘I met a unicorn’ we can see that there is a 

concept of unicorn, but there is no object or content like unicorn in the real 

world. And though the expression has no real object concept it is meaningful as 

it has a concept. To Russell, admitting the existence of unicorn is as important in 

logic as in Zoology. Because though the objects discussed in logic are more 

abstract and universal yet both of them discuss the real world. 

‘‘‘I met a unicorn” or “I met a sea-serpent” is a perfectly significant 

assertion, if we know what it would be to be a unicorn or a sea- 

serpent, i.e. what is the definition of these fabulous monsters. Thus, 

it is only what we may call the concept that enters into the 

proposition. In the case of “unicorn”, for example, there is only the 
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concept: there is not also, somewhere among the shades, something 

unreal which may be called “a unicorn”. Therefore, since it is 

significant (though false to say “I met a unicorn”, it is clear that this 

proposition, rightly analyzed, does not a contain a constituent “a 

unicorn”, though it does contain the concept “unicorn”.’11 

According to Russell, the expressions, ‘I met Jones’ and ‘I met a man’ 

are grammatically of the same form but logically not, though both the 

expressions convey that ‘I met a person’. Because, in the first expression ‘Jones’ 

denotes a particular person in reality but in the second expression there in 

nothing about meeting a particular person rather there is an implicit propositional 

function. If we express the expression clearly it will be of the form, ‘I met x and 

x in a man’. So, in this expression ‘a man’ cannot be put at the subject place and 

‘a man’ is discarded from the expression but if ‘a man’ were a name like ‘Jones’, 

‘Jack’, etc. then it would denote a particular person and in no way, it could be 

discarded by logical analysis. Here the most important thing is that propositions 

which are about ‘a so-and-so’ contain no constituent that in represented by the 

phrase. And this is the very reason that the proposition can be significant, even 

though there is no such thing as ‘a so-and-so’. Russell says,  

‘Misled by grammar, the great majority of those logicians who have 

dealt with this question have dealt with it on mistaken lines. They 

have regarded grammatical form as a surer guide in analysis than, in 

fact, it is. And they have not known what differences in grammatical 

form are important. "I met Jones" and "I met a man" would count 

traditionally as propositions of the same form, but in actual fact they 

are quite different forms: the first names an actual person, jones; 

while the second involves a propositional function and becomes, 

when made explicit: "the function 'I met x and x is human' is 

sometimes true." (it will be remembered that we adopted the 

convention of using "sometimes" as not implying more than once.) 

this proposition is obviously not of the form "I met x," which 

accounts for the existence of the proposition "I met a unicorn" in 

spite of the fact that there is no such thing as “a unicorn”. … The 

important point is that, when rightly analyzed, propositions verbally 

about “a-so-and-so” are found to contain no constituent and 

represented by this phrase. And that is why such propositions can be 

significant even when there is no such thing as a-so-and-so’.12 

So, in the indefinite expression ‘I met x’ if we substitute ‘x’ with ‘a 

unicorn’, the expression will become ‘I met a unicorn’ which is meaningful. 

According to Russell, a definite description, which is a linguistic 

expression of the form ‘the so-and-so’, describes only an object or a person 

definitely. So, the definite description has a descriptive function but no referring 
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function. Because, the definite description does not denote any person or object 

definitely, definite descriptions are meaningless without any context of 

proposition. Therefore, definite descriptions are grammatically more confusing 

than indefinite descriptions. Since in the case of an indefinite description the 

definition of ‘a man’ in not given separately rather definitions of those sentences 

and propositions in which ‘a man’ occurs are given. Similarly in the case of 

definite descriptions these phenomena are equally applicable. Russell, in order to 

prove the verity of these phenomena, has explained between proper names and 

definite descriptions.  

The differences between proper names and definite descriptions are as 

follow: 

I.   A proper name is basically simple symbol. And a simple symbol is such 

a symbol no part of which can itself be a symbol, e.g., the name ‘Virat’ 

is simple symbol. By analysing this name, we get the letters, V+i+r+a+t 

each of which is not meaningful in itself. So, though there are some 

letters in the name ‘Virat’ yet the letters are not symbols. But when a 

name is formed by combining these letters then the name becomes 

meaningful. ‘... “the author of Waverley” is not a simple symbol, 

because the separate words that compose the phrase are parts which are 

symbols.’13 

a. On the other hand, a definite description in a complex symbol, 

such as – ‘the author of the Luminous Sparks’. Because the 

words that constitute the definite description are also symbols. 

According to Russell the words that constitute the definite 

descriptions have a definite meaning and over all meaning of 

the definite description is determined by them. ‘… a 

description which consists of several words, whose meanings 

are already fixed, and from which results whatever is to be 

taken as the “meaning” of the description.’14 

II. A proper name can only position itself at the subject place of an 

expression. So, a proper name denotes a person or an object directly and 

the very person or object is the meaning of the proper name. On 

contrary, definite description is constituted by combination of some 

words. The meaning of those words is pre-determined and no matter 

what is considered as the meaning of the definite description, the 

meaning of the definite description is determined by the meanings of 

the words that belong to the expression. ‘A name is a simple symbol 

whose meaning is something that can only occur as subject, … a simple 

symbol is one which has no parts that are symbols. … “the author of 

Waverly” is not a simple symbol, because the separate words that 

compose the phrase are parts, which are symbols’15 
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III. A proper name is a complete symbol, in the sense that has a meaning in 

isolation. Proper names denote an object or a person directly. On the 

other hand, a definite description is an incomplete symbol, in the sense 

that it has no meaning in isolation. Symbols that are used in logic like, 

‘.’, ‘v’, ‘~’ etc. have no meaning in themselves; they become 

meaningful through their uses in any logical sentence of proposition. 

Similarly definite description also become meaningful through their 

uses in a proposition. 

IV. According to Russell, as proper names are referring expressions, they 

denote a particular person. The denoted object or person by the proper 

name is the meaning of the name. On the other hand, according to 

Russell, definite descriptions are not referring expressions rather they 

attributive expression in the sense that they become meaningful through 

the use of the symbols like, division, subtraction, multiplication etc. and 

that is why the definition given for definite description is only the 

definition in use. 

According to Russell, the thing/object that in described by a definite description, 

a proper name can be applicable to that thing but in spite of that a proposition 

that is consist of the definite description and the proposition that is consist of 

proper name instead of the definite description are not identical. E.g., in the 

expression ‘Rabindranath is the author of Gitanjali’, if the expression ‘The 

author of the author of Gitanjali’ is substituted by the proper name 

‘Rabindranath’ then the expression becomes ‘Rabindranath in Rabindranath’ and 

‘Rabindranath in the author of Gitanjali’ are not same. Though the first 

expression is a fact in an informative about the history of literature, the second is 

trivially true. Again, if we substitute ‘Rabindranath’ with ‘Sukanta’ in the same 

expression – ‘Rabindranath is the author of Gitanjali’, the expression will 

become false. So, to Russell, if the definite description is substituted with a 

proper name, the proposition ‘Rabindranath is the author at Gitanjali’ will be 

either tautology or false. Hence, a definite description cannot be proper name. He 

says, 

‘A proposition containing a description is not identical with what 

that proposition becomes when a name is substituted, even if the 

name names the same object as the description describes. "Scott is 

the author of Waverley" is obviously a different proposition from 

"Scott is Scott": the first is a fact in literary history, the second a 

trivial truism. And if we put anyone other than the Scott in place of 

"the author of Waverley," our proposition would become false, and 

would therefore certainly no longer be the same proposition.’16 

According to Russell, the proposition in which a definite description is 

used through seems predicative proposition grammatically but logically is not. 
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Because the object/thing that is in the subject place of a logically well-formed 

proposition has a meaning in isolation. But as the definite description– ‘The 

present king of India’ has no meaning in isolation. So, despite seeming a 

predicative proposition grammatically, the proposition is not predicative 

proposition logically. 

To Russell, as a definite description is not a referring expression like, a 

proper name is, it has no meaning in itself. But when the expression is used in a 

proposition the proposition becomes meaningful. E.g., though the definite 

description – ‘The author of Gitanjali’ has no meaning in isolation yet the 

expression ‘The author of Gitanjali is wise’ is meaningful. We can determine the 

meaningfulness of this expression by logical analysis. To Russell, analysing the 

expression – ‘The author of Gitanjali is wise’, three propositions can be found. 

Those are as follows:  

I. There is at least one person who wrote Gitanjali. 

II. There is at most one person who wrote Gitanjali. 

III. Whoever wrote Gitanjali is wise. 

 

The above three expressions can be symbolically expressed as: 

(Ǝx) [(Gx. {(y) (Gy. . y=x)}. Wx] 

Clearly this descriptive sentence is a combination of three separate 

sentences; and even if a conjunction sentence becomes false the main sentence 

will also become false. Because as the combined proposition that is found by the 

logical analysis, and that is a combination of three sentences is logically 

equivalent to the main proposition the truth-value of the main proposition can be 

determined on the basis of the truth-value of the combined proposition. 

Moreover, though the expression ‘The author of Gitanjali is wise’ is of 

subject-predicate form, grammatically in reality it in not. Because logically the 

object in the subject place of an expression must have a referring function. But 

the expression of a definite description only describes an object but does not 

denote it so, they cannot position themselves in the subject place of an 

expression. So, the expression ‘The author of Gitanjali in wise’ can be 

determined as a compound proposition by logical analysis. 

Russell thinks that, no description can be considered proper name, only 

the demonstratives like, ‘this’ & ‘that’ can be considered as logically proper 

name. Because these demonstratives denote an object directly without attributing 

any quality to it. Thus, the meaning of a logically proper name can be known 

only when we are well familiar with the particular object which the proper name 

represents. On the contrary, according to Rusell, ordinary proper names are 

disguised description or truncated description. Because, each of these 

descriptions has some knowledge by description. E.g., the proper name 

‘Socrates’ is a disguised description because by the name ‘Socrates’ we get the 
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descriptions like, ‘the husband of Zenthip’, ‘the teacher of Plato’, ‘One who 

drank hemlock’, etc., So, these descriptions are truncated form of the proper 

name ‘Socrates’. 

According to Russell, in an ordinary language, there are many 

expressions that are not applicable to anything in the real world, but they express 

something meaningful. For example, the expression ‘the present king of India 

exists’ is not applicable to anything that is in existent in the real world. But in 

order to admit the existence of something the object of which existence is being 

admitted must be denoted. So, how can the truthfulness of a proposition can be 

asserted if the existence of an object is denied in the very proposition? Can we 

assert the existence of a proposition the subject term of which denotes an object 

that is not in existence? According to Austrian philosopher Meinong though the 

object denoted by this proposition has no existence yet it has a logical being. To 

him, subsistence is logically more applicable than existence to this kind of 

object. In this regard Frege says, as these expressions do not denote any object, 

they have no reference. Though they express a sense and that is why they are 

meaningful 

According to Russell, if the expression denoted by a definite description 

is not applicable to any object from the real world, then the meaningfulness and 

the truth-value of the expression in which the definite description have been used 

can be explained by logical explanation. To him, we can get the following 

propositions by the logical analysis of the expression, ‘The present king of India 

exists’ 

• There is at least one person who is the present king of India 

• There is at most one person who is the present king of India 

 These two expressions can be symbolically expressed as: 

(Ǝx) [Kx. (y) (Ky. . y=x)] 

 Here the part (Ǝx)Kx expresses/denotes a false proposition which means 

the sentence ‘There is at least one person who is the present king of India’ 

denotes a false proposition because at present India is a democracy country and 

not a monarchy. 

 In this regard Russell differentiates, the primary occurrence and the 

secondary occurrence of a definite description. “A description has “primary” 

occurrence when the proposition in which it occurs results from substituting the 

description for “x” in some propositional function φx.”17 For example, in the 

expression, ‘The present King of India in bald’; the descriptive phrase ‘The 

present king of India’ has a primary occurrence and describes nothing. Thus, the 

whole proposition becomes false.  

 Again, “A description has a “secondary” occurrence when the result of 

substituting the description for x in φx gives only part of the proposition 
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concerned.”18 E.g., if we consider the proposition ‘The present king of India is 

not bald’ then the proposition can be interpreted either as: 

• It is false that the present king of India is not bald. 

Or 

• The present king of India is not bald’ 

This sentence can be symbolically expressed as: 

~ (Ǝx) [{Kx. (y) (Ky. . y=x)}. Bx] 

Here, it can be clearly seen that the symbolic form of the proposition 

negates the proposition ‘The present king of India in bald’. Again, as there in no 

present king of India, the proposition becomes false, which is negated by the 

proposition ‘The present king of India in not bald’, the truth value of which is 

true. Thus, Russell explains the meaningfulness of the propositions having 

definite descriptions. 
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Abstract: In this paper, I examine Bengali short stories based on the Indian 

partition to trace the lives of Hindu Bengali women who were forced to cross the 

border. Literature captures the agony of the uprooted people and represents the 

uncertainties of the period more than History. So, my prime concern is finding 

this “History” within the literature, specifically in the short stories. The Paper 

has three segments to illustrate the story (history) of Partitioned Women. This 

paper is a narrative of uprooted women who were facing sexual violence and 

trauma, but did not stop their journey to becoming self-aware women. This 

survival is not easy; many of the surviving women lost their own ‘self identity', 

family, and even life. However, they were determined to end their plight and live 

life, and they succeeded.  

Key Words: Partition, Woman, Migration, Memory, Survival, Literature, 

History. 

 

Introduction: 

Freedom brought partition, reshaping the geographical body of India through 

vivisection. The division led to the most significant human translocation in the 

subcontinent’s history, with migration in two directions causing human misery in 

a new land. The refugees lost their home and their identity. Traditional partition 

history chronicled the nature of partition or the high politics behind it. However, 

it is literature that has filled the gaps left by history, particularly in the 1970s, 

when feminist thought matured in India and an upswing of gender-centred 

analysis exposed the plight of migrant people. On the contrary, Bengali literature 

has been highly sensitive to refugees since 1947, capturing the sufferings of the 

uprooted people in their new land and the pain of losing ‘home.’ A varied 

generation of Bengali authors (fiction writers) portrayed human misery – the 

tragedy of partition. History, with its high political orientation, could not touch 

the lives of ordinary people. So, in this case, I believe that where history ends, 

literature begins. 

In my paper, with the belief that literature represents the partitioned life 

better than history, I want to highlight post-colonial Bengali literature, which 

contains a grand narrative of uprooted people’s experiences. Through the light of 

short stories written by Bengali authors, we can catch the agony of the refugees, 
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specifically about the women whose lives were hit by partition and turned upside 

down. Their works had a sharp sociological observation. Here, I exclude the 

short stories written in East Pakistan (present-day Bangladesh) from my 

discussion because they require special consideration. 

Partition: The Migration  

            We were all running 

                                                   We were refugees 

                                                   Mother had worn all the jewellery she possessed 

                                                   My chhoti, six years of age, 

                                                   Had been fed fully and given milk 

                                                   I had my bhameri and a top 

                                                   Tucked in my pajamas 

                                                   We were fleeing from our village in the night 

                                                    We were refugees. 

                                                                                         Gulzar, Bhameri (Poem) 

According to the United Nations High Commission for Refugees (UNHCR), a 

refugee is someone who flees from his or her own country or refuses to return if 

already outside because the person realistically fears persecution or death for 

religious, racial, or political reasons1. In Bengali, Refugee means Udbastu- The 

people without a home or Bastu. They are Bastuhara or homeless because they 

are forced to leave their ancestral land. The pain of refugees is similar in every 

corner of the earth.  The impact of this kind of forceful migration is vast for 

society. Most of the time, the forceful migration is accompanied by mass murder 

and brutality. During the last days of colonial rule, India witnessed one of the 

largest human translocations, which was categorically forced and involved mass 

migration. A high political decision compelled the unfortunate people of Punjab 

and Bengal to leave their native land, and they did not have the power to decide 

whether to go. Communal relationships in those days were worsening. Both 

communities distrusted each other. This trend can be seen in the Calcutta riot of 

1946. The bloodshed and death toll of the Calcutta riot engulfed the country, and 

we can see the repetition of the bloodshed and arson in Noakhali, Bihar, and the 

northwest frontier. Violence in these riots shook people’s belief in humanity. 

Force and violence are likely to be successful social control and persuasion 

techniques when they have popular support2. Violence during the periods of 

partition was designed to maintain domination over the shaky community. It 

created terror in the minds of people. Partition violence is categorically different 

types like arson, murder, abduction, and rape. People fled to avoid the adverse 

conditions formed by the bitter sectarian relationship. 

The story ‘The Crossing’ (Epar Ganga Opar Ganga) is based on the theme 

of migration. In this story, a group of people from East Bengal wanted to flee 

from the Muslim-controlled East Bengal to the West because it fell under India. 
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The minority community of Hindus was at the receiving end in East Bengal at 

this time. They felt that staying with infidels may endanger their lives and 

honour. Under this tremendous fear psychosis, they started their journey. Durga 

and Sudam are also part of this exodus. Jyotirmoyee Devi conveys this fear by 

narrating the night at the station, where Durga tied her Sari with Sudam’s 

clothes, considering him the protector of her body and purity. The fear of sexual 

assault holds a prominent space in almost every partition narrative.  Sabine 

Hirschauer clearly shows that rape was, for centuries, used as a cheap and 

effective instrument of war3. During the partition, women’s bodies became the 

battlefield, and possession of them meant a symbolic capture of the community’s 

honour. But this atrocity was a matter of silence; people considered that rape is a 

stigma for women’s bodies as well as family prestige. In the story of ‘The Boy’ 

(Sei Cheleta), Rajkumari’s hesitation to accept her mother (her mother was 

detached from the family in a time of mayhem) is not only guided by her 

mother’s dirty clothes or status (she is now a beggar in the street) but denial is 

coming because she has a son with her and who is not Rajkumari’s brother. 

Rajkumari’s mother had an affluent paternal home in Ludhiana, and the address 

was not unknown to her; she also had other relatives. Even though her parents 

are alive, why did she not go there? Rajkumari’s heart knew the answer. She also 

feels that she lost her mother again in Queen’s Park and will never be found. 

Raped women were not accepted in their own family and community. Another 

short story written by Ramapada Choudhury depicts the same narrative. Madhuri 

and Arundhuti are both friends, and both suffered the same fate of sexual 

violence and separation from family during their migration to the West; both feel 

their family’s hesitancy to accept them because of fear of social dishonour. In an 

article, Pippa Virdee, exploring the oral history of the Indian partition, quoted an 

interview with Tahira Mazhar Ali, who was then a social worker and depicted 

the same experiences.                      

 I was working with Mridula [Sarabhai], particularly after 

Jawaharlal [Nehru] asked for the return of the abducted Hindu 

women. I got myself immersed in the task of recovering those 

women. Mridula asked me to ask those women to come back to 

their homes. But many of those women did not want to face the 

family because of the shame and sheer embarrassment they 

felt. Quite a few were accorded acceptability, and some were 

happy and well-settled in the house holds they were living.4 

Partition: The Memory 

Eyes don’t need a visa 

Dreams have no borders 

Eyesclosed, I cross the border every day 

To meet Mehdi Hasan! 
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                                           Gulzar, Poem ‘Eyes Don’t Need a Visa’ 

 What is memory? – According to the Britannica dictionary, memory 

means ‘the power or process of remembering what has been learned’ or 

‘something that is remembered’ and ‘the period of time that a person can 

remember’. Memory is crucial to reconstructing the history of women’s 

experiences in the partition. Memories of their day-to-day struggles and hopes 

created a narrative that may have been hitherto unknown to historians. The 

traumatic memory of those dull days was not only the mere individual memory 

but also a complex interaction with social, cultural and political forces. 

Memories are collected through oral tradition and literature. Partition memories 

encompass two feelings that Professor Dipesh Chakraborty and Anasua Basu 

Raychaudhrury labelled ‘nostalgia’ and ‘trauma.’5 The memories of ‘desh’ are 

pivotal in all the partition stories. The main protagonist of Atin 

Bandyopadhaya’s famous novel Neel Kantha PakhirKhoje (Searching for a Blue 

Throat Bird) dreamt of his ‘desh’, his lost homeland, by hearing the chirping of a 

dove. He remembered the Arjun tree and watermelon field and the faces of his 

uncle (borojathamoshai) and Fatima, whom he loved once.6 Here, the bird 

symbolises peace and passion for what he hankers now. The nostalgia and the 

passion for the abandoned native land are compiled in Chhere Asa Gram (The 

Village Left Behind), published in 1975. In this compilation, every memoir is 

full of pathos for leaving their ancestral homes. The soil of the abandoned village 

is sacred to them because the memory of their predecessors is intertwined with 

it.7 The village Yatra, Durga puja, the playground they played in, the river they 

bathed in, and the neighbours they loved are all reminiscent.  

 Unmarried young girl Madhuri8and widow Manibala,9who reached her 

old age, were both compelled to come to West Bengal, leaving their affluence in 

Desh. Both remembered their good old days. Both were immersed in gloom and 

depression in their new lives. Madhuri faced tuberculosis, waiting for death, and 

Manibala was struggling to cope with the situation with her son and daughter-in-

law. In East Bengal, Madhuri had a sweet and caring family before the partition. 

Now, because of adverse circumstances in Kolkata, she lost her lovely family. 

Her loving and caring mother is now a fretful, complaining woman.  Madhuri 

can’t get the previous life except by memorising. Manibala, the wife of an 

affluent family, had precious utensils made of stone that she used in the 

Desherbari (ancestral home), but now, she does not have any. For her, all are 

dreams now.  Sudam is haunted by the memory of his wife, Durga, whom he lost 

during the time of migration. Sudam becomes crazy, searching for Durga 

everywhere. 

All kinds of women. Slim, young, healthy women. That one’s 

fair, alta on her feet, sindur on the parting of her hair, chewing 

a paan. Looks just like Durga from a distance. He calls out, 
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‘Durga, Durga.’ He moves closer. No, none of them are his 

Durga.10 

Ritwik Ghatak recalls the age at which he was born as 'a critical age.’ He said, 

“The waters of the Ganga and the Padma flowed crimson with the blood of 

warring brothers…..Our dreams faded away. We crashed on our faces, clinging 

to a crumbling Bengal, divested of all its glory.11 

 These doleful individual memories give birth to collective memories, 

which take a steering position in making partition history.  

Partition: The Survival 

“But Dada, I wanted to live! I really want to live; I love to live! Dada, I’ll live!” 

                                                                                   Nita in ‘Meghe Dhaka Tara’ 

Nita’s cry is the eternal cry of the uprooted people, irrespective of gender. 

Partition displaced millions of people from their ancestral homes. In an estimate, 

total migratory inflows were 14.5 million, outflows were 17.9 million, and 3.4 

million were missing or uncounted.11 The uprooted people struggled to settle in 

the unknown land, leaving their identity in the Desh. In the new land, they had a 

new identity: refugees. Migration between October 1946 and March 1958 was 

termed ‘old migration’ and was eligible for government doles and rehabilitation 

assistance; in contrast, the migrants' flow after that had never received any 

government assistance. It is also evident that the migrants who received 

government help were insufficient. The state expenditure of Rs. 8 crore for 41.17 

lakh allowed only Rs.20 per capita.12 While the partition of Punjab was a one-

time event with mayhem and forced migration restricted primarily to three years 

(1947-1950), the Partition of Bengal was a continuing process.13 But the refugees 

of the East and their rehabilitation were neglected by the government.  Most of 

the uprooted people had no shelter in a new land. They took refuge in the refugee 

camps, even in railway stations. Sometimes, they took shelter in their relatives' 

houses, where they were unwanted. They even established their colonies. They 

took on new livelihoods to support their family. Most of the time, this new 

profession was derogatory in terms. In a famous story, Narendranath Mitra tells 

us the story of a respected headmaster of East Bengal and his identity crisis. He 

and his family moved to Kolkata due to partition. Nobody knows him here. He 

got a clerical job in a bank with the help of her former student, who is now doing 

a higher-ranking job in the same bank. The headmaster did not match the office 

culture. At the end of the story, he returned to teaching, but the students were the 

lower-ranking office workers. The headmaster saved his identity. On the 

contrary, we have the character of Taranga. Taranga was a housewife of a village 

in East Bengal, but partition made her a maid in Kolkata. Taranga was not like a 

professional maid; as the daughter of a village, she was very innocent. But at the 

end of the story, circumstances made her a liar and a professional maid. She 

loses her identity due to the hit of circumstances created by the partition. She 



366 | ��� ����	 

didn’t want to be like that.14 In a famous short story ‘Upay’(The Way), Manik 

Bandyopadhyay draws picture of a refugee family. They had been forced to 

leave the ‘desh’. They took shelter at a station in Kolkata as millions of refugees. 

Here, they met with Pramath. Pramath ran a secret racket of sex. Mallika, the 

story's main protagonist, is compelled to take Pramath’s offer, but she finds a 

way out of it; she murders Pramatha in his own resting house and flees from 

there. At the end of the story, she says that she has found a way to survive. Now, 

she will use her body as bait and follow the previous incident. Here, Manik 

Bandyopadhyay sketches an extreme way out for survival. But inDukulhara 

(Losing everything), Bindubasini could not survive. She lost her family and her 

life, too. 

 Archit Basu Guha Choudhury assumes that the impact of Partition on the 

Bengali migrant women was complex but positive.15 Gargi Chakraborty 

interviewed many refugee women who were involved in jobs to support their 

families. The refugee women’s emergence in the public domain, their pursuit of 

education, their search for employment, and their participation in the activities of 

colony life changed the social milieu of West Bengal. The educated women 

preferably took jobs in schools (the most ’acceptable’ and ‘respectable’ jobs in 

the eyes of society); otherwise, they entered into white-collar jobs. Uneducated 

women also got jobs (maids or sellers) and supported their family finances. They 

allegedly broke the age-old tradition that men are the earning members of the 

family.16 Rachel Weber narrates that the refugee women enjoyed more space in 

public life because after migrating to Kolkata, their families could not 

accommodate separate chambers (Antahpur) for their womenfolk. Everything 

has now changed. So, the rigidity of the division between Antahpur and Barbari 

(Outer Chamber) has been lifted.17 
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Abstract: This study explores the level of environmental ethics among college 

students in West Bengal, with a focus on understanding their awareness, 

attitudes, and behaviours related to environmental ethics. Objectives of the Study 

are i) To compare the environmental ethics of U.G boys and girls. ii). To 

compare the environmental ethics of rural and urban U.G students. Using a 

quantitative research design, data were collected through environmental ethics 

tool developed by Haseen Taj (2016) and analyzed using Levene’s Test and 

independent samples t-tests. So, it is shows that, girls’ environmental ethics is 

better than boys’ environmental ethics.  Thus it can be suggested that there is 

statistically significant difference in environmental ethics between the U.G boys’ 

and girls’ students. And results revealed no statistically significant difference in 

environmental ethics between rural and urban U.G students in West Bengal.The 

findings suggest a generally uniform awareness and ethical orientation toward 

the environment among college students in West Bengal. This highlights the 

effectiveness of existing environmental education initiatives while also 

indicating areas where further engagement and ethical programs also beneficial. 

The study underscores the importance of integrating environmental ethics more 

deeply into higher education curricula to foster a generation of environmentally 

responsible citizens.  

Key Words: Environmental Ethics, College Students,Ethical Behaviour, 

Environmental Responsibility. 

 

Introduction: 

The Greek word "Ethos," which meaning traditions or habits, is where the term 

"ethics" originates. The Latin word "mores," which also implies customs or 

habits, is the root of the word "moral," a concept that is closely related to the 

word ethics. Thus, "Ethics" literally refers to the study of human traditions or 

habits. Ethics examines the rightness and wrongness of individuals' voluntary 

and ingrained behaviours. It is a morality theory that transforms moral 
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conviction into logical understanding (Sinha, 2009, p. 1-2). Environmental ethics 

deals with issues that are related to how we utilize and distribute resources. Can 

individuals justifiably use resources so differently that one individual uses 

resources many times more lavishly than other individuals who have barely 

enough to survive? In a just world, there has to be a more equitable sharing of 

resources than exists at present. The just distribution of resources has global, 

national and local concerns that we need to address. There are rich and poor 

nations, there are rich and poor communities in every country, and there are rich 

and poor families. In this era of modern economic development, the disparity 

between the haves and have-nots is widening. Our human environments in the 

urban, rural and wilderness sectors use natural resources that shift from the 

wilderness (forests, grasslands, wetlands, etc.) to the rural sector and from there 

to the urban sector. Wealth also shifts in the same direction. This unequal 

distribution of wealth and access to land and its resources is a serious 

environmental concern. An equitable sharing of resources forms the basis of 

sustainable development for urban, rural and wilderness-dwelling communities. 

As the political power base is in the urban centres, this itself leads to inequalities 

and a subsequent loss of sustainability in resource management in the rural and 

forest sectors. 

Justification of the Study: 

The reviews on environmental ethics were significant with respect to male and 

female students (Mathivanan &Pazhanivelu, 2013; Vidhya, 2016; Pant & Singh, 

2017; Kaur, 2017; Karakaya & Yılmaz, 2017; Kulsum & Shankarappa, 2018; 

Sison, 2018; Sankar & Saravanan, 2022; Kamei & Gangmei, 2020; Mahat et al., 

2022; Ahammad, 2023) and environmental ethics was not significant with 

respect to male and female students (Maria, 2017; Guricin& Sevinc, 2020; 

Chavada & Charan, 2020; Banerjee et al. (2015). Significance difference 

between rural and urban (Banerjee et al., 2015; Ahammad, 2023; Kaur (2019). 

The findings of the reviewed literature varied from one another and some had 

interesting findings that have supported to the Present study. Majority of the 

studies reviewed found their respondents to have high environmental ethics and 

significantly difference with respect to gender, caste, localities, subject of the 

study. Review of the selected literature reveals that very few studies especially in 

India have been undertaken to study environmental ethics. Total 35 literature 

reviews have been studied on environmental ethics. However, there is a dearth of 

studies studying Environmental Ethics especially in West Bengal. So, the 

investigator chose the topic on Environmental Ethics among College Students in 

West Bengal.  

Objectives of the Study: 

The following are the objectives of the present study: 

1.  To compare the environmental ethics of U.G boys and girls. 
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2. To compare the environmental ethics of rural and urban U.G students. 

Hypotheses: 

The following are the hypotheses of the present study: 

H01: There exists no significant difference in the mean environmental ethics score 

of U.G boys and girls. 

H02: There exists no significant difference in the mean environmental ethics score 

of U.G rural and urban students. 

Delimitation of the Study: 

The delimitation is essential in every social science research for impractical and 

unviable variables controlled. The present study is delimited to: 

1. The present study is delimited in Purba Medinipur and Paschim Medinipur 

districts as the area of study to the entire West Bengal. 

2. The researcher was selected only undergraduate first year college students of 

the purpose of study. 

3.  Govt. aided Degree College was selected for the purpose of the study. 

Research methodology: 

Research methodology is a way to systematically solve the research problem. 

Considering the study's objectives and identified variables, a descriptive survey 

method was used. 

Population and Sample: 

Thus the target group of this study is the college students, who are studying in 1st 

Year 2nd semester Govt. college of West Bengal, are considered as the population 

of the present study. The investigator has randomly select Purba Medinipur and 

Paschim Medinipur districts as sample for conducting the study from entire West 

Bengal. From each district the investigator randomly selects four Govt. colleges 

for collection of sample. In every college rural (Block level) and urban 

(Municipality level) students are studying, so the location of students also 

highlighted for the purpose of the study. Thus, the analyses comprised of 

responses of 426 college students of which boys’ students of which boys = 196 

(46%) & girls = 230 (54%); rural = 195 (45.8 %) & urban = 231 (54.2 %). 

Tool: 

The investigator was used Environmental Ethics Scale developed by Haseen Taj 

(2016) 

Analysis and Interpretation: 

1.  To compare the environmental ethics of U.G boys and girls. 

H01:There exists no significant difference in the mean environmental ethics score 

of U.G boys and girls. 

For testing this hypothesis independent sample‘t’- test is done. 
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Result:  

Group Statistics 

 Gender N Mean 
Std. 

Deviation 

Std. Error 

Mean 

Environmental 

Ethics 

Boys 196 118.55 5.117 .366 

Girls 230 119.91 5.227 .345 

Interpretation: 

From this table, it is observed that the mean environmental ethics score of boys 

is 118.55 and standard deviation is 5.117. And mean environmental ethics score 

of girls is 5.227 and standard deviation is 5.227.  So, it is shows that, girls’ 

environmental ethics is better than boys’ environmental ethics.   

Independent Samples Test 

Environmental 

Ethics 

 

Levene's Test for 

Equality of 

Variances 

t-test for Equality of Means 

 

F Sig. (p) t 

 

df 

Sig. (2-

tailed) (p) 

Equal variances 

assumed 

 

.116 .734 -2.717 424 .007 

Equal variances 

not assumed 
  -2.721 415.919 .007 

Interpretation: For testing the significance of difference between the mean 

score of U.G boys and girls where df is 424, calculated t is -2.717 and p=.007 

(p<0.05). Therefore, ‘t’ is significant at 0.05 level of significance. Hence, H01 is 

rejected. Thus it can be suggested that there is statistically significant 

difference in environmental ethics between the U.G boys’ and girls’ students. 

2. To compare the environmental ethics of rural and urban U.G students. 

H02: There exists no significant difference in the mean environmental ethics score 

of U.G rural and urban students. 

For testing this hypothesis independent sample ‘t’- test is done. 

Group Statistics 

 
Locality N Mean 

Std. 

Deviation 

Std. Error 

Mean 

Environmental 

Ethics 

Rural 
195 118.81 5.800 .415 
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Urban 
231 119.69 4.640 .305 

Interpretation: 

From this table, it is observed that the mean environmental ethics score of rural 

is 118.81 and standard deviation is 5.800. And mean environmental ethics score 

of urban is 119.69 and standard deviation is 4.640. So, it is shows that, urban 

environmental ethics is more or less similar with rural environmental ethics.   

Independent Samples Test 

 Environmental Ethics 

 

 

Levene's Test for 

Equality of 

Variances 

t-test for Equality of Means 

 

F Sig. (p) t 

 

df 

Sig. (2-

tailed) (p) 

Equal variances 

assumed 

 

13.994 .000 -1.745 424 .082 

Equal variances not 

assumed 
  -1.713 369.307 .087 

Interpretation: For testing the significance of difference between the mean 

score of U.G rural and urban where df is 369.307, calculated t is -1.713 and 

p=.087 (p>0.05). Therefore‘t’ is not significant at 0.05 level of significance. 

Hence, H02 is accepted. Thus it can be suggested that there is not statistically 

significant difference in environmental ethics between the U.G rural andurban 

students. 

Findings and Discussion 

So, it is shows that, girls’ environmental ethics is better than boys’ 

environmental ethics.  Thus it can be suggested that there is statistically 

significant difference in environmental ethics between the U.G boys’ and girls’ 

students. These are supported by Mathivanan & Pazhanivelu, 2013; Vidhya, 

2016; Pant & Singh, 2017; Kaur, 2017; Karakaya & Yılmaz, 2017; Kulsum & 

Shankarappa, 2018; Sison, 2018; Sankar & Saravanan, 2022; Kamei & Gangmei, 

2020; Mahat et al., 2022; Ahammad, 2023. It is shows that; urban environmental 

ethics is more or less similar with rural environmental ethics. Thus it can be 

suggested that there is not statistically significant difference in environmental 

ethics between the U.G rural and urban students. These are supported by 

Sahidullah, 2021; Somashekara & Praveena, 2023; Gupta, 2017. 

Conclusion: 

It is show that statistically significant difference in environmental ethics between 

the U. G boys’ and girls’ students. It can be concluded that girls’ students are 

better environmental ethics than boys in West Bengal. So, girls are more aware 
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towards environmental ethics. The study found no statistically significant 

difference in environmental ethics between the compared of rural and urban 

college students in West Bengal. This suggests that, rural & urban college 

students in West Bengal share similar views or attitudes toward environmental 

ethics. So, it is indicated that localities wise entire society of West Bengal 

properly developed. 
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Abstract: The concept of Peace has always been one of the essential requisites 

in both National and International Politics over the ages. John Galtung has made 

an understanding of this concept in terms of Negative Peace which is temporary 

and Positive Peace which touches the aspect of structural violence and 

establishes Peace on a much stronger ground.  

 This article is an attempt to understand the concept of Positive Peace from 

a much different angle in relation to the eradication of Child Marriage among the 

Birhor Tribe of Jharkhand.  First, we have placed a theoretical understanding of 

Galtung's concept of Peace. Secondly an understanding of Child Marriage in the 

context of India. Thirdly building a bridge between the concept of Positive Peace 

and eradication of Child marriage among the Birhor Tribe of Jharkhand.  

Key Word: Negative Peace, Positive Peace, Child Marriage, Diku, Movement.  

 

Introduction: 

What is Peace? This is one of the most crucial issues that the National Interest 

and World Politics have faced and are still facing throughout the ages. The 

signing of the Treaty of Westphalia was a step to establish and behold Peace in 

the Land of Europe which was devastated by the loss of Human capital from the 

Thirty Years War and the Napoleonic War. But even the commitment to this 

Treaty failed to keep the countries of Europe from pleasing themselves in the 

annihilation of the human race in the First and Second World Wars. So what 

boils down is that Peace is subjected to the metamorphosis of the time. Peace is a 

situation or a time that has an absence of war, violence, or war-like situation.  In 

a way, it also talks about a state of being free from any sort of persecution. 

Immanuel Kant in his work on ‘Perpetual Peace’ states that Peace should not be 

embarked upon the platform of temporary or ceasefire. Rather it should be 

focused on a ground of lasting through time with a solid foundation. According 

to Perpetual Peace, the unlawful annexation of Ukraine's territory creates 

violence which questions the existence of peace. State for Kant is a society of 

human beings and to annex it is to do away with its moral avenue and treat it as a 

subject of exploration.   

 Theoretical explanation: One of the exponents of Peace Studies is John 

Galtung who has worked extensively on the idea of Negative and Positive Peace. 
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Galtung presented the idea of a Conflict Triangle where he stated three factors 

that explain a Conflict. First Situation (Structural issue) - the root cause of 

structural issues lies in political exclusion, economic disparity, or historical 

grievances. Secondly is Attitude which means perception and emotion which 

includes how groups in a society perceive each other. Thirdly Behaviour which 

is violence and cooperation talks about the action taken by conflicting parties 

from protest to armed rebellion.  Violence according to Galtung is an avoidable 

assault on Human needs where the needs include freedom, well-being- survival, 

and identity of being.  He also stated that structural violence and cultural 

violence are the main reasons for invisible violence which turn into visible 

violence. Now Galtung comes down with the concept of Peace and he stated that 

Peace is not an end but rather it is a process that needs to be built over time.  

This peace cannot be built with an individual endeavor but needs to be 

established as a relationship between parties.  Galtung then came up with the 

idea of Negative and Positive Peace in 1967. “Negative peace refers to the 

absence of violence. When, for example, a ceasefire is enacted, a negative peace 

will ensue. It is negative because something undesirable stops happening (e.g., 

the violence stops, and the oppression ends). Positive peace is filled with positive 

content such as restoration of relationships, the creation of social systems that 

serve the needs of the whole population, and the constructive resolution of 

conflict.” (Dijkema, 2007). “Positive Peace is more than the absence of 

conflict—it’s the presence of conditions that allow individuals and communities 

to thrive. This transformative theory focuses on creating the systems, attitudes, 

and practices that foster harmony, justice, and resilience. Unlike Negative Peace, 

which simply aims to stop violence, Positive Peace addresses the root causes of 

conflict, such as inequality, discrimination, and lack of opportunity. Positive 

Peace is built on principles like social cohesion, equity, and resource access, 

ensuring that every individual feels valued and supported.” (Understanding 

Positive Peace, n.d). What is crucial is to understand that Positive Peace can be 

recognized only when we go beyond the frame of Negative peace through 

cooperation and integration of human society. Galtung “associated positive 

peace with the existence of ten values of positive relations at national and 

international level: the presence of cooperation, freedom from fear, freedom 

from want, economic growth and development, absence of exploitation, equality, 

justice, freedom of action, pluralism, dynamism” (Galtung, 1967, p 14). It is 

also necessary to state that all these ten values do not come embraced with one 

another in a single plate- rather their nature and character differfrom society to 

society. Against the backdrop of this theoretical juncture, the research leaps to 

exploring an aspect of Indian society where a mark of positive peace has been 

profound in its value.  
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Discussion: In the mid-Victorian era, the term marriage was seen as a union or 

match made for fulfillment of status and power. The ripple of marriage was so 

profound that it can be felt in the role and rights of women in the public and 

private spheres of life.  This line of understanding marriage was also present in 

the Elizabeth time- when marriage was seen as a business arrangement. But 

despite saying the economic maneuver of marriage- love was always marked as a 

pathway to consummate a married life. Now what was marriage in India or we 

can say- has the idea of Victorian marriage made its passageway into its colony 

named India? In simple terms in India, the very prevalent or general idea of 

marriage is a union of male and female that has a social sanction. Now this very 

idea of marriage has also tasted the metamorphosis of time and has changed its 

idea of sexuality and union under the umbrella of the institution. Our research is 

not an attempt to study the history of marriage and its different colors. But to 

study a form of marriage- Child marriage, which is indeed an act of violence in 

Indian Society. In layman's term Child marriage is a social phenomenon where 

the marriage is consummated between a girl and a boy lower than the age of 

marriage as accepted by law. This violence can even occur in one way where 

only the age of the bride is much lower than the legal age as stated in the 

constitution. “The Government has enacted 'the Prohibition of Child Marriage 

Act, 2006' (PCMA) to curb child marriages and to take punitive actions against 

those associated with child marriages. Section 16 of the Prohibition of Child 

Marriage Act (PCMA) authorizes the State Government to appoint for the whole 

State, or such part thereof as may be specified, an officer or officers to be known 

as the 'Child Marriage Prohibition Officers (CMPO)' having jurisdiction over the 

area or areas specified in the notification”. (PIB, 2003) Child marriage is also a 

prevalent tradition or we can say a part of the culture of various tribes of India. 

Odisha which records the highest number of particularly vulnerable tribesstates 

that child marriage is “in tribal communities including Paraja, Gadaba, Bhumiya, 

Bhatra, Halwa, Soura and Kondh, as their traditional customs ordain that girls 

should marry below the age of 18 and boys below 21. The practice is more acute 

in remote areas including Dasmantpur, Narayanpatana, Bandhugaon, Laxmipur, 

Lamataput, Pottangi, Borigumma, Kundra and Boipariguda.” (The New Indian 

Express, 2024).  The statistic doesn’t end here, since this so-called culture also 

exists among the Rabari tribes people of Kutch region, Pardhis, Bhils, and 

Thakars tribal communities who resides in and around the districts of Pune, 

Ahmednagar, Aurangabad and Amravati, Paniya and Kattunaikar tribes in 

Wayanad and many more recorded and off the record facts and figures. The 

government has taken various initiatives which include grassroots-level child 

protection committees along with Panchayat representatives, health and social 

welfare department officials and police, late marriage incentives for girls who get 

married off after 18 years, awareness and sensitization program along with a 
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CHILDLINE emergency helpline outreach service, spreading the light of 

education and empowerment through government and non-government agencies 

like Aapki Beti Yojana, a Rajasthan government scheme provides cash 

incentives to girls enrolled in class 1-12 of below poverty line (BPL) households, 

who are orphans or have one surviving parent- or Kanyashree Prakalpa of West 

Bengal Government as a cash transfer scheme to prevent child marriage and to 

educate and empower them. The government enacts many such policies and 

programs to prevent the act of child marriage. But in the case of tribal 

population, the graph of prominence of such at is not quite a good score because 

of being an outsider or Diku. A tribal community is not just a community but 

also an identity that recognizes itself not in assimilation, but more in its 

distinctiveness. So even though the legitimacy of forces stops such act within the 

communities, but it has failed to sustain peace for a longer time- since now the 

table has turned the Save child act into an act of the authoritycondemning their 

culture and tradition. So even though peace is ensured with protection, it is a 

temporary act of sustenance of peace. What is necessary to touch the root of the 

crisis and place it in face of the metamorphosis of the time, society and age and 

that can only be done by the people of the community itself- by building a bridge 

of social cohesion and integration between the community and the society at 

large? Tribal communities are enclosed land, which can only be accessed when 

they open the door to understand their perspective and make them understand the 

perspective of ours. In the Niyamgiri movement of Odisha- the Niyamgiri hill is 

worshipped as a deity by the Kondh tribe and the same hill is seen as a reserve of 

Bauxite mineral of high value by Vedanta Company. So this difference of 

perception of the subject about the same object creates the difference between us 

and them. Child marriage is a part of the structural violence, but this structure 

itself is so distinctive and composed of the culture and essence of an identity that 

it can only be changed from within the community itself through cooperation 

with the people of a larger frame- and only then peace will be ensured for 

permanence.  

To this, we bring forth the case of the Birhor tribe of Jharkhand. The 

Birhor people are part of the particularly vulnerable tribe. They are a semi-

nomadic tribal community, heavily forest-dependent, and economically and 

socially marginalized.  The term Birhor is a conglomeration of two terms- Bir 

means jungle, and Hor means men. The Birhors are of short stature, long head, 

wavy hair, and broad nose. They belong to the Proto-Australoid racial stock and 

live in West Bengal, Jharkhand, Odisha, and Chhattisgarh states of India. The 

aspect of Child Marriage that has been prevalent among this tribal group. 

Banvasi Vikas Ashram which is one of the NGOs under the Just Rights for 

Children Alliance (JRC) is a part of the 'Bal Vivah Mukt Bharat' campaign, 

launched by the Union Ministry of Women and Child Development to The ill 
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effects of child marriage on children's health, education, and overall well-being 

were discussed to make the Birhor tribe aware of the social evil of Child 

Marriage. What is most striking is the fact that in this drive to eradicate Child 

Marriage among the Tribe- the tribal people themselves step forward in the 

movement in Giridhiand embroil themselves in this drive to save humanity 

within its culture and community. The Just Rights for Children Alliance (JRC) 

stated “Something different happened in Jharkhand’s Giridih district. For the 

first time, hundreds of people from the Birhor community joined a movement for 

a social cause. In the dimming light of dusk, people from the community came 

out of their dwellings to gather against child marriage, a rampant practice in the 

community. This was the first time that community members were made aware 

of the consequences and legalities of child marriage and how to prevent the 

same, the organization claimed. Standing under the glow of burning candles, 

youth, children, women, and elders took a collective pledge to work towards 

ending child marriage, it said…. The ill effects of child marriage on children’s 

health, education, and overall well-being were discussed to make the Birhor tribe 

aware of the social evil. Everyone pledged not to marry off their children before 

the legal age, and to report child marriage cases, the statement said. Active in 

416 districts across the country, the civil society organization claims to have 

stopped more than 7,000 child marriages in Jharkhand between April and 

December 2024. Events were being held in blocks, villages, and schools in 

support of the government campaign in all 24 districts of Jharkhand.” (PTI, 

2024).  

 Conclusion: This move of eradicating such evil was commenced by the 

tribal people themselves and this is significant in terms of the fact that the voice 

of resistance arose from the community itself and was capitalized in a movement 

in cooperation with authority and NGO which is outside their clan. Positive 

Peace sustains when the structure of violence is dealt forth from within the 

structurewhich in effect sustains Peace. Birhor tribe attacked the structure from 

within its clan by cueing their Cultural norm of Women's equality in terms of 

status and freedom of choice.  As Albert Einstein said “Peace cannot be kept by 

force; it can only be achieved by understanding.” 

 

References: 

• Dijkema, Claske. ( 2007). Negative versus Positive Peace. Retrieved February 25, 

2025, from  https://www.irenees.net/bdf_fiche-notions-186_en.html 

• Understanding Positive Peace. RetrievedFebruary 20, 2005 from 

https://playforpeace.org/peace 

• Galtung, John. ( 1967). Theories of Peace: A Synthetic Approach to Peace 

Thinking. International Peace Research Institute, Oslo.- pp14.  



 ��� ����	 | 379 

• Ministry of Women and Child Development. (2023, August 11). Child Marriages. 

Retrieved March 2, 2025, from 

https://pib.gov.in/PressReleaseIframePage.aspx?PRID=1947773 

• The New Indian Express. ( 2024, March 18). 65 child marriages among tribals 

prevented in Odisha's Koraput in 12 months. Retrieved March 10, 2025 from 

https://www.newindianexpress.com/states/odisha/2024/Mar/18/65-child-

marriages-among-tribals-prevented-in-odishas-koraput-in-12-months 

• Press Trust of India. (2024, December 13). Jharkhand's Birhor tribe joins 

movement against child marriage for first time. Retrieved March 12, 2025, from 

https://www.theweek.in/wire-updates/national/2024/12/13/ces1-jh-child-marriage-

birhor-tribe.html. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



380 | ��� ����	 

From Connection to Disconnection : Social Media 

and the Mental Health Paradox 
Ratan Sarkar 

Assistant Professor, Dept. of  Education 

Tezpur University, Assam 

 

Abstract: In an era characterized by hyperconnectivity, social media has 

fundamentally altered the manner in which individuals interact, communicate, 

and perceive themselves and others. Although these platforms purport to enhance 

connectedness, emerging evidence indicates a paradoxical relationship between 

social media usage and deteriorating mental health. This paper critically 

examines the multifaceted impact of social media on psychological well-being, 

with a focus on issues such as anxiety, depression, loneliness, self-esteem, and 

digital addiction. Utilizing theoretical frameworks including Social Comparison 

Theory, Uses and Gratifications Theory, and the concept of Digital Capital, the 

paper explores how online environments influence identity, self-perception, and 

emotional regulation. Empirical studies are discussed alongside qualitative 

insights to illuminate both the empowering and detrimental aspects of social 

media engagement. Additionally, the paper considers generational differences, 

the role of algorithm-driven content, and the commodification of attention. 

Through a critical and reflective lens, this study aims to unpack the complexity 

of the "connection-disconnection" paradox and advocates for a more mindful, 

ethical, and informed use of social technologies. 

Keywords: Social Media, Mental Health, Social Comparison, Digital Well-

Being, Identity, Algorithmic Influence.  

 

1. Introduction 

Social media platforms have fundamentally transformed the structure of social 

life, redefining relationships, identity, and communication in the digital era. 

Initially conceived as tools for connectivity and social networking, these 

platforms have swiftly evolved into pervasive arenas of influence, performance, 

and consumption. Platforms such as Facebook, Instagram, Twitter (now X), 

TikTok, and Snapchat provide users with continuous opportunities for 

interaction, self-expression, and information exchange across geographic, 

cultural, and generational boundaries (Boyd, 2014; Jenkins et al., 2016). 

Nevertheless, this digital proliferation has coincided with a concerning 

increase in mental health issues, particularly among adolescents and young 

adults. Conditions such as anxiety, depression, sleep disorders, low self-esteem, 

and feelings of loneliness are increasingly associated with prolonged or 
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maladaptive social media use (Twenge & Campbell, 2018; Keles, McCrae, & 

Grealish, 2020). The paradox is both profound and troubling: technologies 

intended to connect individuals often intensify feelings of isolation, inadequacy, 

and emotional exhaustion. Rather than fostering genuine social bonds, these 

platforms can sometimes engender performative relationships mediated by 

metrics of popularity—likes, comments, followers—that reduce human 

interaction to quantifiable validation (Marwick, 2013). 

In this globalized and hyper-digitalized context, users simultaneously 

act as content creators and consumers, immersed in a culture of visibility that 

frequently prioritizes appearance over authenticity. The curated nature of online 

personas can foster unrealistic expectations, triggering a cycle of comparison, 

self-doubt, and psychological strain (Chou & Edge, 2012). While many users 

find solace in online communities, particularly marginalized individuals seeking 

representation and support, others experience heightened vulnerability through 

cyberbullying, fear of missing out (FOMO), social surveillance, and constant 

digital pressure (Twenge, 2017; Pantic, 2014). 

This paper aims to critically examine the socio-psychological and 

cultural dimensions of this contradiction. Drawing on established theoretical 

frameworks—such as Social Comparison Theory, Uses and Gratifications 

Theory, and Digital Capital Theory—and grounded in contemporary empirical 

research, the paper interrogates how social media platforms shape users’ 

emotional health, identity, and perception of reality. It also explores broader 

structural factors such as algorithmic influence, surveillance capitalism, and the 

commodification of attention that mediate user experiences in profound and 

often invisible ways (Zuboff, 2019). 

By adopting a critical and reflective approach, this study seeks to 

unpack the connection-disconnection paradox inherent in social media use and 

consider what a more ethically grounded and mentally supportive digital culture 

might look like. 

2. Theoretical Framework 

Comprehending the mental health paradox associated with social media 

necessitates an understanding of key theoretical perspectives that elucidate how 

individuals engage with digital environments and how these interactions 

influence psychological experiences. Social media does not affect users in 

isolation; its impacts are mediated by cognitive, emotional, and socio-cultural 

dynamics. The following theoretical frameworks offer critical lenses through 

which the relationship between social media and mental health can be analyzed: 

• Social Comparison Theory (Festinger, 1954) posits that individuals assess 

their social and personal worth by comparing themselves to others. In the 

realm of social media, users are often exposed to idealized depictions of 

others' lives—meticulously curated highlight reels that emphasize success, 
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beauty, and happiness. Such upward comparisons can lead to feelings of 

inadequacy, diminished self-esteem, and dissatisfaction with one's own life 

circumstances. Research by Vogel et al. (2014) indicates that frequent social 

media use is significantly associated with increased self-comparison and 

lower self-esteem, particularly when users engage in passive consumption of 

others' content. 

• Uses and Gratifications Theory (Katz, Blumler, & Gurevitch, 1973) 

suggests that media consumption is intentional and motivated by individual 

needs, such as entertainment, social interaction, identity formation, and 

emotional release. While social media satisfies these needs—especially for 

belongingness, peer validation, and identity exploration—it can also foster 

dependency. Users may develop compulsive usage patterns to alleviate 

transient emotional states, such as boredom, loneliness, or anxiety, leading to 

emotional fatigue, stress, and even withdrawal symptoms when disconnected. 

The gratification obtained is often ephemeral and potentially destabilizing 

over time. 

• Digital Capital (Ragnedda, 2017) refers to the resources—skills, access, 

knowledge, and competencies—that individuals possess to effectively engage 

with digital technologies. Similar to how economic and cultural capital 

influence life opportunities, digital capital determines the extent to which 

social media can be leveraged for empowerment or becomes a source of 

vulnerability. Individuals with lower digital capital—often from marginalized 

or low-resource backgrounds—may be more susceptible to cyberbullying, 

misinformation, and addictive usage patterns, lacking the critical skills to 

navigate these platforms healthily. Moreover, disparities in digital capital can 

exacerbate existing inequalities in mental health outcomes. 

Collectively, these frameworks facilitate a comprehensive analysis of the 

dual role of social media in both empowering individuals and exacerbating 

psychological distress. They emphasize the significance of contextual 

factors—cultural, economic, and technological—in shaping user experiences. 

By integrating these perspectives, it becomes possible to identify not only the 

symptoms but also the structural mechanisms underlying the mental health 

paradox associated with social media.  

In the subsequent sections, these theoretical insights will be employed as 

interpretive tools to analyze empirical findings and examine the real-world 

implications of social media use on mental well-being. 

3. Psychological Effects of Social Media 

The psychological effects of social media are both extensive and intricate, 

encompassing aspects of emotional well-being, cognitive function, identity 

development, and interpersonal relationships. Digital platforms can function as 
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sources of support, creativity, and community-building; however, they also 

contribute to various mental health challenges. The complexity arises from the 

dual nature of these platforms, which simultaneously offer connection and 

contribute to distress. 

• Anxiety and Depression:A substantial body of research highlights a robust 

association between frequent social media usage and the manifestation of 

anxiety and depression symptoms. Users frequently report increased anxiety 

due to fear of judgment, constant comparison, or the pressure to respond 

promptly. A longitudinal study by Primack et al. (2017) revealed that 

individuals engaging with social media for more than two hours daily were 

significantly more likely to exhibit symptoms of depression and anxiety. This 

correlation is particularly pronounced among younger demographics, for 

whom online validation is integral to self-worth. The persistent need for 

approval through likes, shares, and comments cultivates a fragile self-esteem, 

easily disrupted by perceived neglect or negative feedback. 

•  Loneliness and Isolation:Although social media is designed to facilitate 

connection, it can exacerbate feelings of loneliness, especially when 

interactions are superficial or unreciprocated. Passive consumption, such as 

scrolling without engagement, engenders a sense of exclusion and 

disconnection. Huang’s (2017) meta-analysis indicates that while active 

engagement may strengthen social bonds, passive use is associated with 

increased loneliness. Users may also internalize the illusion that others lead 

more fulfilling lives, a perception intensified by algorithmic feeds that 

prioritize sensational, aesthetically curated content. 

•  Self-Esteem and Body Image:Visually oriented platforms such as Instagram, 

Snapchat, and TikTok contribute to the internalization of unattainable ideals 

of beauty and success. These platforms disproportionately reward content 

that conforms to normative standards of attractiveness, wealth, and 

popularity. Adolescents and young adults—particularly females—are 

susceptible to body image concerns, disordered eating, and diminished self-

esteem due to constant exposure to filtered, idealized portrayals. Fardouly et 

al. (2015) demonstrated that even brief exposure to Instagram could 

negatively impact women's body satisfaction. The aspiration to emulate 

influencers or match peer success online creates pressure to conform, often 

resulting in a distorted self-image. 

•  Digital Addiction and Behavioral Dependency:Social media platforms are 

intentionally designed to capture and maintain user attention through 

persuasive design techniques. Features such as infinite scrolling, autoplay, 

real-time notifications, and intermittent rewards are grounded in behavioral 

psychology, closely resembling the mechanisms of gambling addiction. 
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Andreassen et al. (2012) introduced the Facebook Addiction Scale, which 

identifies symptoms such as mood modification, tolerance, withdrawal, and 

relapse among frequent users. Excessive use not only disrupts sleep and 

productivity but also contributes to poor emotional regulation, irritability, and 

cognitive overload. Users may feel compelled to check platforms even during 

inappropriate times, thereby reinforcing a cycle of compulsive behavior. 

•  Cyberbullying and Online Harassment: A significant psychological 

consequence of social media is exposure to cyberbullying, harassment, and 

hate speech. Unlike offline bullying, online abuse can be relentless and 

inescapable, occurring across multiple platforms and sometimes 

anonymously. Victims report elevated levels of anxiety, depression, PTSD 

symptoms, and in extreme cases, suicidal ideation. The lack of adequate 

content moderation and accountability mechanisms exacerbates these risks. 

•  Fear of Missing Out (FOMO): The constant stream of updates regarding 

peers’ activities can evoke feelings of exclusion, inadequacy, and 

restlessness. FOMO, driven by the perception that others are enjoying 

superior experiences, is a recognized psychological trigger for anxiety and 

compulsive social media checking. It reinforces the compulsion to remain 

constantly updated, further entrenching users in the digital loop. 

The psychological effects in question are not universally experienced and are 

frequently influenced by individual personality traits, coping mechanisms, age, 

gender, and social support systems. Nevertheless, the cumulative impact of these 

factors highlights a distinct tension between the promises of social connectivity 

and the realities of emotional exhaustion. It is within this contradiction that the 

mental health paradox of social media becomes most apparent, necessitating 

further investigation and a systemic response. 

4. Identity, Performance, and Emotional Labor 

In the contemporary digital era, the construction of identity has increasingly 

transitioned to online platforms, where individuals engage in continuous acts of 

self-presentation. Social media serves as a performative space—reminiscent of a 

public stage—where users actively construct, curate, and manage their digital 

personas to align with perceived norms and expectations. This performance is 

often influenced by the desire for social validation, belonging, and status, 

mediated through likes, comments, shares, and follower counts. 

Erving Goffman’s (1959) dramaturgical perspective provides a 

compelling framework for understanding these dynamics. According to 

Goffman, individuals engage in “front-stage” behavior to present an idealized 

version of themselves to an audience, while reserving “back-stage” behavior for 

their authentic, unfiltered selves. On social media, the boundaries between front 

and back stage blur. The pressure to maintain an idealized image online can lead 
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to emotional dissonance—where the public self diverges sharply from the private 

self—resulting in psychological strain. 

This tension is intensified by the phenomenon of context collapse (Marwick 

&boyd, 2011), which occurs when diverse social groups—friends, family, 

colleagues, and acquaintances—converge in a single online space. In offline 

interactions, individuals tailor their communication to different audiences. 

Online, this multiplicity collapses into one undifferentiated audience, compelling 

users to perform a universally acceptable identity. This leads to heightened self-

monitoring, anxiety, and even censorship of one’s authentic voice. 

Moreover, maintaining an active digital presence often demands a form 

of emotional labor—the management of emotions to meet platform expectations 

or community standards. Influencers and content creators, in particular, 

experience burnout from constantly producing engaging content and managing 

audience reactions. Even casual users may feel obligated to appear happy, 

productive, or aesthetically pleasing, reinforcing toxic positivity and suppressing 

genuine emotional expression. 

These identity-related pressures are not trivial. They shape users’ sense 

of self-worth, belonging, and autonomy. When identity becomes a project 

constantly subjected to public scrutiny, it undermines psychological safety and 

can erode self-esteem. The pursuit of digital approval thus transforms what could 

be a space for self-exploration into a performance arena where authenticity is 

sacrificed for acceptance. 

In essence, social media creates a paradoxical environment where users 

are encouraged to be “real” while simultaneously being rewarded for conforming 

to stylized, marketable versions of themselves. The emotional toll of this duality 

reveals how deeply social technologies influence not only how we present 

ourselves, but also how we understand who we are. 

5. The Role of Algorithms and Attention Economies 

At the heart of social media functionality is algorithmic logic—complex, opaque 

systems that determine the content users encounter and its sequence. These 

algorithms are not neutral; they are engineered to maximize user engagement by 

utilizing behavioral data, engagement metrics, and predictive analytics. By 

customizing feeds based on past behavior, interests, and interactions, algorithms 

influence not only what users see but also their emotional responses and 

reactions. 

 A significant consequence of this design is the formation of echo 

chambers and filter bubbles—environments where users are increasingly 

exposed to homogenous content that reinforces existing beliefs, values, or 

preferences (Pariser, 2011). While this can foster a sense of community or 

affirmation, it can also exacerbate polarization, marginalize dissenting voices, 
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and limit exposure to diverse perspectives. From a psychological perspective, 

this can generate emotional volatility, entrench cognitive biases, and diminish 

empathy. 

More insidiously, these algorithmic ecosystems are intricately linked to 

the attention economy—a business model that treats user attention as the most 

valuable commodity. Social media platforms, driven by advertising revenue, 

compete to maximize user screen time. Features such as auto-play, infinite scroll, 

push notifications, and real-time feedback loops are intentionally designed to 

exploit the brain’s reward systems, encouraging compulsive engagement and 

undermining self-regulation. 

This attention-based model imposes substantial psychological costs. 

Users experience digital fatigue, emotional burnout, and stress from constant 

connectivity and information overload. The perpetual stimulation and 

fragmented focus impair cognitive functioning and hinder emotional processing. 

Research suggests that excessive engagement, particularly in highly reactive or 

emotionally charged digital spaces, can contribute to heightened anxiety, mood 

instability, and disrupted sleep cycles (Zuboff, 2019). 

Moreover, algorithmic content curation often favors sensational, 

emotionally arousing, or controversial material—because such content drives 

higher engagement. This can lead to increased exposure to distressing news, 

outrage cycles, or performative outrage, which in turn fuels collective anxiety 

and emotional exhaustion. The algorithmic prioritization of virality over veracity 

also raises ethical concerns, especially when misinformation or toxic content is 

amplified. 

Another layer of concern involves the lack of transparency and 

accountability in how these algorithms operate. Most users are unaware of how 

their data is used to influence their online experiences. This asymmetry in power 

and knowledge contributes to a sense of helplessness and loss of control, further 

affecting users’ mental well-being. 

In essence, algorithms are not merely tools for personalization; they are 

powerful mediators of emotion, perception, and behavior. Within the attention 

economy, users are not just consumers of content—they are the product being 

sold. Recognizing this dynamic is crucial for understanding how seemingly 

benign features of digital design can have far-reaching impacts on individual and 

collective mental health. 

6. Generational Perspectives and Societal Implications 

The impact of social media on mental health exhibits considerable variation 

across generational cohorts, influenced by differing degrees of digital exposure, 

psychological development, and cultural orientation. Although digital 
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environments affect individuals of all ages, both younger and older populations 

encounter distinct vulnerabilities that necessitate tailored understanding and 

intervention. 

Youth and Digital Socialization 

Generation Z, born approximately between 1997 and 2012, has matured in a 

digital-first environment where online visibility is intricately linked to social 

identity and self-esteem. For this demographic, metrics such as likes, shares, 

comments, and follower counts serve as forms of social capital, influencing one's 

sense of belonging, status, and emotional well-being. The pressure to perform 

and conform on social platforms coincides with a critical developmental stage, 

rendering adolescents particularly vulnerable to peer comparison, cyberbullying, 

body dissatisfaction, and mental health issues such as anxiety and depression. 

Neurologically, adolescents are predisposed to seek peer feedback and 

immediate rewards—tendencies that social media platforms exploit through 

design features that encourage prolonged engagement. The compulsive nature of 

these interactions increases the risk of digital addiction, disrupts sleep patterns, 

and impairs emotional regulation. Furthermore, the pervasive exposure to 

curated and idealized content distorts reality, fostering chronic self-comparison 

and dissatisfaction with offline life. 

Older Adults and the Digital Divide 

Conversely, older adults, particularly those from the Baby Boomer and Silent 

Generations, contend with digital exclusion, misinformation, and low digital 

literacy. While social media can facilitate the maintenance of social connections 

and alleviate loneliness, many older users face challenges with the usability of 

digital platforms. This can result in either minimal engagement, potentially 

exacerbating isolation, or excessive reliance on unreliable or sensational content, 

impacting emotional and cognitive well-being. 

Older adults are disproportionately targeted by scams, disinformation 

campaigns, and emotionally manipulative content, primarily due to algorithms 

optimized for engagement rather than user welfare. A lack of digital confidence 

and limited access to digital mental health services further complicate their 

online experience, hindering their ability to benefit from potentially supportive 

resources. 

Cross-Generational Considerations 

These generational disparities necessitate intergenerational approaches and 

tailored interventions. Educational institutions should incorporate comprehensive 

digital citizenship curricula that foster emotional resilience, media literacy, and 

ethical decision-making skills among youth. Concurrently, community-based 

initiatives and public health efforts should focus on enhancing digital skills and 
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promoting psychological well-being among older adults. Such measures are 

essential to bridging the digital divide and fostering an inclusive digital 

environment. 

Cultural Shifts and Ethical Considerations 

At a broader cultural level, the normalization of digital metrics as indicators of 

personal worth has profoundly influenced societal values concerning success, 

appearance, and productivity. The pervasive exposure to curated success 

narratives and aspirational lifestyles has cultivated a culture characterized by 

comparison, consumerism, and reliance on external validation. The pursuit of 

social recognition—whether through Instagram virality or influencer status—has 

become emblematic of personal achievement. 

This shift raises critical ethical questions: What responsibilities do 

technology companies bear in mitigating psychological harm? Should 

educational systems assume a more prominent role in preparing young 

individuals for the emotional complexities of digital engagement? How can 

policymakers effectively intervene to regulate harmful digital practices while 

safeguarding freedom of expression? 

     Addressing these questions necessitates a multi-stakeholder response—

one that balances technological innovation with empathy, growth with 

governance, and liberty with social accountability. Only through such a 

comprehensive approach can we strive to build a more balanced, equitable, and 

mentally healthy digital culture for all generations. 

7. Toward a More Mindful Digital Culture 

Confronting the mental health paradox of social media necessitates a multi-

dimensional and collaborative approach that acknowledges the intricate 

relationship between technology design, user behavior, and broader socio-

political structures. A more mindful digital culture is one that foregrounds well-

being, empathy, and ethical engagement over profit-driven metrics and 

compulsive consumption (Williams, 2018). 

 Digital Literacy Education: One of the foundational strategies is 

promoting digital literacy across age groups. Users must be equipped with 

critical thinking skills to interpret online content, manage screen time, recognize 

algorithmic influence, and understand the psychological effects of digital 

engagement (Livingstone & Helsper, 2007). Digital literacy curricula should be 

embedded into school education and adult learning programs to build a culture of 

informed and reflective digital citizenship. 

 Platform Accountability: Tech companies must adopt genuine 

accountability for the mental health consequences of their platforms. 

Transparency around algorithmic operations, evidence-based safety features 

(e.g., content warnings, time-use dashboards), and customizable privacy controls 
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are necessary reforms. The UK’s Online Safety Bill and the European Union’s 

Digital Services Act are emerging examples of legislative attempts to ensure 

platform responsibility (Gillespie, 2018). 

 Ethical and Humane Technology Design: The attention economy has 

incentivized design choices that exploit psychological vulnerabilities (Harris, 

2019). A shift toward humane technology involves reimagining design principles 

that center well-being, autonomy, and user agency. Features like slow media, 

friction-in-design (e.g., intentional delays in likes or shares), and minimalist 

interface design can disrupt compulsive behaviors and promote self-awareness 

(Lukoff, 2021). 

 Therapeutic and Preventive Interventions: Mental health professionals 

should incorporate digital behavior assessments into their clinical frameworks. 

Discussions around screen time, online interactions, and emotional triggers 

linked to social media are essential for holistic care (Andreassen et al., 2012). 

Preventive strategies like digital detoxes, group counseling on tech-related 

anxiety, and school-based well-being programs can help recalibrate digital habits 

and reduce overdependence. 

 Digital Mindfulness: On the individual level, fostering digital 

mindfulness—intentional, reflective, and purposeful online engagement—can 

help mitigate mental fatigue and emotional dysregulation. Mindfulness-based 

interventions, including meditation apps and guided practices tailored to digital 

habits, have shown promise in reducing stress, improving self-regulation, and 

enhancing emotional awareness (Van Dam et al., 2018). 

Creating a more mindful digital culture is not merely a behavioral 

adjustment but a systemic transformation that reclaims human attention from 

exploitative technologies and redirects it toward flourishing and community. 

This cultural shift requires collaboration among educators, policymakers, 

designers, mental health practitioners, and users themselves. 

8. Conclusion 

This paper critically examines the paradoxical nature of social media, 

highlighting its dual capacity to both foster connection and induce disconnection, 

as well as to empower and inflict harm. Utilizing theoretical models, 

psychological evidence, and sociocultural analysis, it posits that mental health 

outcomes in the digital age are not solely determined by technology itself, but 

rather by the broader ecosystems—algorithmic, educational, economic, and 

interpersonal-that influence how these technologies are utilized and 

experienced.As digital platforms become increasingly integrated into daily life, 

the necessity for a more conscious, ethical, and emotionally intelligent approach 

to digital engagement becomes ever more pressing. Addressing the mental health 

impacts of social media does not entail abandoning technology; instead, it 

involves reshaping our digital environments to support, rather than undermine, 
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psychological well-being (Twenge, 2017; Zuboff, 2019). The path forward 

necessitates balancing innovation with responsibility, autonomy with 

community, and connection with care. By embedding mental health 

considerations into every layer of the digital experience—from individual 

behavior to systemic design- we can transform social media into a space that 

enhances, rather than erodes, the human condition. 
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Abstract: Climate change greatly affects vulnerable communities, and in India, 

women are among the most severely impacted due to longstanding gender 

inequalities. This paper explores the impact of climate change on women in India 

and examines the role of Non-Governmental Organizations (NGOs) in 

developing gender-sensitive adaptation strategies. By analysing specific cases in 

India such as interventions by SEWA, BRAC India, the Watershed Organisation 

Trust (WOTR), and others the article demonstrates how NGOs empower women 

through knowledge-sharing, giving access to resources, and building resilience 

together. The study argues that local, gender-inclusive approaches are essential 

for climate justice and sustainable adaptation in India’s diverse ecological and 

socio-cultural contexts. 

Keywords: Gender and Climate Change, Climate Adaptation, NGOs in India, 

Women’s Empowerment, Climate Resilience. 

 

Introduction:  

Climate change is increasingly being recognized as aprofound social justice issue 

in addition to an environmental one. The most vulnerable communities who are 

often the least accountable for greenhouse gas emissions bears the brunt of its 

effects. Women particularly from those marginalized and low-income 

backgrounds, sufferthe consequences of climate change differently and more 

frequently than men therefore gender emerges as a critical axis of vulnerability 

within these communities. 

Due to a combination of socio-economic disparities, dependence on 

climate-sensitive industries like agriculture, and strongly ingrained patriarchal 

norms the gendered impacts of climate change are especially noticeable in India. 

Women in rural India, for instance, are often responsible for securing water, fuel, 

and food for their families. When droughts, floods, or erratic weather patterns 

disrupt these resources, women are forced to adapt by walking longer distances, 

spending more hours on unpaid labour, or taking on additional caregiving 

roles—all of which further deepen their economic and social vulnerability 

(Agarwal, 2010; UN Women India, 2021). 

In spite of their disproportionate exposure, women are not passive 

victims of climate change. They possess crucial local knowledge and tend to be 
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first responders during emergencies. Their voices are however regularly 

excluded from formal decision-making processes related to climate adaptation 

and mitigation. This exclusion undermines both gender equity and the 

effectiveness of climate action, as evidence increasingly shows that women's 

participation enhances the sustainability and resilience of community responses 

(Arora-Jonsson, 2011). 

Over the last decade, Non-Governmental Organizations (NGOs) have 

emerged as key actors in bridging this gap through implementing gender-

responsive adaptation strategies. NGOs in India have been instrumental in 

mobilizing women, building their capacities, and mainstreaming gender issues in 

local development and climate resilience planning. Through community-based 

initiatives, training programs, and participatory planning, these organizations 

have empowered women to become agents of change in addressing climate 

challenges. 

This paper explores the intersection of gender, climate change, and 

civil society responses in the Indian context. Specifically, it reflects upon how 

specific NGOs such as SEWA in Gujarat, WOTR in Maharashtra, 

Kudumbashree in Kerala, and Gram Vikas in Odishahave implemented 

adaptation strategies that prioritize women’s agency and resilience. The objective 

is to analyse the effectiveness, replicability, and limitations of these 

interventions, and to derive policy-relevant lessons for scaling up inclusive 

climate action. 

By locating the analysis within India’s vibrant ecological and socio-

cultural context, the paper emphasises the central role of gender sensitive 

grassroots adaptation to both climate justice and sustainable development. The 

discussion also highlights the necessity of structural support through policy, 

funding, and institutional reform to ensure that women’s leadership in climate 

adaptation is recognized, resourced, and supported. 

Gendered Impacts of Climate Change in India 

Climate change is not gender-neutral. It exacerbates underlying social, economic, 

and political disparities, with its impacts being disproportionately sharp for 

women and marginalized gender groups. In India, where gender disparities are 

already very entrenched in societal norms, land ownership trends as well as in 

resource access, the climate crisis further increases women’s exposures across 

multiple dimensions. 

Socio-economic Vulnerabilities 

Indian women, especially in rural and tribal regions, rely significantly on natural 

resources for their livelihoods and domestic tasks. They are usually tasked with 

fetching water, collecting fuelwood, tending to small farms, and looking after 

children and the elderly. As climate change leads to resource degradation such as 
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depleting groundwater, increasing soil salinity, and reducing agricultural 

productivity women’s workload increases significantly (Kelkar, 2009). 

For example, erratic rainfall and droughts in semi-arid regions like 

Rajasthan and Maharashtra have forced women to walk longer distances for 

water, adding hours to their daily labour. This time poverty limits their 

opportunities for education, income generation, and participation in community 

decision-making. 

Furthermore, women’s limited access to property and land rights 

restricts their ability to adapt autonomously. According to the India Human 

Development Survey, only around 13% of women in India own agricultural land 

(Agarwal, 2010). This lack of ownership means women are excluded from 

formal agricultural support schemes, climate-resilient infrastructure planning, 

and financial services like crop insurance or credit. 

Climate-Induced Health Burdens 

Climate change has significant health implications, most of which are gender-

sensitive. Rising temperatures andair pollution exacerbate reproductive and 

maternal health conditions. Pregnancy increases the vulnerability of women to 

heatwaves, which are becoming more common and intense in areas such as 

northern and central India. 

In flood-prone states such as Assam and Bihar, displacement often 

forces women into overcrowded shelters with inadequate sanitation, heightening 

the risk of infections, gender-based violence, and menstruation-related health 

issues (WHO India, 2018). Malnutrition, too, is a persistent concern. In many 

Indian households, women and girls eat last and least, which means that food 

insecurity resulting from climate stress affects them disproportionately (Rao et 

al., 2019). 

 Migration and Feminization of Responsibility 

Climate-related stressors such as water scarcity, crop failure, or cyclones have 

accelerated rural-urban migration, particularly among men seeking employment. 

This has led to a phenomenon often termed the feminization of agriculture and 

feminization of responsibility, where women are left to manage farms, 

households, and communities with little support or access to resources (Rao, 

2012). 

For example, male out-migration in drought affected districts of Andra 

Pradesh and Jharkhand has added to the women’s burdens of farm and care work 

without necessarily increasing women’s power to make decisions or hold formal 

authority. Women are forced to assume positions as informal heads of 

households while remaining marginalized from formal structures of governance 

and resource allocation. 
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Lack of Participation in Climate Governance 

Women’s exclusion from local, regional, and national climate governance 

mechanisms is a major barrier to effective adaptation. Even in schemes like the 

Mahatma Gandhi National Rural Employment Guarantee Act (MGNREGA) or 

National Adaptation Fund for Climate Change (NAFCC), women’s voices are 

often absent from planning and monitoring processes. 

Traditional Panchayati Raj Institutions (PRIs), despite reserving seats 

for women, often fall short in empowering them to influence environmental 

policy at the grassroots level. Patriarchal attitudes, lack of education, and time 

constraints prevent many women from actively participating in climate decision-

making forums (Arora-Jonsson, 2011). This results in adaptation plans that do 

not reflect their lived experiences or priorities. 

 Intersectionality: Caste, Class, and Tribal Identity 

The effects of climate change on women in India are further compounded by 

factors like caste, class, disability, and tribal identities. For instance, Dalit and 

Adivasi women face layered exclusions and environmental injustices. More than 

the mainstream population they are often located in ecologically fragile zones, 

lack access to healthcare and social protection, and are threatened with 

displacement through development projects or natural disasters. 

An intersectional lens reveals that gendered impacts cannot be 

addressed in isolation. For instance, in the Sundarbans region of West Bengal, 

rising sea levels have led to salinization of farmland, forcing Dalit women into 

insecure forms of labour migration, including domestic work or trafficking-prone 

industries (UN Women India, 2021). These experiences highlight the necessity 

for inclusive, sophisticated climate policy that takes into consideration 

intersecting types of marginalization. 

The gendered effect of climate change in India takes the form of visible 

and invisible consequences ranging from physical loads and health hazards to 

structural omissions in decision-making and economic adaptation. Identification 

and tackling of these gender-specific vulnerabilities are critical to establishing 

equitable climate resilience.  

NGO-Led Adaptation Strategies in India 

In India, where the confluence of gender inequality and climate risk is so stark, 

Non-Governmental Organizations (NGOs) have come to play critical roles in 

responding to the gendered effects of climate change. NGOs work at the 

grassroots level, frequently by bridging gaps left open by state interventions 

through community-based, participatory, and inclusive processes of adaptation. 

NGOs play a crucial role in engaging women at the centre climate resilience 

work empowering them as beneficiaries, but also as decision-makers, educators, 

and leaders in their communities. 
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SEWA (Self Employed Women’s Association), Gujarat 

Location & Focus: Gujarat and other parts of western India. 

Target Group: Informal women workers and small-scale women farmers. 

Approach: Livelihood resilience, cooperative development, renewable energy. 

SEWA has been a pioneer in integrating climate resilience into the 

economic empowerment of women working in the informal sector. Recognizing 

that climate-induced shocks such as droughts and heatwaves affect women’s 

earnings and livelihoods, SEWA initiated a series of community-based 

adaptation strategies. 

Key initiatives include: 

• Promotion of Climate-Resilient Livelihoods: SEWA provides 

training in sustainable agriculture, water-conserving practices, and 

diversified income-generating activities such as handicrafts and solar-

powered enterprises. These efforts have reduced dependence on 

climate-vulnerable employment. 

• Women’s Cooperatives: SEWA promotes the formation of 

cooperatives where women jointly manage water resources, distribute 

solar lanterns, and produce climate-resilient goods. These 

cooperatives strengthen collective bargaining and enhance financial 

inclusion. 

• Community Radio and Digital Tools: SEWA has launched initiatives 

like Rudi no Radio and mobile apps to disseminate real-time climate 

information, weather forecasts, and health alerts tailored to women in 

rural areas. 

Impact: Thousands of women have improved their adaptive capacity, gained 

access to clean energy, and contributed to more climate-resilient economies at 

the village level (SEWA, 2018). 

 WOTR (Watershed Organisation Trust), Maharashtra and Other States 

Location & Focus: Maharashtra, Madhya Pradesh, Telangana, Odisha 

Target Group: Small and marginal farmers, especially women 

Approach: Watershed management, ecosystem-based adaptation, women’s 

SHGs 

WOTR integrates ecological restoration with social empowerment by 

actively involving women in climate adaptation strategies. Their model is built 

on the principle that ecological resilience and social equity must go hand in 

hand. 

Key initiatives include: 

• Water Budgeting and Watershed Planning: WOTR trains women in 

hydrological mapping and participatory water budgeting to manage 
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community water usage sustainably. This empowers women to make 

informed decisions regarding water allocation for domestic use and 

agriculture. 

• Agroecology and Sustainable Farming: Women are trained in organic 

farming, composting, and climate-resilient crop cycles. These 

practices reduce dependency on external inputs and improve food 

security. 

• Formation of Women’s Self-Help Groups (SHGs): SHGs are 

engaged in adaptation planning and financial management. Many 

have taken the lead in adopting rainwater harvesting systems and 

setting up climate-resilient seed banks. 

Impact: WOTR’s work has increased agricultural yields, improved water 

availability, and enhanced women’s leadership in resource governance (WOTR, 

2020). 

Kudumbashree, Kerala 

Location & Focus: Kerala Target Group: Women from low-income households 

Approach: Community resilience, disaster response, food security 

Kudumbashree is a government-supported poverty eradication and women’s 

empowerment mission, operating as a decentralized network of neighborhood 

groups. It has been instrumental in embedding climate resilience into grassroots 

governance. 

Key initiatives include: 

• Flood Relief and Community Preparedness: During the 2018 and 

2019 Kerala floods, Kudumbashree’s women-led groups were 

critical in disaster response. They managed relief camps, 

distributed supplies, and coordinated sanitation efforts. 

• Promotion of Urban Farming: Women’s groups have adopted 

organic vegetable farming in urban and peri-urban areas, reducing 

dependence on external markets and enhancing household 

nutrition. 

• Sustainable Livelihoods and Micro-enterprises: Kudumbashree 

supports women’s collectives in climate-smart enterprises such as 

biogas production, recycling units, and eco-tourism initiatives. 

Impact: Kudumbashree has reached over four million women, many of whom 

have transitioned from passive recipients of aid to active agents of change in 

building local climate resilience (Kudumbashree, 2019). 

Gram Vikas, Odisha 

Location & Focus: Odisha (especially disaster-prone tribal districts) 

Target Group: Rural tribal women Approach: Integrated water and sanitation, 

housing, disaster preparedness Gram Vikas has worked for decades in rural 
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Odisha, promoting inclusive community development and disaster-resilient 

infrastructure. Its gender-sensitive climate adaptation efforts are rooted in rights-

based approaches. 

Key initiatives include: 

• Water-Secure Villages: Women have been involved in the 

construction and management of decentralized water systems, 

ensuring equitable access even during dry seasons or after cyclones. 

• Disaster Preparedness Training: Women are trained to manage early 

warning systems, lead evacuation drills, and ensure food and water 

security during emergencies. 

• Women in Governance: Gram Vikas supports women’s inclusion in 

village committees, ensuring they influence decisions related to land 

use, water management, and reconstruction after natural disasters. 

Impact: The model has improved health, education, and disaster resilience 

indicators in tribal communities, while simultaneously shifting gender norms and 

expanding women’s leadership (Gram Vikas, 2017). 

Challenges in Gender-Responsive Adaptation in India:  

Although NGOs in India have been pivotal in mainstreaming gender-sensitive 

climate adaptation, their work is not without weaknesses. These limitations are 

owned to structural, institutional, financial, and socio-cultural constrains that 

limit the scope, effectiveness, and long-term sustainability of their interventions. 

Cultural and Institutional Barriers 

Patriarchal norms in many Indian communities continue to limit women’s 

participation in adaptation programs. Despite NGO efforts, women are often 

excluded from decision-making spaces or expected to contribute labour without 

recognition (Arora-Jonsson, 2011). 

 Limited Resources and Funding 

 Many grassroots NGOs struggle with inconsistent funding, especially for 

long-term climate projects. Donor-driven models often emphasize short-term 

outcomes, limiting sustained impact (Tschakert & Machado, 2012). 

Lack of Gender-Disaggregated Data 

 Data on the gender-specific impacts of climate change in India remain 

sparse. This hampers the ability of NGOs and policymakers to design targeted 

interventions and track progress (UNFCCC, 2019). 

Conclusion: 

Climate change is not a gender-neutral issue. In India, its impacts are highly 

gendered, largely harming women especially those residing in rural, tribal, and 

socio economically disadvantaged groups. From water shortages and food 

insecurity to disaster exposure and livelihood depletion, women experience 
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specific and culminative challenges formed by deeply rooted social norms and 

structural inequalities. 

 This paper has illustrated how Non-Governmental Organizations (NGOs) 

have become key players in designing gender-responsive adaptation plans. Using 

community-based frameworks, capacity development initiatives and 

participatory governance processes. NGOs such as SEWA, WOTR, 

Kudumbashree, and Gram Vikas have exemplified the transformative power of 

putting women at the centre of climate resilience. 

 However, these efforts are constrained by multiple challenges related to 

limited funding, socio-cultural resistance, lack of intersectionality, and 

inadequate integration with state policies. In order to scale and sustain truly 

gender-equitable adaptation, recognition of women as active agents of changenot 

merely vulnerable victims. This necessitates not just technical interventions, but 

systemic reforms in climate governance, financing, data collection, and societal 

norms. 

 The path forward must be collaborative, inclusive, and intersectional. 

Strengthening the role of NGOs through better policy integration, targeted 

funding, and participatory monitoring can catalyse a shift toward just and 

gender-transformative climate action in India. As climate risks continue to 

intensify, empowering women and communities to lead adaptation efforts is not 

only a matter of equity but also a strategic imperative for sustainable 

development. 
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Abstract: Though Vedic society was patriarchal, most scholars agree that 

women in early Vedic period held a most elevated position. Vedic hymns uphold 

the equal status of men and women, but in the later Vedic period, position of 

women was declined, and it continued to decline in successive periods. In pre-

Vedic Indus period, women had important role to play in their agriculture based 

economic system. The discovery of a large number of terracotta female figurines 

and stone icons of fertility symbols imply that the worship of female goddess 

associated with fertility cult has been held as one of the major features of 

Harappan religion. The material mode of life of people generally provides for the 

type of the deity and manner of worship prevalent in a given society. This 

accounts for the extensive development of the cult of Mother Earth based upon 

fertility rituals in the agricultural societies of Indus people. The primitive 

analogical belief in identification of earth with woman,natural fertility with 

human fertility and women’s significant role in agriculture based socio-

economic system constituted a matriarchal social structure of Indus civilization. 

Objective of this paper is to present a philosophical analysis of the matriarchal 

nature of the Harappan societies and evaluate the role of women from socio-

economic perspective in the historical contexts of Goddess worship and fertility 

cult. 

Key words: Indus civilization, goddess worship, earth mother, fertility cult, 

matriarchal, women, female principle, agriculture. 

 

Introduction:  

Rigveda holds that desire (kama) is the first evolute of the Supreme Being 

(X.129.4)1. The Brihadaranyaka Upanishada (BU) accepts the Rigvedic 

hypothesis of desire being the root cause of the creation of this gross world. 

Teleological doctrine of creation in it presupposes that the basic desire of delight 

of having a companion is responsible for the generation of various species of 

creatures. This theory of creation holds that fulfilment of such desire to be 

responsible for the splitting of the primordial hermaphrodite creator’s (Brahman, 

the Supreme Soul) body into two halves of male and female (BU, 1.4.3)2. So, 
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according to Vedic concepts male and female i.e. man and woman being two 

aspects of the same reality are supposed to be similar to each other in nature and 

potentiality and thus of equal status. Though Veda holds the equality of man and 

woman, the history of Vedic civilization gives evidence of the fact that in the 

later Vedic period, status of women was declined. Subsequently they were 

considered inferior and subordinate to men. But in the Indus Valley period status 

of women was completely opposite to that of the later Vedic period. Here 

position of women was sometimes even higher than that of men. The report of 

Archaeological Survey of India based on excavations between 1997 and 2000, in 

Rakhigarhi site of Hissar, Haryana provides evidence in support of this fact. The 

field observation in the cemetery area has pointed out that people of this period 

mostly cremated the deceased along with some wares as offerings for their use in 

after lives. The report says, “Conspicuously, the selection of earthen wares and 

their arrangement in the grave-pit postulates a pattern in the interment practice 

with regard to disposal of deceased of male and female sex. The types of vessels 

in red ware are dish-on-stand, bowl-on-stand, goblet, beaker, medium and small 

sized vases with globular body and low neck, convex sided bowl, basin and 

dishes. …At Rakhigarhi the burials of male and female allowed a particular type 

of funerary pattern in respect of male and female sex. The female deceased were 

offered more than double number of earthen wares as compared to opposite sex. 

Apart from this, the female deceased were invariably offered dish-on-stand, 

bowl-on-stand beaker and medium sized vases, denoting their status over and 

above male counterpart”3. Prevalence of fertility cult in Indus period as the part 

of religious practices also denotes that, women had a more significant role to 

play in the socio-economic system compared to men. This paper attempts to 

provide a philosophical analysis of fertility cult practised by Indus people with 

its historical context to evaluate the role of women in a matriarchal social system 

in the ages of Indus valley civilization (or Harappan civilization or Sindhu-

Saraswati civilization -whatever we call it as all these names are used by scholars 

due to its vast geographical extent). 

Goddess worship and fertility cult 

The predominance of the mother Goddess cult was a prominent feature of the 

religion of the agricultural people of Harappan era who based their social system 

on the principle of mother- right. This primitive cult in the earlier phases of 

social evolution shows that attention was first concentrated on the feminine 

aspects of the process of generation. In Harappa and Mohenjodaro, two major 

cities of the Indus Valley civilization, terracotta female figurines were found in 

almost all households indicating the presence of the cult of goddess worship. 

Most of the figurines are naked with elaborate coiffures and a few are in poses 

that expose the genitals. The type of model which is frequently interpreted as 

having a religious significance is a standing and almost nude slim female figure 
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with a distinctive fan-shaped head-dress and collar, wearing a band of girdle 

about her loins. She is heavily ornamented with necklaces, armlets, bangles, 

anklets, and earrings. In many of the figurines, the ear ornaments take the form 

of shell-like cups suspended by bands on either side of the head with traces of 

black residue of burnt oil, suggesting that they were lamps used as votive 

offerings. Such figurines may have been religious images worshipped in 

households and some of them may have had a cultic significance. Others may 

have been toys, decorative items or articles of domestic rituals.“Describing all 

female figurines as representations of a single great ‘Mother Goddess’ associated 

with fertility and maternity clearly over-simplifies the situation. The attributes of 

the figurines and the contexts in which they were found have to be considered 

carefully before assigning them a religious and cultic significance. … not all 

female figurines necessarily represented goddess…, and not all goddesses 

necessarily had maternal associations.”4 A variety of seals and stone icons along 

with other artifacts, unearthed at Harappa and Mohenjodaro, hint at the fertility-

related beliefs of the Indus people. A number of fertility symbols such as round 

stones (symbol of lingas) and circular stones with holes in the middle (symbol of 

yonis) were found based on which we can conclude that they worship male and 

female creative energy. In popular Hinduism, linga and yoni (phallus and vulva, 

representing the male and female sexual organs respectively) stand for Shiva and 

Devi. These objects suggest that the cult of Goddess worship of Indus Valley 

civilization was associated with fertility cults. “Many years later, George Dales 

argued that the contexts in which these stones were found do not suggest cultic 

significance. Some of the ring stones had lines on them and may have had 

architectural use…Dales made his arguments forcefully; however, a terracotta 

piece which closely resembles a linga with a yoni-pitha (yoni base) has recently 

been found at Kalibangan”5.  

Role of women in agricultural economy 

According to Sir John Marshall, this is very obvious to presuppose the existence 

of a matriarchal social system as the background of mother worship in Indus 

civilization. It was an urban civilization and such a civilization could be 

developed only with the support of agriculture based economic system. 

Depiction of humped bull on seals implies the existence of a prosperous 

agricultural community. The discovery of ‘Great Granary’ lends support to this. 

“Great Granary is among the well-known buildings at Harappa and consisted of 

a series of brick platforms on which stood two rows of six granaries. In 

Mohenjodaro, the largest building is a granary, 45.71 m long and 15.23 m 

wide…”6. The aforementioned ASI report states that “The results obtained from 

the excavations indicate subsistence economy of mixed type wherein agro-

pastoral needs were prioritised by cultivating two crops rabi and kharif besides 

domestication of animals”7.V.G.Childe claims that agriculture is an invention of 
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women. He wrote: “To accomplish the neolithic revolution mankind, or rather 

womankind, had not only to discover suitable plants and appropriate methods for 

their cultivation, but must also devise special implements for tilling the soil, 

reaping and storing the crop, and converting it into foods”8. Prof. Debiprasad 

Chattopadhyay, one of the exponents of Marxist historiography, explained the 

reason for the extensive survival of the mother-right elements in India from an 

economic point of view. He holds that, supremacy of the female in pre-Vedic 

ancient India was connected with the early agricultural economy since economic 

life of this period was predominantly agricultural and agriculture was the 

discovery of women9. So, women had an important role in productive economic 

system of Indus civilization. They shared labour in heavy manual works like 

agriculture or domestication of animals. The aforesaid ASI report cites size of 

shell bangles and battering marks on them, found inside burials – “… Some wide 

heavy bangles found at different sites show some battering marks on them. That 

means heavy manual labour was also part of the work of these particular 

women”10. It supports the conjecture that women faced no discrimination at that 

time while doing heavy work at home or outside. 

The material mode of life of a people ordinarily provides the rationale 

for the type of deity and the manner of worship prevalent in a given society. This 

accounts for the extensive development of the cult of the mother Earth, 

conceived as a female deity, among agricultural peoples. Ritual based upon 

fertility magic must have played a very significant part in the agricultural 

societies. “The fertility of the soil retained its immemorial association with the 

women who had been the tillers of the earth and were regarded as the 

depositaries of agricultural magic”11. The initial stages of undeveloped 

agricultural economy created the natural conditions for the dominance of women 

over men as the work of tilling soil, sowing and reaping is slow, arduous and 

uncertain. It requires patience, foresight, faith, care, tenderness – which are the 

qualities possessed by women. Mentioning from ‘The Golden Bough’ of 

J.G.Frazer, Prof. N.N.Bhattacharya remarked, “The magical rites designed to 

secure the fertility of the fields seemed to belong to the special competence of 

women who were the first cultivators of the soil and whose power of child-

bearing had, in primitive thought, a sympathetic effect on the vegetative forces of 

the earth”12 

Philosophical significance of Mother Earth cult 

All over the world, the earth spirit is generally regarded as female and the 

presiding deities of agriculture are mainly goddesses, as the idea of fertility and 

reproduction is connected with women. People of the past making unconscious 

use of the principle of analogy came to the conclusion that natural productivity 

should be viewed in terms of human productivity, earth mother in terms of 

human mother. They believed that human fertility and land fertility are two 
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aspects of the same mystery and their belief in fertility magic compelled them to 

worship the Mother Earth as goddess of plants and crops. So, the cult of the 

Mother Earth, conceived as a female deity, was more prominent among the 

agricultural tribes. 

The anthropologists have been assigned the surviving tribes of India to 

three main categories: (1) hunting or food gathering, (2) agricultural and (3) 

pastoral. The categories, however, are neither mutually exclusive nor do they 

constitute a strict chronological sequence. In a hunting society a special 

relationship generally develops between man and animal which leads its 

members to perform certain magical rights to secure prey in the next hunting 

expedition. Their staple diet acquired a sacred character and religious 

significance. Relics of this primitive belief in the sacredness of animals are found 

abundantly in latter sacrificial cults. According to Prof. N.N.Bhattacharya, 

“Human societies, where the transition from hunting and food gathering to 

higher forms of production was marked by an extensive development of 

agriculture, the influence of the life-producing mother as the central figure of 

religion was naturally extended to the realm of vegetation and fertility. Mother 

earth thus became the womb in which crops were sown”13. This accounts for the 

extensive development of the cult of Mother Earth among the agricultural people 

of Indus Valley civilization. Prof. D.P.Chattopadhyay speculates, Indus religion 

was based on worship of Devi, where Devi means Basumata or Mother Earth -

the earth was identical with mother. Wish for the fertility of soil was the reason 

behind the imagination of Basumata and such desire could be a desire of those 

people whose chief means of livelihood is agriculture14. 

Relevant archaeological evidences 

In this connection we may refer to several numbers of seals unearthed at Harappa 

site. A seal, found at Harappa, shows a seated female figure with hands raised in 

an attitude of supplication and a male figure standing in front of her with a 

sickle-like object in his right hand probably indicates an association between the 

female figure and crops. Marshall suggested that the seal portrays a ritual 

sacrifice where the human blood was offered to the Earth Goddess depicted on 

the reverse side of the seal for ensuring agricultural productivity. The cult of the 

Earth or Mother Goddess is evidenced by this depiction which shows a nude 

female figure upside down and with legs apart and with a plant issuing from her 

womb. Marshall wrote, “Although unique,…, in India, this striking 

representation of the Earth Goddess with a plant growing from her womb is not 

unnatural, and is closely paralleled by a terra-cotta relief of the early Gupta age, 

from Bhita in the United Provinces, on which the Goddess is shown with her legs 

in much the same posture, but with a lotus issuing from her neck instead of her 

womb”15. Here he conceived this visual form of Earth Goddess as the most 

nascent version of a kind of fertility figure known as the Lajja Gauri. This idea 
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of vegetation emerging from some part of the body of the goddess reminds us of 

the Devi Mahatmya concept of her Shakambhari aspect, in which she is said to 

have nourished the drought afflicted people with vegetation produced from her 

body. In a passage of theDevi Mahatmya of Markandeya Purana, the goddess 

says: “…I shall support the whole world with the life sustaining vegetables 

which shall grow out of my own body during a period of heavy rain. I shall gain 

fame on earth then as Shakambhari”16. The association of the Earth Goddess 

with the vegetative forces of nature is not confined only to the said Shakambhari-

seal alone. There are many others in which trees and plants are associated with 

the goddess. In one such seal, the goddess stands between the bifurcated 

branches of a pipal tree in front of which appears a half kneeling worshipper 

behind whom stands a goat with a human face and in the lower section there are 

seven persons dressed in short skirts and wearing long pigtails17. Apart from 

nude female figurines and depictions on seals, ritual objects like large stone 

phalluses and vulvae specify survival of magic fertility rites which is the basis of 

primitive Tantrism. The Prototype of the Lord Shiva depicted in a steatite seal 

discovered at Mohenjo-daro (usually referred to as the Pashupati seal) may be 

regarded as the consort of the Devi, the mother goddess.This shows a three-faced 

male figure with a buffalo horn head-dress seated on a dais in the posture of a 

yogi. As he is surrounded by animals, Marshall noticed a striking resemblance 

between this deity and the lord Shiva of later Hindu mythology who is known as 

Pashupatinath (God of the animals). It gives evidence that though the Indus 

people had a female principle dominated religious system, a male deity also 

exists in their pantheon.  

Influence of social system in philosophy 

The inclusion of a male principle in the Harappan religion is not inconsistent 

with a female dominated religious system. In the later Shakta theology, a 

completely female principle-oriented system, we find that the male principle has 

some part to play. Here, we can refer also the role of the all-pervading female 

principle ‘Prakriti’ and male principle ‘Purusha’ as conceived in the Samkhya 

School of philosophy. In Samkhya theory of evolution, the relation between 

Prakriti and Purusha is explained in terms of that between a man and woman. 

The female principle Prakriti is conceived as the primordial matter which 

evolutes into the gross world while the male principle Purusha is conceived as a 

passive spectator of this evolution. Though the creation results from the union of 

Purusha and Prakriti, Samkhya describes Purusha as an indifferent and inactive 

witness which indicates the influence of pre-Vedic religion on it. Referring to the 

anomalous position of the male principle in the Samkhya system, Samkaracharya 

asked: ‘if the Purusha is so insignificant and indifferent, how is it that he takes 

so important part in the affair of creation?’ This contradiction cannot be 

explained except by postulating a matriarchal origin of the system. The term 
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‘Darshana’ (philosophy) not only implies abstract knowledge obtained through 

reason, but also experiences of real life. The models and images that represent 

the reality are such that they are derived from actual lived situations. Peoples of 

the ancienttime projected their experiences into the objects around them and thus 

associated various ideas in order to constitute a practical philosophy of life. The 

origin of the anomalous position of the male principle of creation in the Shakta 

and Samkhya philosophy can presumably be traced to the anomalous positions of 

the males in a matriarchal society. “…in a matriarchal system, the father has a 

significant role in the matter of procreation, though in his family he is 

insignificant and a passive spectator, exactly like the purusha of the Samkhya”18. 

Since the Vedic society was patriarchal in nature, the root of the Samkhya 

philosophy is to be sought in some non-Vedic matriarchal tradition. The concept 

of a material Prakriti in the dualistic metaphysics of Samkhya system may be 

viewed in its historical connection with the early agricultural societies of the 

Indus civilization which developed the conception of a material Earth Mother 

supposed to represent the forces that stimulate the generative powers of nature. 

Conclusion: The study of religious beliefs and practices of Indus civilization 

shows that the social structure of this civilization based on its interrelated socio-

economic-cultural traits shaped the religious faith and philosophy of the 

populace. But such oversimplified assumption, though evident from 

archaeological sources, needs careful investigation and consideration. In view of 

the history of the later periods such an invariable connection between social 

pattern and religious cult cannot be established. In later Vedic period, the cult of 

mother worship was prevailed, but their social systems upheld patriarchy. 

History gives evidence of the fact that in the later Vedic period, status of women 

was declined and it continued to decline in subsequent periods. In later Vedic 

and successive periods, agricultural economy was developed with the invention 

of advanced implements like plough and women were debarred from agricultural 

works and thus excluded from productive economic system. They were removed 

from the heavy works to domestic duties and value of their labour in household 

works was not recognised considering it as ‘reproductive’ type of labour in terms 

of Marxist feminism. Women were assigned to the domestic sphere, which being 

entirely private sphere, their contributions were unrecognized in the socio-

economic system. On the other hand, despite the patriarchal character of social 

system and predominance of worship of gods over the goddesses, most scholars 

agree that women in the early Vedic period held an elevated position than in 

subsequent times. Hence, Harappan civilization was matriarchal –this general 

presupposition, only on the basis of archaeological evidences like seals and 

female figurines with cultic significance, is not unquestionable. It might be 

representation of a matrilineal society instead. 
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Abstract: The term ‘Secular’means being separate from religion or having no 

religious basis. Secularism means the separation of religion from political, 

economic, social and cultural aspects of life, religion being treated as a purely 

personal matter. India, since its independence in 1947, has been a secular state. 

The secular values were enshrined in the constitution of India. India's first Prime 

Minister, Jawaharlal Nehru, is credited with the formation of secular values in 

the modern history of the country. With the Forty–second Amendment of the 

Constitution of India enacted in 1976, the Preamble to the Constitution asserted 

that India is a secular nation. India is a sovereign, socialist, and secular. 

Democratic, Republic. It emphasizes the fact that, constitutionally, India is a 

secular country which has no state religion. And that the state shall recognize 

and accept all religions, not favour or patronize any particular religion. The 

objective of the study is to show what kind of measures have been taken by the 

Indian constitution to protect secularism in our country. There are some factors 

that have put Indian Secularism in danger. 

Key Words: Secularism, Independence, Democratic, Constitution, Preamble. 

 

Introduction: 

 India is a vast country where people of various religions, castes, creeds and 

socio-cultural backgrounds live. This country is diverse also concerning its 

diverse population. Although the word secularism was not mentioned in the 

Constitution since the beginning, it was embedded in our polity as its 

philosophical phenomenon. Though secularism is the basic structure of the 

Indian Constitution, its practicability in contemporary Indian conditions is 

questionable because there is increasing use of religion in the social construction 

of ethnic and communal identity, consequently forming political mobilization. 

The caste, religion and regional divisions are still prevalent in India and play a 

significant role in shaping the ideologies of individuals and groups. While 

secularism has been integral to India's democracy for more than seventy years, 

its limitations and implementations are still debatable. The actual meaning of 

secularism is that the State should have no religion of its own, and no one could 

proclaim to make the state a theocratic State (Basu, 2007), but it does not mean 

that the State should stay aloof from religion. The objective of inserting the word 

secular in the Constitution was to spell out expressly the high ideas of socialism, 

secularism and integrity of the nation. 
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Secularism enables people to see the imperative requirements for 

human progress in all aspects and cultures, including social advancement (Basu, 

2007). But nowadays, secularism has also been equated to the concept of 

modernity, which is a subjective thing that matters from an individual 

perspective. Undoubtedly, secularism and modernity are interlinked, but it is a 

general. Feeling that the central ideal of equal respect for all religions has not 

been translated into a social reality, but India has inherited multiculturalism since 

ancient times due to multiculturalism, India has a unique identity in the world. 

For a nation to be created, there must be one language, one culture, one history 

and one religion. But in India, this is an exception. In India, people of different 

religions, and different cultures live together. Still, India remains a nation. In 

India, along with multiculturalism, social tolerance is the backbone of the 

society. After independence, the Indian Constitution has worked to maintain 

national unity and social tolerance by keeping tougher the pluralistic pattern of 

oursociety. 

Meaning of Secularism  

Secularism means that the state does not give shelter to any particular religion. 

Religion means accepting personal matters and allowing them to behave 

according to their religion. In the British Encyclopedia, secularism is defined as 

non-spiritual. Secularism is not atheism but has the same faith in all religions, 

and there will be no particular religion of the state. Also, the political system will 

not be governed by religion. Citizens of different faiths may be living in the 

States. Every citizen can live life freely according to his or her religion. This is 

the meaning of secularism. In the Indian tradition, secularism can be defined by 

the following three ideologies.  

One, liberal ideology has endorsed the Western concept of secularism. 

Politics and religion should be completely different; and religion should not 

affect politics, and politics should not be affected by religion. Both things are 

agreed differently.  

Second, the transformationalist ideology emphasizes social, economic 

and political development. This ideology recognizes that religion should be 

limited to the private life of the individual and should try to create scientific 

perspectives among the individuals. However, it is a system of doctrine practice 

that disregards or rejects any form of religious faith and worship (Basu, 2007). 

The basic principle of a secular state is that there should not be any 

interference by religion in the affairs of the State and vice versa, i.e. the state 

should not interfere in the affairs of religion (Tarkunde, 1995). 

Indian Constitution and Secularism 

The Indian concept of secularism is that the relations between State, society, and 

religion are not well defined. Personal laws vary from religion to religion. The 

precarious position of religious minorities and the affiliations of political 
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formations with religious fundamentalists pose severe challenges to the success 

and future of secularism in India. It can be conceded that secularism in India 

today is too politicized, and it is necessary to find ways to depoliticize 

secularism and to move it further into the domain of civil society. At the outset 

of the making of the Constitution, the concept of secularism was not expressly 

mentioned in the Indian Constitution. However, the Indian Constitution has 

spelled out several provisions in Part III (Articles 14, 15, 16, 25, 26, 27, 28, 29, 

30), Part IV (Article 44), and IVA (clause (e)) that reflects the existence of 

secularism. The conjoint reading of all these Articles makes it evident that the 

intention of the Constitutional fathers was neither to oppose religion nor to 

promote rationalization of culture. Although the word 'secular' was first time 

inserted in the Preamble of the Constitution by the 42nd (Amendment) Act, 

1976, which came into effect on January 3rd, 1977, secularism was part of the 

Constitution word secular was inserted in the Preamble (Singh, 2013). 

The 42nd Constitutional (Amendment) Act of 1976 stated that 'secular' 

means a republic in which there is equal respect for all religions. Despite the 

clear letters of the law, the Hon'ble Supreme Court has interpreted it on various 

occasions via various judgments. But one thing is apparent secularism, as 

mentioned in the Indian Constitution, does not mean anti-God or Atheist. 

Instead, it means the State should not have any religion. Supreme Court of India, 

in the case of Indira Nehru Gandhi v RajNarain (AIR 1975 SC 2299), held that 

secularism means that State shall have no religion of its own and all persons of 

the country shall be equally entitled to the freedom of their conscience and have 

the right freely to profess, practice and propagate any religion. 

 Suppose we look into the situation even before 1976; people of all 

religions in India have equal rights and are free from discrimination. Article 14 

of the Constitution provides equality before the law and equal protection of laws 

to all. However, reasonable classification can be made and should be treated 

alike. The Constitution of India prohibits the State from discriminating against 

any citizen on grounds only of religion, race, caste, sex, place of birth, or any of 

them. Article 15(1) Article 15(2) emphasizes that no citizen shall, on any of the 

above grounds, be subject to any disability, liability, restriction or condition 

concerning access to shops, public restaurants, hotels and places of public 

entertainment or the use of wells, tanks, etc., which are wholly or partly 

maintained out of state funds or are dedicated to the general public. Article 16(1) 

lays down a general rule that there shall be equal opportunity for all citizens 

relating to employment in the office of the State (Singh, 2013). Article 16(2) of 

the Constitution is an elaboration of Article 16(1), which says that no citizen 

shall, on grounds only of religion, race etc., be ineligible for or discriminated 

against in respect of any employment or office of the State (Article16 (2)). 
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India is a pluralistic society and multi-religious country; that is why the 

framers of the Constitution adopted the concept of religious neutrality and 

conferred religious freedom to various religious groups (Jain, 2008). The 

religious tolerance and equal treatment of all religious groups in the spirit of our 

secularism (Jain, 2008). Indian Constitution adopted the principle of non-

interference in religious matters with certain exceptions (Jain, 2008). Articles 25 

to 28 of the Indian Constitution make clear that everyone living in India should 

be entitled to profess his religion without hindrance, so long as the citizen 

obeyed the common law of the land. Article 25, a reservoir of religious and 

secularism in India, makes explicit provisionson when and how religious 

freedom is available and curtails freedom. This Article guarantees to every 

person the right to freely profess, practice, and propagate his religion. In Article 

25, the word 'any person' has been mentioned, reflecting that voluntary 

conversion from one religion to another religion is valid as a person is free to 

have faith in any religion (Rai, 2008). But, conversion by force, fraud, or 

inducement is not valid because it may disturb the public order. Also, Article 25 

empowers the State to impose restrictions in the interest of public order. Article 

25(1) 'Public order' here means a thing that disturbs the current of the 

community's life and does not affect merely the individual. If the situation 

disturbs the current life of the community, it will amount to a disturbance of 

public order (Stanislaus v State of MP, 1977). The State will not interfere in 

religious affairs, so the State cannot regulate religious activity. However, a 

secular activity that is associated with a religious matter may be regulated by the 

State (Article 25 (2)). An activity will be treated as religious if it is regarded as 

an essential and integral part of the religion and will be secular if it is not 

considered a necessary part of religion.  

However, sometimes, situations compel the State to use legal coercion 

for urgent social reform. For instance, an Act that was enacted to prohibit 

polygamy among the Hindus was held valid because polygamy was not an 

essential and integral part of the Hindu religion. Similarly, Sati and Devdasi 

systems in Hindus and 'triple talaq' in Muslims have been abolished as these 

were social evils and not the essential part of the religions. Polygamy, which is 

still permitted among Indian Muslims and is not permissible in many other 

Muslim countries, reflects that polygamy is not an essential part of such religion. 

Hence, for social welfare, social reform, and the nation's interest, the Uniform 

Civil Code can also be applied as it is permitted by the Constitution of India 

(Article 25(2)(b)). 

Importance of Secularism in India 

Secularism has no alternative option in a multicultural nation like India; 

therefore, the Indian Constitution adopted secularism. People of different 

languages and religions live in the Indian Union. They needed secularism to keep 
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them together. Therefore, with the right to freedom, it was necessary to accept 

secularism. Though there is an attempt to bring unity in diversity in India, the 

minority communities suffer injustice and oppression of minorities. Of course, 

even after the formation of a secular state, the spirit of nationalism could not be 

created. Awareness of social intolerance among minorities is a threat to national 

integration. There is a need for secularism to instill a sense of nationalism among 

the minority groups in the country. 

Although India has adopted the concept of the secular state, in fact, 

religion has been politicized. Religious institutions are used for voting politics. 

Therefore, the principle of secularism is falling behind by increasing 

communalism. Communalism is anti-democratic, so the concept of secularism 

needs to be rooted in the promotion of democratic values. In a pluralistic society 

like India, politics based on religion is detrimental to national integrity. 

Therefore, in order to build a strong democracy, the values of secularism must be 

respected in society while respecting religious values. 

Secularism and its Reality in India 

Secularism is meaningful in a democratic country only when there is a core 

principle of equality. If there is no commitment towards equality, then there will 

be no commitment towards democracy. India is a secular state, and a secular 

State will not favor any religion; instead, it protects and preserves innate 

pluralism. A question may arise as that why is here special provisions in Articles 

29 (Articles 29 (1) & 29 (2)) and 30 (Article 30(1)) of the Constitution to protect 

the language script and culture of minorities. And also, it is said that India has 

been a secular State even before 1976, as prescribed by Articles 25 to28, then 

why the necessity was felt to bring 42nd Constitutional (Amendment) Act, 1976 

and insert the word 'secular' in Preamble. This and the way the 42nd Amendment 

of the Constitution took place is a matter of debate because, at that very time, 

many opposition leaders were either in jail or underground, and the strength of 

opposition members in the Parliament was very few because of national 

emergency. 

It would have been better to clarify the meaning of secularism rather 

than inserting the word secular in the Preamble through this Amendment. One 

more debatable thing is that if a secular State is completely separated from 

religion and the law of such a country is also secular, then why are there different 

personal laws in the country. Why is there not only one law or Uniform Civil 

Code? In a secular country, the State will not discriminate between religions then 

why is there control of Government on many temples but not on mosques and 

churches. The Constitution of India prohibits using taxes for religious purposes, 

(Article 27) but for looking after the welfare of minorities, the Ministry of 

Minority Affairs has been created, which brings various schemes to provide 

financial assistance for minority religions. Haj subsidy was provided to Muslims, 
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but no such subsidy was available for other religions. Now, this subsidy is 

stopped; before stopping it, State was doing discrimination which was against 

the concept of secularism. In a secular state, there should not have been the 

question of majority and minority because all are the citizens of the same 

country. So, secularism in India is not like in many European countries. 

Undoubtedly in India, there is no theocracy, but there is hypocrisy. 

As far as the Secularism and Citizenship (Amendment) Act, 2019 

(CAA) is concerned, it is a matter of debate; one group argues that this Act 

violates the Constitution as it is against the concept of secularism, whereas the 

Indian Government is saying that the Act is Constitutional. The argument of the 

group who is against the CAA is that it violates the concept of secularism 

because the Act grants citizenship to migrants belonging to Hindu, Sikh, 

Buddhist, Christian, Jain, and Parsi communities who came to the country from 

Pakistan, Bangladesh, and Afghanistan on or before December 31, 2014, but 

does not include Muslim in its purview. And also, it is discriminatory in nature 

as it violates Article 14 as well as Article 15(1) of the Constitution of India.  

The Central Government's argument is that providing citizenship to anyone is a 

political matter and is neither against the concept of secularism nor 

discriminatory. As far as the question of the violation of Article 14 is concerned, 

the Supreme Court of India, in the case of State of West Bengal v Anwar Ali 

Sarkar (AIR 1952 SC 52) has held that Article 14 prohibits discrimination, but 

it permits reasonable classification. But the classification should be based on 

intelligible differentia, and the classification has nexus sought to be achieved. 

The CAA is an Act to protect people from religious persecution in three 

neighboring countries Pakistan, Bangladesh, and Afghanistan. All of them are 

Islamic states where radicalization is increasing day by day, and religious 

persecution is faced by Hindus, Sikhs, Buddhists, Jains, Parsis, and Christians. 

So, the discrimination between Muslims and other religions is based on 

intelligible differentia. It has also been argued by the Central Government that 

Article 15(1) of the Constitution prohibits discrimination among the citizens of 

India and the Muslims of Pakistan, Afghanistan and Bangladesh are not the 

citizen of India, so they cannot get the protection of Article 15(1) of the 

Constitution. Indian Government also said that CAA does not impinge upon any 

existing right that may have existed prior to the enactment of the Amendment 

and further, and no legal, democratic, or secular rights of any of the Indian 

citizens will be affected. Although the constitutionality of CAA has been 

challenged before the Supreme Court of India, the case is still pending. 

Conclusion 

India is known as a secular nation across the world. Secularism means a mode of 

governance in which the State remains neutral in religious matters and is not 

supposed to tilt in favour of a particular religion. However, to protect the interest 



 ��� ����	 | 415 

of minorities, specific provisions have been made in the Constitution, which 

indirectly reflects that specific discriminatory provisions have been made in the 

Constitution. In a secular state, the majority and minority should be treated 

equally. Apart from the above, whenever the word minority was to be considered 

by the Government, attention had been paid only to religious minorities, whereas 

the provision in the Constitution is 'religious and linguistic minority. So, if the 

interest of minorities is going to be protected by the Government, then the 

constitutional meaning of minority should be taken into consideration; otherwise, 

the spirit of the Constitution will be defeated. 

In 2019, the Central Government brought the Citizenship (Amendment) 

Act 2019 to protect the interest of six religions facing religious persecution in 

three neighboring countries but it was strongly opposed by various groups saying 

that the non-inclusion of Muslims in its purview is discriminatory and also 

against the concept of secularism which is the basic structure of the Constitution 

of India. Also, the basic structure of India cannot be changed. But one thing must 

be kept in mind the basic structure theory was developed by the Supreme Court 

of India as a limitation in the power of Parliament to amend the Constitution. 

Normally, a law that came through enactment cannot be challenged as 

violating the basic structure. CAA 2019 is not part of the Constitution, so it 

should not be challenged as violating the basic structure of the Constitution. The 

Supreme Court of India is the guardian of the Constitution, and whenever any 

danger comes to affect the secular character of the country, it is always ready to 

protect the secular character of the nation. 
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Abstract: The Great Trigonometrical Survey (GTS) of India, initiated in 1802 

by Colonel William Lambton, marked a transformative moment in the history of 

geodesy, cartography, and colonial science. This ambitious project aimed to 

measure and map the vast Indian subcontinent with unparalleled precision, using 

advanced methodologies like triangulation and geodetic instruments. The survey 

not only fulfilled the immediate administrative and military needs of the British 

colonial government but also contributed to the global understanding of Earth's 

dimensions and shape. Lambton's leadership and scientific rigor set the 

foundation for accurate topographical mapping, fostering infrastructural 

development in India. Despite challenges such as harsh terrains, tropical 

diseases, and logistical constraints, the GTS achieved remarkable success, 

influencing infrastructure planning, economic development, and governance. 

This article explores Lambton’s pivotal contributions, the scientific innovations 

of the GTS, and its long-lasting impact on India's geography and colonial 

history, highlighting how a colonial scientific endeavor evolved into a 

cornerstone of modern cartographic and infrastructural advancements. 

Keywords: Trigonometrical, Geodesy, Cartography, Topographical 

Development, British India, Mapping, Surveying.  

 

Introduction:  

The Great Trigonometrical Survey (GTS) of India,1 initiated in the early 19th 

century, stands as one of the most ambitious and transformative scientific 

projects undertaken during the colonial era. Spearheaded by Colonel William 

Lambton in 1802,2 this groundbreaking endeavor sought to systematically 

measure and map the Indian subcontinent with a level of accuracy and precision 

that was unprecedented at the time. It combined cutting-edge scientific methods, 
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such as triangulation and advanced geodetic instruments, with the practical 

objectives of supporting British colonial administration, military strategy, and 

resource management. Colonial India presented a complex and challenging 

landscape, with its vast geographic diversity, including towering mountain 

ranges, sprawling plains, and dense forests. The need for accurate maps was 

imperative for the British East India Company to establish control,3 administer 

territories, and manage resources effectively. Beyond these immediate colonial 

objectives, the GTS also sought to address broader scientific questions, including 

the measurement of Earth's curvature and dimensions. Colonel William 

Lambton, the visionary behind this project, was not only an exceptional surveyor 

but also a dedicated scientist. His meticulous approach, coupled with his 

unwavering commitment to accuracy, laid the groundwork for what would 

become a multi-decade undertaking. The survey eventually culminated in the 

measurement of the meridional arc of India, contributing significantly to global 

geodesy and cartography.4 

Background: The Need for Accurate Mapping: India, under British rule, was 

a vast and diverse country with complex topography, ranging from the 

Himalayan mountains in the north to the coastal plains in the south. Accurate 

mapping of such a varied landscape was crucial for several reasons: 

● Military Strategy and Control: The British needed precise 

geographical information for military campaigns, as well as to 

facilitate the movement of troops and supplies. 

● Revenue and Land Administration: Mapping was essential for the 

efficient collection of revenue, land management, and the settlement 

of disputes related to land ownership. 

● Infrastructure Development: With the expansion of roads, 

railways, and communication networks, accurate maps were 

necessary to plan and build the infrastructure that would bind the 

subcontinent together.5 

Before the Great Trigonometrical Survey, the British relied on rough and 

imprecise maps. The need for a more scientific, accurate approach to cartography 

became increasingly apparent, leading to the launch of the survey under 

Lambton’s leadership in 1806.6 

Colonel William Lambton: Visionary and Pioneer: 

Colonel William Lambton, a British officer and surveyor, is often credited as the 

visionary behind the Great Trigonometrical Survey. Lambton was appointed as 

the first Surveyor General of India in 1806,7 a position that would allow him to 

implement his ambitious plans for a comprehensive survey of the subcontinent. 

Lambton’s expertise in geodesy, a branch of mathematics concerned with the 

measurement and representation of the Earth’s shape, was fundamental to the 

success of the survey. He recognized that previous attempts at mapping India 
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were incomplete and inaccurate, and he aimed to develop a scientific, rigorous 

methodology to create precise and reliable maps. One of Lambton’s primary 

contributions was the introduction of the trigonometric method of 

measurement, which was a significant departure from earlier practices. By using 

the principles of triangulation, Lambton sought to establish a precise network of 

baseline measurements across India. His approach laid the foundation for the 

development of modern cartographic techniques and geodesy.8 

Scientific and Technical Methodologies: The Great Trigonometrical Survey 

employed advanced mathematical and observational techniques to measure the 

Earth’s surface with unprecedented accuracy. The methodology was based on 

triangulation, a technique in which the location of a point is determined by 

forming triangles with known reference points. This process involved the 

following steps:9 

● Establishment of Baselines: The survey began with the 

establishment of a baseline measurement, typically a straight line 

between two points with known coordinates. This baseline would 

serve as the foundation for further calculations. 

● Triangular Networks: From the baseline, a network of triangles was 

established using the principles of trigonometry. The angles between 

the baseline and other points were measured using instruments like 

the the odolite, a precision instrument for measuring angles. 

● Observational Stations: Surveyors would establish a series of 

observational stations across India, often at high altitudes or 

landmarks, to measure angles accurately. 

● Calculation and Verification: Using the angles and distances 

between various points, surveyors would calculate the position of 

each new point and triangulate the entire landscape. The data was 

cross-checked for accuracy, and adjustments were made as needed. 

The Great Trigonometrical Survey extended across the subcontinent, with the 

most famous achievement being the measurement of the Great Arc of the 

Meridian,10 a monumental effort to measure the meridian arc between the 

southernmost point of India and the Himalayas. This work would later provide 

essential data for calculating the size and shape of the Earth, contributing to the 

development of global geodesy.11 

Contributions to Topographical Development: The GTS had profound 

implications for India’s topographical development and its integration into the 

global economy: 

1.Accurate Mapping of India: The survey produced highly detailed and accurate 

maps of India, which became the basis for future cartographic and administrative 

endeavors. These maps facilitated the planning and execution of infrastructure 

projects, including roads, railways, and canals. 
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2. Enhanced Military Strategy: For the British colonial administration, precise 

maps were invaluable for military planning and operations. The GTS provided 

the strategic advantage of understanding terrain, enabling effective deployment 

of troops and resources. 

3.Contributions to Global Science: The GTS's findings on Earth's curvature and 

the arc of the meridian contributed to the global scientific understanding of 

geodesy. These findings were instrumental in refining global mapping systems 

and calculations.12 

4.Economic and Administrative Development: The detailed geographical 

knowledge gained from the GTS allowed for more efficient taxation, resource 

extraction, and land management, consolidating colonial control over Indian 

territories. 

Challenges and Obstacles in the Survey: 

The Great Trigonometrical Survey faced numerous challenges,13 many of which 

were unprecedented in the history of surveying. These challenges included: 

● Geographical Diversity: India’s terrain posed significant 

difficulties, from the rugged Himalayan mountains to the vast deserts 

of Rajasthan and the dense forests of central India. Surveyors had to 

navigate these challenging landscapes with limited resources. 

● Harsh Climate: Extreme weather conditions, including the monsoon 

rains and intense heat in the summer, often delayed progress and 

made the survey work arduous. 

● Logistical Issues: The scale of the project required large teams of 

surveyors, laborers, and support staff, which led to logistical 

difficulties in coordinating such an extensive operation across the 

country. 

● Resistance and Local Challenges: Local resistance, particularly 

from rural and tribal communities, sometimes impeded the progress 

of the survey. The British administration’s presence was often 

unwelcome in these areas, and there were incidents of hostility 

towards the survey teams. 

● Inadequate Technology: Although the triangulation method was 

highly advanced, the surveying instruments available during 

Lambton’s time were relatively rudimentary compared to modern 

tools. The accuracy of early measurements was constrained by the 

limitations of the technology at the time. 

Despite these challenges, Lambton’s persistence and innovative problem-solving 

allowed the survey to continue and expand across the Indian subcontinent. 
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Legacy and Impact of the Great Trigonometrical Survey: 

The Great Trigonometrical Survey was a groundbreaking achievement that left a 

lasting impact on both India and the field of geodesy.14 

● Foundations of Modern Mapping: The survey laid the foundation 

for modern cartography and topographical mapping in India. It 

provided detailed and accurate maps that were critical for British 

colonial administration, military strategies, and infrastructure 

development. 

● Scientific Advancements: The survey’s measurement of the Great 

Arc of the Meridian contributed to significant advancements in the 

science of geodesy. It provided data that helped determine the Earth’s 

dimensions with greater precision and confirmed that the Earth was 

an oblate spheroid. 

● Influence on Infrastructure Development: Accurate maps created 

during the survey were instrumental in planning and constructing 

major infrastructure projects, including roads, railways, and irrigation 

systems, which facilitated the integration of the diverse regions of 

India under British rule. 

● Laying the Groundwork for Post-Colonial Mapping: After India 

gained independence in 1947, the mapping systems developed during 

the Great Trigonometrical Survey formed the basis for the country’s 

national surveying and mapping programs, which continue to this 

day15 

Conclusion: The Great Trigonometrical Survey, under the direction of Colonel 

William Lambton, was a monumental achievement in the history of Indian 

cartography and geodesy. Despite the immense challenges faced by surveyors, 

the survey provided accurate and detailed maps of the Indian subcontinent, 

laying the groundwork for India’s topographical development during the British 

colonial era. Lambton’s vision and commitment to precision transformed the 

way in which India’s geographical landscape was understood and managed, and 

his legacy continues to influence the field of surveying and mapping in India 

today. the Great Trigonometrical Survey was not only a triumph of scientific and 

mathematical ingenuity but also a crucial instrument in the British colonial 

project. It represents a pivotal moment in the development of India’s 

topographical knowledge, one that would shape the country’s administrative, 

military, and infrastructural decisions for decades to come. 
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Abstract: Folk performances have long served as vital expressions of 

community identity, ritual, and cultural heritage in rural India. This study 

investigates the unique tradition of boys performing in female guise within the 

folk dances of Balasore, a culturally rich district in Odisha. In forms such as 

Paika, Bagha Nacha, and Ravana Chhaya, young male performers don female 

costumes and mannerisms to represent women on stage—a practice rooted in 

historical norms that discouraged or restricted female public performance. 

Through ethnographic fieldwork, interviews with practitioners, and performance 

analysis, the research explores how these gendered roles are socially constructed, 

artistically framed, and culturally legitimized. Far from mere impersonation, the 

act of cross-gender performance is imbued with meanings of discipline, 

devotion, and continuity. The study also addresses contemporary challenges to 

this tradition, particularly in the context of shifting gender norms and the 

growing participation of women in public cultural life. By focusing on the 

Balasore region, the paper highlights how traditional art forms navigate the 

intersections of gender identity, cultural performance, and societal change. 

Keywords: Gender Performance, Folk Dance, Balasore, Cultural Tradition, 

Masculinity, Cross-Dressing. 

 

Introduction: 

After a long day of fending for oneself, humans have a strong attachment to 

entertainment that begins at an early age. In the very beginning, games, plays, 

fights, music, and dancing make up the entertainment. These eventually evolved 

to represent a group of people who enjoy a certain form of entertainment. As 

various forms of entertainment evolve, they influence how common people's 

culture, traditions, and way of life are. A unique and beautiful kind of 

entertainment, dance also helps to represent a culture or a community. 
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(Fraleigh,1987). Dance is a term used to describe human movement that has 

been created and expressed with aesthetic and entertaining aims. The human 

body moving in space is used to perform dance, which is a fleeting form of 

expression in a certain shape and style. India gives a very rich representation of 

herself through classical dances in the global perspective. The Odissi dance is 

among the most well-known of these traditional dances from Odisha. Aside from 

these categories, Odisha also includes folk dances, religious dances, and other 

types of dances that reflect regional differences. The folk dances that boys do 

while pretending to be girls are the subject of this paper.  

Odisha's history has gone through many stages in order to distinguish 

itself in a special way, and this is evident in the region's culture and heritage, 

with a particular focus on dance and music. The patriarchy reaches the pinnacle 

of human society at various stages, which has two effects on dance and music 

culture. In some ways, the dance that women perform is similar to a dance 

performed for the Lord, while in other ways, males perform dance in the shape of 

women to show that women are not involved in religious matters.  

A kind of art known as dance incorporates deliberately selected and 

carefully timed rhythmic motions of the body, frequently accompanied by music 

or other auditory components. It is a method of physically communicating 

feelings, concepts, and cultural values of India is well-known for its traditional 

music and dance. According to Hindu mythology, the Supreme Being, Brahma, 

is credited with creating dance. The Natya Shastra is a mammoth text that 

discusses different facets of performing arts, including dance, music, theatre, and 

aesthetics (Nijenhuis, 1974). It is thought to have been written sometime 

between the second century BCE and the second century CE. The concepts and 

practises of dance and drama were formalised in Bharata Muni's Natya Shastra, 

laying the groundwork for the evolution of many traditional dance forms in 

India.  The philosophy of Tandava dance (Shiva), the theory of rasa, the theory 

of bhava, expressiveness, gestures, acting techniques, basic steps, and standing 

postures, all of which are a part of Indian classical dances, are all allegedly 

discussed in the work, according to Natalia Lidova (Natalia, 2014). The 

archaeological evidences speak about the Indian dancing dates back thousands of 

years. Dancers can be seen in the cave paintings at the Bhimbetka Rock Shelters 

in Madhya Pradesh. Dancers are also shown in sculptures from the Indus Valley 

Civilization. The Hatigumpha Inscription of Kharavela records the earliest dance 

performance, which was performed in Odisha. The state of Odisha is home to 

numerous temples. The walls of the temples are also inscribed with enchanting, 

lovely dance positions. There are numerous temples, including Konark, 

Mukteswar, Lord Jagannath, and Parshurameswar etc. 

Odisha is a land of Jagannath cult who was a tribal god. However, the 

dominant higher class that ruled over the Jagannath Temple eventually imposes 
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patriarchy on its grounds. It resulted in the introduction of the Devadasi custom, 

according to which women who marry Lord Jagannath serve him as his slaves. 

They dance the Odissi in front of the Lord. In the present, this dance serves to 

represent Odisha, it is obvious that only women were allowed to perform the 

Odissi dance. On the other side, according to Indian mythology Shiva Tandav is 

a kind of dance that can only be performed by men. We can draw a conclusion 

from the idea that men and women both participate in dance, albeit in different 

ways. In most instances, the boys played a crucial role in performing the dance 

under the guise of a woman, which opened a new chapter in the history of 

performing arts in mediaeval Odisha. The indigenous people perform dances in 

various religious rituals where they depict their culture, tradition, and mythology 

through dance performances. Odisha have various kinds of dance forms as per 

the regions like Danda Nacha in Ganjam, Sambalpuri in western Odisha, Chhau 

and Jhumar in Mayurbhanj, Karama Nacha in Dhenkanal, Pala in Ganjam, 

Chadhei Chadeiani and Kandhei Nacha in Balasore etc. Boys have typically 

done all of these dances since their earliest years. Women are now represented in 

the majority of regions, as can be shown.  

The Reason of The Guise of Lads 

To understand how boys present themselves as girls during dance performances, 

it is important to comprehend why girls do not engage in the dances themselves. 

Whereas the rich Odishan culture celebrated menstruation and recognised 

women's equality in the household, the opposite side of the culture completely 

ignores women's participation in religious activities. The majority of traditional 

religious activities involve dancing and music. Men portray the role of women 

by dressing as them because women were not allowed to participate in 

performing arts like dancing. Let's talk about the main reasons why men dressed 

like girls and women didn't participate in the oral histories. 

 Firstly, every month, women must deal with menstruation, which has 

caused many to withdraw from religious activities. To be completely honest, 

there is no set time for festivals and menstruation. Therefore, social norms 

practise blind beliefs such excluding women from participating in religious 

dance events in order to conceal the issues of no involvement during 

menstruation. However, because the plot of the performing art is focused on 

gods and goddesses, men are required to dress like women and act like them in 

order to play the part of goddesses.   

 Secondly, the majority of indigenous rituals are performed on temple 

grounds where the devotee must stay for a set amount of time, typically five to 

seven or more days. Because of the potential for difficulties like rape, it may not 

be safe for a woman to spend a lot of time inside the premises of a temple doing 

rituals with men. Therefore, boys were the only ones who performed during that 

time.  
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 Thirdly, Due to the patriarchal worldview, many aristocratic and orthodox 

families forbid their daughters from taking part in dance performances. The 

populace of a place has a patriarchal worldview as a result of the common people 

of that area following the local noble family. For a consequence, women are 

never allowed to participate in performing arts. 

Lastly, Families are strongest when women are in charge of running the 

entire home. If they fully dissimulated their participation in religious activities, it 

might have an impact on the entire family. They are able to participate in rituals 

but not in artistic creation. Art performance is a skill that requires appropriate 

instruction to perform flawlessly. They never participated in performing arts 

because they had no free time to do so from their daily lives. 

The aforementioned debate explains in detail the reasons why women 

don't participate in performing arts, which leads to a greater proportion of men 

participating. Numerous stories from Indian mythology can be found in the 

epics, puranas, oral traditions, and other holy writings. Religious rites are also 

founded on legends that must be performed on that particular occasion to educate 

the general public about their customs and culture. It was difficult to show the 

entire story because women were not involved. So that the people can learn 

about the ceremonies, traditions, and tradition of the particular occasion, men are 

required to perform while wearing the clothes of females in a very lifelike 

manner.  

The performing art that portrays boys in guise 

Folk performing arts such as Santhali, Sambalpuri, Jhumar, and others are those 

in which women actively participate. However, the absence of women from 

dances like Gotipua, Chhau, Danda Nata, etc. is evidence of this. The Santhali, 

Sambalpuri, and Jhumar basic variations of those dance forms are performed for 

festivities or entertainment as well as in theatre, but the Gotipua, Chhau, and 

Danda Nata are specifically performed in religious settings on special occasions 

as well as in theatre to portray their contemporary culture. Their previously 

mentioned types of dances are well-known throughout the world, but many other 

dances have been incorporated into the performance arts of highly indigenous 

people who actually adhere to their cultures. 

Chadehia-Chadeiaani Nacha 

Danda Nata classifies the Chadheya-Chadheiaani as a performing art. A 

minimum of three male performers must be present on stage for this kind of art, 

which is performed in dance with dialogue. Two of the three male dancers, who 

are all disguised as women, perform the whole dance style. This dance style has 

been performed by numerous artists, including musicians that play original 

music in different parts of the state. 
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Fg: 1 Chadheia-Chadheiaani Nacha 

 

 The Chadheya-Chadheiaani emerge on stage singing the Mahabharata 

episode of Karna, a renowned doner, while carrying hymns to Siva and Parvati. 

While Chadheiaani continues to sell her stock of birds, the Chadheya (the bird 

catcher) continues to catch a variety of birds at her request. The rustic woods 

beauty Chadheiaani uses poetry to show her personality while dancing and 

singing. Her spouse was killed by a snake bite while bird-catching when she got 

home. The poet presents her eagerness and unbounded sufferings in a very 

elegant way. Also discussed is Chadheiaani's adamant rejection of her deceased 

husband and the younger brother of Chadheya's proposal of love and marriage. 

extremely creative and fascinating. One mendicant is sent to try to revive the 

chadheya. He calls Hanuman, ghosts, the Vetals, Masani Chandi, etc. in his 

customary manner but is unsuccessful. The snake charmer known as sapuakela, 

then arrives and begins singing about the names of the snakes, their 

characteristics, and the consequences of their poison. She not only fulfils her 

pledge to revive the Chadheiaa but also is successful in doing so. Similar to how 

Patra-Saura-Saurani appear singing on various aspects of their daily lives and 

other mythical episodes in a variety of ragas and talas, so does Kela-Keluni. 

Chhau 

In the Nilgiri Block in the Balasore district of Odisha, Chhauis a well-liked 

dance style. It is a hybrid dance form with a tandav aesthetic that is thought to 

have started as a traditional battle dance. As it was assumed to have been 

practised at such camps, the term "Chhau" is thought to be derived from the 

word Chhauni, which meaning military camps. It was formerly referred to as the 

Fari Khel or Farikhanda Khela. Due to the sponsorship and involvement of the 

royal families of Mayurbhanj and Sareikala states in the eastern portion of 

Odisha, the dance has been improved and refocused over time (Behera, 2016). 

Chhau is a dance which originated in Mayurbhanj but it also has famous in 

Balasore. The Chhau dance is seen as a synthesis of 'Tribal', 'Desi', and 'Margi' 
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cultural aspects. With later modifications, chhau dance combines "tandav" 

(vigorous and male) and "lasya" (graceful and feminine) aspects. Not only the 

dances but also the musical instruments, weaponry, and plots used provide 

evidence of its war-based history. The 'dhola', 'dhumasa', 'Mahuri', and 'Singa' 

musical instruments as well as swords, shields, arrows, and bows add to the 

martial feel of the dance. As was customary in mediaeval Odisha performances, 

male players frequently play female characters with aproper dress and makeup in 

the dance. Four phases, "Rangabaja," "Chali," "Nata," and "Natki," which 

correspond to various performance stages, can be distinguished in chhau dance. 

Based on the quantity of participants, Chhau dances fall into many categories: 

1. Throughout the programme, a single dancer performed the solo piece 

Phuta. 

2. Two performers are involved in the Jodi (Duet). 

3. Melaka (Group) - Danced by a group of more than two dancers. 

 

Fg: 2 Chhau Nacha 

 

The majority of the songs used in Chhau dances are of a patriotic nature 

and are intended to inspire the audience's sense of patriotism and martial spirit. 

The songs are intended to enhance the performance's theme and mood; dancers 

and actors are not permitted to sing. The Chhau dance is more than simply a 

cultural display; it also requires physical labour because some of the 

representations involve chopping bamboo, creating pieces that are narrowly 

striped, and using swords to strike blows. This dance style has only ever been 

performed by men, and it has always featured original narratives such as the 

Dharama story, the history of Bajirao, religious depictions, etc. However, 
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contemporary society permits women to participate in chhau dance. This dance 

gains a richer status similar to Odissi in the Indian culture when women 

participate. Through symbolic gestures and attitudes, the dance depicts numerous 

animal, avian, and insect movements. Overall, Chhau is a historic and culturally 

rich dance style that has developed over time and has played a significant role in 

preserving the Mayurbhanj and Balasore area of Odisha's cultural heritage. 

Chaiti Ghoda 

A traditional dance known as the "Chaiti Ghoda" is performed in Balasore during 

the "Chaitra" (March–April) month as part of Sakti worship but, it is not the 

origin of Balasore.  It is a component of the yearly Basheli-worship festival that 

is held by the local community of fishermen in the coastal region. The presiding 

deity, Goddess Baseli or Mangala, who is thought to have a horse-headed shape 

akin to the regional variant of the goddess Bhairavi, is ritualistically worshipped 

during the dance. Starting on Chaitra Purnima (full moon) and ending on 

Baisakhi Purnima (April–May), the dancing celebrations stretch for an entire 

month.  

Fg: 3 Chaiti Ghoda 

 

The fishermen's community performs dancing and song at this time as a 

component of their religious rites and celebrations. Instead of a genuine horse, a 

fake one is used in the "ChaitiGhoda" dance. It is made out of bamboo poles and 

coloured clothing. The dummy horse's head is constructed of solid wood or 

terracotta and is attached to the frame separately. Only once a year, during the 

dance performance, this head is meticulously preserved and venerated in the 

village's shrine. Pieces of cloth that have been vividly painted in the colours of 

red, black, yellow, and white are used to embellish the fake horse's frame. In 

order to improve its beauty during the dance, flowers are sprinkled liberally. A 

dancer (Male) enters the picture and performs as though he is riding the horse 
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after the ritualistic worship of the fake horse has taken place. He then performs a 

dance that includes several horse-like moves. 

Rama Lila 

In Odisha, a traditional folk performance and dramatic retelling of the Ramayana 

epic is known as Rama Lila, also known as Ramalila or Ramleela. The Lord 

Rama, a manifestation of the divinity Vishnu, and his wife Sita are the subjects 

of the beloved old Indian epic known as the Ramayana. Not only is the 

Ramayana valued in religious contexts, but it is also firmly engrained in India's 

cultural landscape, especially Odisha. Rama Lila performances are a crucial 

component of many festivals and celebrations in Odishan folk culture, especially 

during the holiday of Dussehra. In the entire nation, Dussehra, which honours 

Lord Rama's victory over the demon king Ravana, is celebrated with great 

fervour. Various Ramayana episodes are brilliantly depicted in the Rama Lila 

performances through theatrical plays, dance-dramas, and musical recitals. 

Typically, these performances take place in outdoor locations referred to as 

"Rama Lila grounds" or "Ramalila pandals." The community as a whole 

participates in the planning and implementation of the performances, which take 

place over several days. The Rama Lila artists dress in vibrant costumes and 

heavy makeup to represent the characters from the epic, who are frequently 

amateur actors from the local community. Lord Rama, Sita, Lakshmana, 

Hanuman, and other important characters are portrayed with utmost respect and 

devotion. The actors who were male work really hard to give emotionally 

engaging performances that captivate the audience.  

 

Fg: 4 Rama Lila 
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In these performances, men who dressed as Sita and other female 

characters also played the roles of female characters. The performances are 

accompanied by traditional musical instruments like the mridangam (a 

percussion instrument), harmonium, and cymbals, which give the story a 

dynamic and lyrical touch. The talks and songs are sung in the regional tongue, 

which makes the content more relatable and approachable for the audience. The 

Rama Lila performances are used as a tool for moral and spiritual instruction in 

addition to providing entertainment. The morals of dharma (righteousness) and 

love for humanity are inspired by the tales of Lord Rama's righteousness, 

devotion, and bravery. Cultural and moral values are passed down through the 

generations through these performances. People of all ages revere Rama Lila, 

which has great significance in Odishan folk culture. It contributes significantly 

to Odisha's cultural heritage by fostering a sense of community, cultural pride, 

and religious devotion. 

Rasa Lila 

Rasa Lila, sometimes referred to as Rasakeli or Rasa dance, is an incredibly 

cherished and lengthy tradition of Odisha. According to Hindu mythology and 

the Bhagavata Purana, this devotional dance represents the heavenly love 

between Lord Krishna and the gopis (cowherd girls) of Vrindavan. A 

mesmerising exhibition of creativity, commitment, and storytelling is the Rasa 

Lila performance in Odisha. The festival of Radha Rani Jayanti, which 

commemorates the birth anniversary of Radha, the beloved of Lord Krishna, as 

well as other celebrations in his honour, is when it is usually performed. The 

most well-known holiday of Balasore is Radhastami, when people of all 

generations observe rituals including fasting and Radha Rani worship. Thus, 

Balasore is where the Rasa lila is most well-known. 

Fg: 5 Rasa Lila 
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Rasa Lila's dancers display beauty, elegance, and fluidity in their 

moves. From amusing exchanges to passionate displays of love and devotion, the 

dancers portray a range of emotions. The dancers dress up in elaborate traditional 

outfits that come with pricey jewellery and other accoutrements. Traditional 

makeup techniques are used to emphasise the characters' emotions and facial 

expressions. The way that Rasa Lila is typically done is round or spiral, 

symbolising the eternal cycle of heavenly love that exists between Krishna and 

the gopis. Both narration and dancing routines are frequently included in the 

presentation. While the dancers embody the many personalities and acts through 

their dance moves, the narrator recite the verses or sing the songs detailing the 

happenings. In this kind of dance, the male performer dressed and made up 

appropriately to play both male and female characters.  

Conclusion: 

The dance traditions of India are renowned for their stylistic diversity and 

cultural richness. Among them, the folk dances of Odisha hold a unique position, 

particularly for their deep-rooted connection to the everyday life and traditions of 

the local communities. Despite the evolution of classical and modern forms, a 

significant portion of Odisha’s indigenous population continues to actively 

engage with and preserve its folk cultural heritage, which serves as a powerful 

expression of identity and continuity. 

Historically, both men and women participated in folk dance 

performances in Odisha. However, male performers were often given 

precedence, especially when the themes of the performance were religious in 

nature. This preference reflects a deeper gendered bias within the realm of 

performing arts. Traditional norms often imposed restrictions on women, citing 

notions of modesty and propriety, particularly in religious or public settings. 

While women held significant roles in the religious life of the community—often 

being revered in domestic and spiritual spaces—the public display of the female 

body through performance was discouraged, either due to patriarchal attitudes or 

conservative interpretations of religious conduct. 

In recent times, contemporary society has become increasingly 

accepting of female participation in religious performances. This shift signals a 

broader transformation in gender roles, influenced in part by the inclusive 

philosophies of the Jagannath cult, where figures like Goddess Lakshmi are 

portrayed as asserting their dignity and moral voice. Such narratives are 

gradually reclaiming space for women within the domain of public performance, 

thus challenging older norms and reinforcing the evolving role of women in 

cultural and religious life. 
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Abstract: India-Russia relations have remained a cornerstone of India’s foreign 

policy, shaped by historical ties and strategic interests. In the post-Ukraine war 

era, this partnership faces new challenges and opportunities. Defense trade 

continues to be a crucial pillar, with India relying on Russian military technology 

while simultaneously diversifying its arms procurement. Energy security has 

emerged as another key area, with India increasing its oil and gas imports from 

Russia despite Western sanctions. However, India’s diplomatic balancing act 

between Russia and the West has been tested, as it navigates geopolitical 

pressures while maintaining strategic autonomy. This article explores the 

evolving dynamics of India-Russia relations, examining defense and energy 

cooperation while assessing how India manages its relations with the US and 

Europe. It also analyzes the future trajectory of this partnership amid shifting 

global power structures. 

Keywords: India-Russia relations, Defense trade, Energy Security, Strategic 

autonomy, Geopolitical balancing. 

 

Introduction: 

India and Russia share a long-standing strategic partnership rooted in historical 

ties that date back to the Cold War era. Since the 1960s, Russia (formerly the 

Soviet Union) has been one of India's most reliable allies, providing military, 

economic, and technological assistance. The Indo-Soviet Treaty of Friendship 

and Cooperation (1971) played a crucial role in shaping bilateral relations, 

particularly during the Bangladesh Liberation War. Over the decades, the 

partnership has evolved into a multifaceted relationship encompassing defense, 

energy, trade, space, and nuclear cooperation (Pant, 2022). In the post-Ukraine 

war global order, India-Russia relations have gained renewed significance. 

Western sanctions on Russia have reshaped global trade patterns, leading India 

to increase its oil and gas imports from Russia at discounted rates, ensuring 

energy security. Additionally, despite India’s diversification efforts, Russia 

remains India’s largest defense supplier, with major deals such as the S-400 

missile system continuing despite Western objections (Raja Mohan, 2023). 

India’s strategic interest in maintaining strong ties with Russia is driven by 
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several factors. First, defense cooperation with Russia ensures a steady supply of 

critical military equipment and joint ventures like the BrahMos missile project. 

Second, energy collaboration helps India secure stable oil and gas supplies amid 

fluctuating global prices. Third, Russia's support in multilateral organizations 

like BRICS and the Shanghai Cooperation Organization (SCO) strengthens 

India’s global positioning. At the same time, India maintains strong relations 

with the West, particularly the United States and the European Union, reflecting 

its strategy of multi-alignment (Jaishankar, 2023). As global geopolitics shift, 

India must navigate this complex landscape, balancing its historic ties with 

Russia while engaging with Western partners to uphold its national security and 

economic interests. 

The Legacy of India-Russia Relations 

India and Russia share a deep-rooted strategic partnership that dates back to the 

Cold War era. The Indo-Soviet relationship was formalized with the Indo-Soviet 

Treaty of Friendship and Cooperation (1971), which strengthened India’s 

position during the Bangladesh Liberation War and secured military and 

economic assistance from the Soviet Union (Ganguly, 2022). The collapse of the 

Soviet Union in 1991 initially disrupted ties, but both nations rebuilt their 

relationship, culminating in the India-Russia Strategic Partnership (2000), which 

expanded cooperation in defense, energy, space, and trade (Mukherjee, 2023). 

 Over the decades, defense, space, and economic cooperation have been 

the foundation of bilateral ties. Russia has been India's largest defense supplier, 

providing advanced military hardware, including MiG and Sukhoi fighter jets, T-

90 tanks, and the S-400 air defense system. The BrahMos missile, a joint venture 

between India and Russia, exemplifies strong defense collaboration. In the space 

sector, Russia played a pivotal role in launching India’s first astronaut, Rakesh 

Sharma, in 1984 and continues to assist in India's Gaganyaan mission (Raja 

Mohan, 2023). Economically, bilateral trade has expanded, especially in energy 

and nuclear power cooperation, with Russian assistance in building India’s 

Kudankulam nuclear power plant. Despite India’s recent efforts to diversify its 

defense imports, Russia remains a crucial partner, supplying over 45% of India's 

military equipment. This legacy of cooperation continues to shape India’s 

strategic autonomy and foreign policy decisions in a multipolar world. 

Defense Trade: A Pillar of India-Russia Relations 

Defense cooperation has been the cornerstone of India-Russia relations, with 

Russia being India's largest defense supplier for decades. Russian military 

equipment plays a vital role in India’s armed forces, with nearly 45% of India’s 

defense imports still coming from Russia (SIPRI, 2023). Key acquisitions 

include the S-400 Triumf air defense system, Su-30MKI fighter jets, T-90 tanks, 

and Kilo-class submarines, which enhance India’s military capabilities (Ganguly, 

2023). A significant aspect of this partnership is joint defense production, which 
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aligns with India's ‘Make in India’ initiative. The BrahMos supersonic cruise 

missile, a joint venture between India’s DRDO and Russia’s NPO 

Mashinostroyeniya, has been successfully deployed and exported. Another key 

collaboration is the AK-203 assault rifle production in Amethi, India, aimed at 

replacing outdated infantry weapons (Mukherjee, 2023). Additionally, India and 

Russia continue discussions on potential cooperation in next-generation fighter 

aircraft and armored vehicles. Despite the strength of defense ties, challenges 

and diversification efforts are reshaping India’s procurement strategy. Western 

sanctions on Russia post-Ukraine war have complicated payments and deliveries, 

pushing India to explore alternate suppliers like France, the US, and Israel. India 

is also expanding its domestic defense industry, reducing dependence on Russian 

imports over time (Raja Mohan, 2023). While India’s defense sector is 

diversifying, Russia remains an indispensable defense partner, particularly in 

areas where technological expertise and operational familiarity with Russian 

systems provide strategic advantages. 

Energy Security : Ensuring Stability in Supply Chains 

Energy security has emerged as a critical pillar of India-Russia relations, 

especially in the wake of Western sanctions on Russia following the Ukraine 

war. Russia has become India’s second-largest crude oil supplier, offering 

discounted rates amid global price volatility. In 2023, India’s oil imports from 

Russia surged to over 1.5 million barrelsper day, up from just 2% of India’s total 

crude imports before the Ukraine conflict (IEA,2023). India has also increased 

its LNG imports from Russia, strengthening its energy security amid growing 

domestic demand (Mukherjee, 2023). Beyond trade, India has invested in 

Russian energy projects, securing long-term supplies. Indian companies like 

ONGC Videsh Ltd. (OVL) and Indian Oil Corporation hold stakes in Russia’s 

Sakhalin-1 and Vankor oil fields. Additionally, India’s purchase of a 49.13% 

stake in Russia’s Rosneft-linked Nayara Energy highlights its strategic energy 

engagement (Ganguly, 2023). Russia also plays a vital role in India’s nuclear 

energy program, supporting civil nuclear cooperation. The Kudankulam Nuclear 

Power Plant (KNPP) in Tamil Nadu, built with Russian assistance, is India’s 

largest operational nuclear facility, with two reactors in operation and four more 

under construction. Russia’s Rosatom is a key technology partner, ensuring the 

future expansion of India’s nuclear energy capacity (Raja Mohan, 2023). Despite 

global geopolitical shifts, India-Russia energy cooperation remains mutually 

beneficial, reinforcing India’s energy security and economic stability while 

providing Russia with a crucial export market. 

India’s Diplomatic Balancing Act 

India has adopted a carefully calibrated diplomatic approach in navigating it sties 

between Russia and the West amid the Ukraine war. While Western nations, 

particularly the United States and the European Union, have imposed severe 
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sanctions on Russia, India has maintained a neutral stance, prioritizing its 

strategic and economic interests. 

 New Delhi has consistently abstained from UN resolutions condemning 

Russia, emphasizing the need for diplomacy and dialogue (Ganguly, 2023). 

Despite growing Western pressure, India has continued trade and defense 

cooperation with Russia, significantly increasing oil imports to secure energy 

stability. However, India has also strengthened its strategic partnerships with the 

West, particularly through QUAD (with the US, Japan, and Australia) and 

stronger defense ties with France (Mukherjee, 2023). This diplomatic balancing 

act underscores India's commitment to strategic autonomy, ensuring it remains 

aligned with neither power bloc while safeguarding national interests. India’s 

neutral stance has had implications for its ties with the US and Europe. While 

Western nations acknowledge India's security dependence on Russian defense 

technology, concerns over continued India- Russia defense and energy trade 

persist. The Countering America’s Adversaries Through Sanctions Act 

(CAATSA) posed a challenge due to India's purchase of Russia’s S-400 air 

defense system, but the US has largely avoided penalizing India, recognizing its 

geopolitical compulsions (Raja Mohan, 2023). As the global order evolves, 

India’s ability to balance its partnerships with Russia and the West will shape its 

future diplomatic trajectory and global standing. 

Economic and Trade Cooperation Beyond Defense and Energy 

While defense and energy form the core of India-Russia economic ties, both 

nations have been expanding trade in other sectors, particularly pharmaceuticals, 

fertilizers, and infrastructure. In response to Western sanctions on Russia, India 

and Russia have explored alternative payment mechanisms, such as the rupee-

ruble trade settlement, to bypass SWIFT restrictions and ensure uninterrupted 

commerce (Mukherjee, 2023). Although challenges remain in fully 

implementing this system, it has helped sustain bilateral trade, which reached 

$50 billion in 2023, with a significant rise in Indian exports (IEA, 2023). Apart 

from oil and defense imports, India has emerged as a key supplier of 

pharmaceuticals to Russia, with Indian companies expanding their market share 

in Russia’s healthcare sector. Additionally, India has increased imports of 

fertilizers, ensuring food security amid global supply chain disruptions (Ganguly, 

2023). Infrastructure and industrial cooperation are also expanding, with Indian 

firms investing in Russian mining, steel, and engineering sectors. Connectivity 

remains another crucial aspect of trade enhancement. The International North-

South Transport Corridor (INSTC), linking India, Iran, and Russia, is being 

actively developed to provide a faster alternative to traditional sea routes. This 

corridor reduces transit costs and enhances India’s access to Eurasian markets, 

strengthening trade connectivity (Raja Mohan, 2023). Despite geopolitical 

challenges, India and Russia continue to diversify economic engagement, 
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ensuring that bilateral cooperation extends beyond defense and energy into long-

term trade and investment partnerships. 

The Future of India-Russia Relations in a Changing Global Order 

As the global geopolitical landscape evolves, India and Russia are exploring new 

avenues of cooperation in emerging technologies, including artificial intelligence 

(AI), space exploration, and cyber security. Both countries have intensified 

collaboration in quantum computing, robotics, and defense AI systems, with 

Russia offering India access to advanced military technologies despite Western 

pressures (Mukherjee, 2023). In the space sector, India’s ISRO and Russia’s 

Roscosmos continue joint initiatives, such as the Gaganyaan human spaceflight 

program and satellite navigation systems. Cyber security cooperation is also 

expanding, particularly in countering cyber threatsand data security risks 

(Ganguly, 2023). However, Western geopolitical pressures pose challenges to 

this relationship. The US and EU sanctions on Russia limit financial transactions 

and technology transfers, affecting key joint ventures. India’s growing strategic 

alignment with Western powers through QUAD and its deepening ties with 

Europe create diplomatic balancing challenges. India must navigate its relations 

cautiously, ensuring strategic autonomy without alienating either partner (Raja 

Mohan, 2023). Looking ahead, the India-Russia partnership is likely to remain 

resilient but will require adaptability to shifting global dynamics. While 

traditional sectors like defense and energy will continue to dominate, cooperation 

in technology, space, and digital infrastructure may define the future of this 

relationship. India’s multi-alignment strategy will play a crucial role in shaping 

the long- term trajectory of India-Russia ties in an increasingly multipolar world. 

Conclusion: 

India-Russia relations have remained a cornerstone of India’s strategic and 

economic policy, even amid the shifting global order. This article has explored 

key aspects of their bilateral ties, including historical cooperation, defense trade, 

energy security, and economic engagement beyond traditional sectors. Despite 

Western sanctions on Russia, 

 India has deepened trade relations, particularly in energy imports and 

defense collaborations, while also expanding cooperation in technology, space, 

and cyber security. India’s pragmatic foreign policy has allowed it to maintain 

strong ties with Russia while simultaneously strengthening partnerships with 

Western nations. Its neutral stance on the Russia-Ukraine war reflects its 

emphasis on strategic autonomy, ensuring that national interests dictate its 

foreign policy rather than external pressures. While India’s participation in 

QUAD and growing defense ties with the US and Europe suggest a closer 

alignment with the West, it remains committed to preserving its historically 

strong relations with Russia. Going forward, India must continue to balance its 

strategic engagements, leveraging its partnerships to enhance economic, defense, 
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and technological capabilities. The ability to navigate great power rivalries while 

securing its own national interests will define the future of India’s global 

positioning. A multi-aligned foreign policy—engaging with both Russia and the 

West—will be crucial in ensuring India’s strategic stability and global influence 

in an increasingly multipolar world. 
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Abstract: The Revolt of 1857 proved to be a turning point in India. The revolt 

brought India under the direct control of the English queen. There was a change 

in the perceptions of the Britishers regarding Indians specially after the Revolt of 

1857. There were efforts since the early 19th century to portray the Indian Hindu 

male as effeminate and weak by the British colonisers. The Bengali- middle class 

men became the focus of this perception. As a consequence of such 

identification, through the nature of recruitment, two distinct masculine identities 

were produced, martial and non- martial. The “fighting instincts” became an 

appropriate characteristics of manliness and it defined the martial races. The 

Rajputs, Pathans, Nairs, Marathas, Gurkhas, Sikhs and few other ethnic groups 

fell under this category. They were considered to be manly. Bengalis were 

assumed to be coward, effeminate and thus were excluded from the colonial 

Indian army. This paper will focus how the Indians will respond to the 

accusation of the Britishers on “effeminacy” with their own theory of 

masculinity. Along with men, women too came up with the role of ideal 

womanhood in masculinity.  

Keywords: Effeminate, Masculinity, “Budhibal”, “Sannyasis”, “Chakri”. 

 

Introduction:  

It is common that when we hear the words like ‘Punjabis’, ‘Sikhs’, ‘Marathas’, 

‘Rajputs’ we automatically associate qualities like ‘bravery’, ‘chivalry’, 

‘gallantry’ etc. ‘Bengalis’ on the other hand are believed to be ‘weak’, ‘coward’, 

‘feeble’. One may think that how such conception on these communities evolved 

and how such differentiation is done. Such beliefs are not new in India, we need 

to go back during the Revolt Of 1857 to trace such conceptual evolution. After 

the Revolt Of 1857, the British colonizers made an effort to identify the Hindu 

male based on the nature of recruitment. The martial and non-martial identities 

were produced to identify the masculine nature.  The “fighting instincts” became 

an appropriate characteristic of manliness and it marked the doctrine of martial 

races. Under this categorization, ‘Rajputs’, ‘Pathans’, ‘Gorkhas’,‘Marathas’, 

‘Sikhs’ and few other ethnic groups were considered manly while the ‘Bengalis’ 

were termed as effeminate and coward and thus excluded from the Colonial 

Indian Army. Through this paper I want to analyze the reasons as put forward by 
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various historians for the accusation of ‘effeminacy’ by the British and highlight 

how Indians especially “Bengalis” countered with their own version of  

‘manliness’. 

Why Indians were Termed as ‘Effiminate’? 

As historian Mrinalini Sinha points out that the senior British officials who were 

directly related to administration and military establishment and the elite non 

officials who were not directly associated with the administration occupied the 

top scale in the society. She further states that other groups and classes that form 

the colonial society own the attributes of the ‘manly Englishman’. Politically 

self-conscious Indians represented the ‘perverted’ or ‘unnatural’ form of 

masculinity. Thus, this category of Indians who were mainly represented by the 

middle-class Bengali Hindus were referred as ‘effeminate babus’.i 

 According to historian Mrinalini Sinha, the figures of ‘Manly 

Englishmen’ and ‘Effeminate Babus’ helped to trace and shape the shift in the 

political economy of colonialism in late 19th century. Although the Anglicist won 

over the Orientalist school of colonial administration but after the Revolt of 

1857, the Anglicist perspective got eroded after the revival of the Orientalist 

perspective. It was accepted that India can be best governed by the indigenous 

traditions. As Mrinalini Sinha points out that the return to the supposedly 

traditions Indian forms of rule in the second half of the 19th century and intimacy 

with the orthodox Indian groups mark the shift from the Anglicist goal of 

creating a “class of persons Indian in colour and blood, but English in taste, in 

opinions, in morals and in intellect”. Thus, the British took up a new attitude 

towards the group of Indians and characterized them as ‘effeminate babus’.  

Historian Tanika Sarkar puts forth that ‘manhood’ in colonial society was based 

on particular relationship to property. In the second half of the 19th century the 

Bengali middle class lost this relationship to property.iiThe Bengali elites were 

squeezed out of the economic sector as the new economic arrangements which 

came around in second half of the 19th century were dominated by the European 

agency managing system. The Bengali elites also failed to play role in 

prestigious local trade or business activities as that domain was already 

dominated by the Marwaris, an immigrant native group from western India. 

Thus, the Bengali middle class found themselves confined to ‘chakri’ and petty 

clerical works. According to historian Tanika Sarkar, this ‘chakri’ associated the 

‘effeminacy’ with the Bengalis. 

Historian Tanika Sarkar further suggests that the self perception of 

effeminacy was an expression of the ‘hegemonic aspirations’ of the Bengali elite. 

The ‘effeminacy’ became the excuse for the negative impact of the colonial rule 

on the society. The Bengali elites accepted and resisted at the same time the 

colonial politics of masculinity that had given them a tag of ‘babu’. 
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Historian Indira Chowdhury explains how physically and mentally the Bengali 

male was doubly identified with the weaknesses first with the frailty of women 

and second, with the powerlessness of the submissive slaveiii. Bengalis were 

categorized in the fifth category of Indian physical types and said to lack all the 

aggressive characteristics of Sikhs, Rajputs, etc. 

Indian ‘Masculinity’ 

The Orientalists tried to legitimize their colonization by terming Indians 

especially Bengalis as ‘feminine’, ‘unmanly’, ‘weak’. To counter this, the 

Indians followed some methods like the manner of self ridicule and self irony. 

Historian Sudipta Kaviraj mentioned a mode of mythic traditional discourse 

about reclaiming a supposedly more masculine past and a discourse centered on 

urban middle class ‘bhadralok’ who came to seek out ambivalent masculine self 

than the mythic masculine manliness. 

Ramkrishna was constituted in the gaze of the late 19th century 

‘bhodrolok’. The middle class found empathy from him. He criticized the jobs. 

Ramkrishna’s conception of evil represented livelihood with ‘kamini’, ‘kanchan’ 

and ‘dasatya’ of ‘chakri’, lust embodied in women, gold and the bonding of 

office jobs for money and this in turn forces men into office work. This is the 

reason why the clerks who were dominated by the colonial ruler preferred 

Ramkrishna. According to Ramkrishna only mother did not represent the threat 

of ‘kamini’. He strictly abstained from sexual relation with Sarada Devi and 

worshipped her as an embodiment of the Divine Mother. He denied the sexuality 

of women. 

The colonial ruler bullied the Bengali by categorizing them as ‘weak’, 

‘coward’, doing low and dull clerical jobs, so the people challenged this 

patriarchal notion of manliness by preferring Ramkrishna who had ‘feminized 

behaviour’, ‘child like behaviour’ and who was ‘pagol’. Ramkrishna provided a 

world of Bhakti, into which one could retreat even while carrying on the duties, 

imposed by a heartless rule bound society. 

  Bankim Chandra Chattopadhyay constructed Sanyasi and Sanatan to 

counter British, they were politically proactive, assertive, militant, rebellious, 

violent figure at the same time represented an ascetic, celibate and thus, 

promoted ‘spiritually pure’ masculinityiv. Bankim Chandra Chattopadhyay 

accepted the historicized figure of Krishna as a model ethical man worthy of 

emulation. In “Anandamath” Bankim created Krishna’s fictional counterpart in 

the ‘Sannyasi-Sanatan’. Engaged in campaigns against the Muslim rulers, the 

‘santans’ of Bankim’s novel perceived their tasks in terms of sacrifice and 

rigorous spiritual discipline that would free the enslaved Motherland. Bankim 

Chandra Chattopadhyay asserted on the ascetic masculinity embodied by the 

Hindu Sanyasi which was later followed by Vivekananda’s formulation of ideal 

masculinity comprising ‘Kshatra-Vinya’, ‘Brahma-Teja’.v 
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Vivekananda’s reformulation of the sannyasi figure along with his 

interest in Bankim Chandra’s writing contributed to the certain trends which 

already existed in contemporary perception of the significance of the sannyasi. 

Early marriage was seen as a means of contribution to the colonial image of 

‘emaciated’ and ‘weak’. Vivekananda emphasized that strong men are needed 

for the ‘battle of truth’.vi His reformulation of the sannyasis also advocated 

spiritual freedom which allowed the men to rise above marriage. He believed 

that by renouncing materialistic pleasures men could attain a superior strength.  

Western manliness combined physical strength and rationality leading to 

material progress and prosperity. Vivekananda designed a different role for 

himself in the celebration of western manliness, he supported western manliness 

but emphasized the need to cultivate a different kind of strength, which is of the 

spirit. He believed that spiritual strength is the appropriate expression of 

manliness. He ascertained this type of manliness in his long essay entitled “The 

East and the West”. Vivekananda’s theory of ‘manliness’ was against the 

western obsession of body. He advocated the notion of disciplining the body in 

order to train the spirit and make it ‘manly’. Thus, he spoke about the 

transmutation of sexual energy into cosmic energy which could be attained by 

the preservation of the vital fluid which is semen.vii 

Vivekananda valorized the heightened spirituality of the ascetic which can be 

achieved by disciplining of the ‘dhatu’- the prime element or semenviii. The loss 

of semen was perceived in Ayurveda to be enervating and weakening. The new 

‘masculinity’ in terms of sannyasis sought to denounce the colonial evaluation of 

the Bengalis as ‘effeminate’ and ‘weak’. The sannyasis represented ‘heroism’, 

‘capacity to bear hardships’, ‘making sacrifices’.  

Vivekananda considered women only as mother and wife. He was so 

obsessed with celibacy that he did not give the permission to women for entering 

the Ramkrishna Mission as the warrior monks can be seducedix. Historian Tanika 

Sarkar argued here that as the Bengali men’s masculinity dominated the public 

sphere, they asserted it in the inner sphere. This led to either disappearance of 

female bodies or emergence as chaste with heroic mother or celibate warrior.  

Many Bengali works reflected the celebration of this masculinity. Like in 

“Pather Dabi”  Sarat Chandra Chattopadhyay criticized the ‘unmanliness’ of 

Apurba but made Sabyasachi the hero who will fulfill the terms of proper 

masculine and here he also tried to revoke the myth of Arjun. Here, he portrayed 

the unmanly, cowardice middle class Bengali through Apurba and portrayed 

Sabyasachi as the proper man who embodied martial power, physically strong, 

celibate and rejected the women. The manliness embodied by him had  

certainflavours of Hinduism because it demonstrated indigenous people 

In “Hira Manik Jale” by Bibhutibhusan Bandopadhyay, there were adventurous 

heroes who were fearless and masculine. He celebrated the great parts of India 
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when they went to foreign lands and established their colonies. Muslims 

remained only as subordinate partner and it is very interesting to see that no 

women were part of these adventures.  

Not only men, women’s notion were also shaped by masculinity and 

nation. Madam Cama believed that India’s hope for independence lied in the 

articulation of masculine Hinduism. She believed that Muslims were enemy and 

valorized Hindu context of nation by drawing familiar icons like Rama, Krishna, 

Shivaji, Rana Pratap. Sister Nivedita had constructed masculinity on the basis of 

martial power, offensive actions and physical strength. Nivedita’s gendered 

imagery created the figure of male warrior and she believed that women cannot 

perceive this role. Although she was a proponent of women education but her 

representation of women did not claim traits like independence and equity. In her 

construction of Indian gendered roles, the conjugal relationship depended on 

women’s unequivocal surrender to their husband’s wishes. Nivedita did not 

envision women as warriors who could fight for their motherland but they were 

mothers and wives who could support and cheer the nationalists or give birth to 

strong men. Sarala Devi in journal ‘Bharati’ urged men to regain their manliness. 

In 1902 she organized the first ‘Pratapaditya Brata’. Under the mantle of 

‘Pratapaditya’ men would learn boxing, wrestling, swordplay. In the following 

year she organized the ‘Birashtami’ festivalx(to celebrate martial valor) on the 

second day of Durga Puja. To this goddess, the men had to vow in the names of 

Hindu martial heroes – Krishna, Rana Pratap, Rama, Drona, Shivaji, Arjuna, 

Bheema, Ranjeet Singh and Pratapaditya to fight for independence and dedicate 

their lives to create a strong nation. It was interesting to notice that although 

nation was embodied as nation but it was the men’s duty to protect them. 

Women’s duty was to support men, instill patriotism and nationalism but they 

cannot involve in the struggle themselves.  

‘Early days’ were glorified to counter the colonial perception. Like 

Rajnarayan Basu commented that compared to men of ‘those days’ men during 

the present time had no strength at all. He said that the ‘bhadralok’ people had 

become feeble.  According to historian Partha Chatterjee, there was a tendency to 

construct a romantic picture of ‘those days’ when there was beauty, prosperity, 

healthy sociability, all of which was their own creation.  

Historian Indira Chowdhury pointed out that Bankim Chandra 

Chattopadhyay was very much anxious about why Bengalis does not have 

history. As the British started to claim that Indians were unable to write history 

and they were too weak to be a man, every prominent middleclass Hindu 

educated force came into field to claim that they had a glorious past. As historian 

Sudipta Kabiraj stated that Bengalis gradually appropriated this glorious history 

of Rajputs, they began to view imaginatively this history of a distant.xi 
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When the Indians started to write history, they took the theme of 

‘Ancient glorious past’ and category ‘Aryan’, both of which are the influence of 

Orientalist thought. Aryans were identified as the authentic predecessor of the 

Hinduxii. Priyanath Mukhopadhayay in his “Balya Sikha Banglar Itihas” 

claimed the superiority of Hindus (Aryans) and by claiming an Aryan heritage, 

this historiography could profess an equality with all civilized races and more 

specifically with Europeans. This historiography also presented how the Hindus 

were betrayed by the British. They remodeled historiography to claim a civilized, 

glorious past where they renounce their feeble self and adopt a valiant one. 

Vinayaka Damodar Savarkar posited that the British conquest could be explained 

by the degeneration of a once powerful and mature masculine Hinduism, one 

which had reached its zenith during the rule of the Marathas under the warrior 

king Shivaji. According to V.D Savarkar, Shivaji was an ideal representation of 

masculine Hinduism representing martial prowess, courage, muscular strength 

and the ability to be organized and efficient. Savarkar claimed that he wanted to 

Hinduize all politics and militarize Hinduism and he urged young men to re-

learn many lessons from the legacy of Hindu martial honour expressed by 

Shivaji’s glorious resistance to the mighty Mughal Empirexiii.   

The nationalists portrayed India as ‘Bharat Mata’. To describe the 

worse situation of her, they created a link with ‘Dhumabati’ (one avatar of Ma 

Durga). They portrayed the North India, who was a widow, because of Muslim 

and British, was a victim who continuously urged the sons to save her.xiv This 

notion of protection from foreigner to protect honour are very patriarchal. In 

“Unabinsho Puran”, ‘Bharat Mata’ was presented as a widow whose husband 

was killed by the Muslims and she remained faithful in the memory of her 

husband. It was a political cultural resistance glorifying the Indian womanhood 

where women always remain faithful to their husband and this had made them 

powerful. It can be said that the men tried to portray that although Indians were 

physically weak than the British but they were spiritually powerful and they 

were capable of negotiating with the powerful because women were armed with 

virtue. 

Bengalis even tried to create a link with Queen Victoria, formed 

similarity with ‘bhadramahila’. It can be said that previously Bengali men 

created link with Aryans to place Indians in the same place with the Europeans. 

Victoria became the embodiment of Aryan feminity. Here, also they rejected 

mere physicality from which they were bullied by the British and focused on 

Hindu virtue of devotion and spiritual strengthxv. The nationalists use the 

spiritual, chaste, loyal as marker of women as the symbol of cultivated resistance 

from  and gaining their masculinity. 
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Conclusion: 

In conclusion it can be stated that such conception of masculinity in the 19th and 

20th century society shaped the mentality of us and it exists till date. The 

discourses about constructing the ideal masculinity by evoking a mythic, 

glorious, more masculine past led to the establishment of the notion of militant 

Hinduism against ‘other’ religions which later took an undesirable shape in the 

post-colonial Indian political sphere and which has repercussions even today. 

The rising communal unrest is an example of such beliefs. The discourses of 

colonial masculinity also formed institutionalized violence and false sense of 

cultural homogeneity. Hindu middle class, upper caste, educated urban elite’s 

masculinity got dominance. The Bengali’s stress on it even differed from the 

general North Indian conception. The main focus of Bengali male’s virility was 

focused on the notion of mental strength and intellect (‘budhibal’) in contrast to 

physical power (‘bahubal’). ‘Bakyabal’ and ‘budhibal’ were regarded superior to 

‘bahubal’. According to writer Bankim Chandra Chattopadhyay ‘bahubal’ was 

responsible for the deterioration of the worldxvi. Such conception still echoes in 

our mind. When we talk about communities like “Punjabis”, “Marathas” etc we 

accept them to be brave and aggressive but we also accuse them for being ‘dull-

headed’ while on the contrary Bengalis are regarded as ‘intellectual’, ‘sharp-

brained’. Bengalis engaged in football to counter the colonial discourses. Even 

after independence we could see the same aggression to be expressed in the 

fields to prove their robustness. Not only in social spectrum, the political field 

was also affected due to such conceptions. Post independent India saw the 

emergence of aggressive Hindu masculinity through various political parties etc. 

They all believed in orthodox Hinduism and used religious symbols and icons to 

facilitate the spread of masculine Hinduism. Ram is regarded as masculine 

Hindu warrior. Due to the spread of masculinity women are subsided as 

women’s duty is perceived to support the men. Even films like “Arjun Reddy”, 

“Kabir Singh” and “Animal” and also fairy tales, teenager’s romantic stories 

propagate masculinity which are also impacting the society. Men are trying to 

prove their dominance by subduing women.  At present few women belonging to 

cultured, educated society still support the ‘rough’ and ‘tough’ image of men 

indirectly encouraging the idea of being subdued by men and viewing men as the 

‘protector’ of women even though feminism is on rise. Being optimistic, it can 

be expected that a unification must usher in irrespective of gender and religion.   
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